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LAS TRES GUITARRAS 


“ECOS DE LOS ANDES”’ 


Ecos de ‘‘Los Andes’’. Realizamos en este disco la pre- 
sentacion de los mas grandes éxitos de ‘“‘Las Tres Guitarras’’, 
quienes han hecho de la cancién romantica una sensacion con su 
estilo “‘Andino Guarani’’. Estos nUmeros que presentamos aqui 
han sido escogidos de sus mas conocidos éxitos entre los que se- 
fialamos: Sombras.... Rosario de Besos.... Dos palabras, El Sueno 
de una Princesa, etc. Escuchen pues, los éxitos de ‘‘Las Tres 
Guitarras’’ con los Ecos de Los Andes, realizado por Carlos Bur- 
bano. Bogota, Colombia. 


ANDINO 
LP 400 


Cara A: 


SOMBRAS 

GOTAS DE AJENJO 

UNAMOS LOS CORAZONES 
GRATITUD 

EL SUENO DE UNA PRINCESA 


Cara B: 


ROSARIO DE BESOS 

EL ANTIFAZ 

DOS PALABRAS 

AVE DE PASO 

VERDES ERAN TUS OJOS 
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SIDE ONE j 


1. JESUS IS JUST ALL RIGHT 
(A. Reynolds) 
Yolk Music/Alexis Music (ASCAP)- 
*Lead Vocal - Phil ' 
2. WHAT I DID FOR LOVE 
(M. Hamlisch, E. Kleban) 
Wren Music Co, Inc./American Compass 
Music Corp. (ASCAP) 
“Lead Vocal - Doug 
3. LET YOUR LOVE FLOW 
(L.E. Williams) 
Loaves and Fishes Music Co., Inc./ 
Bicycle Music Co. (BMI) 
4. YOU-ARE SO BEAUTIFUL 
(B. Preston, B. Fisher) 
Alamo Music and Preston Songs (ASCAP) 
Irving Songs and WEP Music (BMI) 
*Lead Vocal - Doug 
5. KNOCKIN’ ON HEAVEN’S DOOR 
(B. Dylan) 
Rams Horn Music (ASCAP) 
*Lead Vocal - Doug 
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organ, 
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What do you call a group of musicians who are as comfortable playing 
Elton John as they are John Denver? If you’re from Toledo, Ohio, you 





DOUG CARTER 
Grand piano, electric piano, ‘clavinet, 
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SIDE TWO 


1, TAKE IT EASY 
(J. Browne, G. Frey) 
W.B. Music Corp. (ASCAP) 
*Lead Vocal - Phil 
"Rhythm guitars - J.P. Robert and 
Mark Murphy 
2. HARLEM NOCTURNE 
(E. Hagen) 
Shapiro, Bernstein, and Co., Inc. (ASCAP) 
“Saxophone solo - Thom 
3. SOME KIND OF WONDERFUL 
(J. Ellison) 
Dandelion Music/Crash Music (BMI) 
*Lead Vocal - Doug 
4. PART TIME LOVE 
(D. Gates) 
Screen Gems-Columbia Music (BMD 
*Lead Vocal - Thom 
“Rhythm guitar - Bob Yeager 
5. SARA SMILE 
(D. Hall, J. Oates) 
é ‘ Unichappel Music (BMI) 
poe *Lead Vocal - Phil 


bass, and vocals 


call. them THE GOOD GUYS. This talented trio has been entertaining 
people in the Toledo area since 1974 with a style of music that many 
have imitated, but few have duplicated. 


ug 


It? S likely “that when THE GOOD GUYS split for a night off from per- 
forming, Phil would be enjoying nature while jogging through. the park, 
while Thom, ‘would be absorbing the spirits of Toledo’s ethnic festivals, 
and, at the same time, Doug can often be found reviewing one of Holly- 
wood’s latest releases at a local cinema. 


=) 


It seems hard to. explain how three such different personalities can 
put together the type of mellow sound that’s been the GOOD GUYS’ 
trademark for three years. Perhaps.the best way is simply to say their 
common ground is music. .Of, the 90 years. of their combined lives, 
they’ve spent more than 66 of them involved in music. Needless to say, 
music is not just a job with them............ it’s their life. 


“This album represents yet another step in our musical career. Because 
of the different tastes of our audiences, we have tried to cover as many 
ae areas as we could....from country to rock, from gospel to ballads. We 
eae » hope that you enjoy listening to this album as much as we enjoyed 
4 putting it together for you. It’s our way of saying.......... ; 


“ 





PHIL OTTER 
Drums and vocals 


Produced by Lee Hall/Engineered by Dave Peterson and Cheryl 
Lingenfelter/Cover design by Thom Calkins and Nitja McGrane/ 
Recorded at Creative Images, Toledo, Ohio. 
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THOM CALKINS 
Alto sax, string machine, bass, harmonica, 
bongos, and vocals 


THE GOOD GUYS 


Then C25 











AS? westwoop one 
WA RADIO NETWORKS 


9540 Washington Boulevard « Culver City, California 90232-1985 + (213) 204-5000 


ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS 


For broadcast the week of November 23, 1987. | 





= Clock Time 
Incue: "Westwood One presents..." (ae al 
{Se Billboard: Budweiser 
Commercial: :30 - Wrigley’s Gum :60 - Budweiser 
Content: "Merry Christmas Baby" - Bruce Springsteen 


"The Little Drummer Boy" - Bob Seger 
"| Saw Mommy Kissing Santa Claus" - John Cougar Mellencamp 


Commercial: :60 - U.S. Army :30 - Listerine 
COORS FOUR PLAY TOUR UPDATE 


Outcue: "...Coors Beer Four Play Tour." are 


LOCAL BREAK 


Segment 2 - Incue: "Hello, this is Bryan Adams..." [Car ee 
11:30 
3 Content: "Back Door Santa" - Bon Jovi 


"Run Rudolph Run" - Bryan Adams 


Commercials: :60 - Budweiser :30 - Wrigley’s Gum 


Outcue: "...double pleasure waiting for you." [Se ae 





LOCAL BREAK 


Segment 3 - Incue: "Hello, this is Sting..." aes 
13:19 
Content: "Gabriel’s Message" - Sting 


"Have Yourself A Merry Christmas" - The Pretenders 
"Christmas (Baby Please Come Home) - U2 


Commercials: :60 - Budweiser :30 - Listerine 
FLEETWOOD MAC TOUR UPDATE 


Outcue: "...Westwood One Radio Network." (Sa 








LOCAL BREAK 


Segment 4 - Incue: "I'm Scott Muni..." Paes 
12:4 
2 Content: "The Coventry Carol" - Alison Moyet 


"Silent Night" - Stevie Nicks 


Outcue: "... Executive Producer, Norm Pattiz." (music out) aaa 
TOTAL SEGMENT TIMES - 55:46 3 LOCAL BREAKS 


** ARTIST ID'S ARE AFTER :60 PROMO ** 
*** 1. Whitney Houston 2. Sting 3. Run DMC 4. Annie Lennox 5. Chrissie Hynde 
*** 6. Bob Seger 7. Stevie Nicks 8. Jimmy lovine 9. Bob Clearmountain 
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IM. westwoop one 
W/A\( RADIO NETWORKS 


9540 Washington Boulevard « Culver City, California 90232-1985 + (213) 204-5000 


MEMORANDUM 


TO: ALL AFFILIATES 
FROM: LORRE CRIMI, PRODUCER 
DATE: 11/17/87 
RE: ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS 


WE AT WESTWOOD ONE ARE PROUD TO PRESENT YOU WITH YOUR COPY OF ROCK IN THE 
YULETIDE: A VERY SPECIAL CHRISTMAS. THIS RADIO PROGRAM TELLS THE BEHIND-THE- 
SCENES STORIES OF THE MAKING OF ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS, 
THE HOTTEST ALBUM TO HIT THE STREETS THIS YEAR. IT’S A CHRISTMAS COMPILATION 
FEATURING 15 OF THE HOTTEST ROCK AND POP STARS...FROM BRUCE SPRINGSTEEN TO 
WHITNEY HOUSTON. 


THIS ONE HOUR SPECIAL FEATURES ANECDOTES FROM SOME OF THE STARS WHO DONATED 
THEIR TIME AND TALENT TO THIS PROJECT ALONG WITH INTERVIEWS WITH PRODUCER, JIMMY 
IOVINE AND EUNICE KENNEDY SHRIVER, WHO STARTED SPECIAL OLYMPICS 25 YEARS AGO. 


AT THE END OF DISC 4 YOU'LL FIND A LIST OF ARTIST I.D.'S. THESE CAN BE USED AFTER THE 
PROGRAM AIRS THANKSGIVING WEEKEND AND THROUGHOUT THE HOLIDAY SEASON TO HELP 
PROMOTE THE ALBUM. 


YOUR PARTICIPATION WILL HELP BOOST RECORD SALES AND IN TURN BENEFIT A VERY SPECIAL 
CAUSE...SPECIAL OLYMPICS. 


FOR THOSE STATIONS TAKING THE PROGRAM OFF THE SATELLITE, PLEASE BE AWARE THAT A 
MADONNA 1|.D. HAS BEEN ADDED TO THE LIST WHICH ALREADY INCLUDES WHITNEY HOUSTON, 
BOB SEGER, CHRISSIE HYNDE, BRYAN ADAMS, ANNIE LENNOX, RUN D.M.C., STING, STEVIE NICKS, 
JIMMY IOVINE AND BOB CLEARMOUNTAIN. 


WE_THANK YOU FOR YOUR PARTICIPATION IN THIS PROJECT AND WISH YOU A VERY SPECIAL 
CHRISTMAS. 
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Side One 
Let the ocean be my cradle ‘ 
Tender breeze 
Kentucky wind } 
Appaloosa ee 
Studebaker Nes aa 6 

Side Two ie 
Startin all over again ; 
ee: Long way to New York City 
“s Rollin Sam 
: Gold watch & chain 
“ae a =. Hickory Sun 








ae ; Musicians: David Liska, Acoustic Guitar & Mandolin, Don Urbanic, 
Banjo, Richard Liska, Dobro & Piano, Paul Sylvia, Drums, Jeff Lorello, 
Bass & Trombone, Terry Sutton, Pedal Steel, Bob Purinton, Fiddle, 
Mike Reynolds, Melatron & Piano, Gary Peirce, Acoustic Guitar 


Published by 7 1 Pharoah Records 
salt eee all songs composed by David Liska ae 
ASCAP Recorded at the Gallery, East Hartford, Conn, — Engineer Doug Clark Glastonbury, Conn. 
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KENTUCKY WIND 


Dave Liska: Guitar, Lead Vocal (Mandolin on 


Arab Bounce & Yukon Jack) 


John Monthei: Banjo, Tenor Vocal 


Rich Liska: Dobro, Baritone Vocal, Mellotron 
(Guitar on Arab Bounce & Yukon Jack) 


Joe Monthei: Acoustic Bass (Fender Bass 
on Too Late Now, Kentucky Wind, El Condor 


Pasa, Stranger Lost In Time) 


Bill Reveley: Mandolin, Fiddle, (Bass Vocalan 
My Soul Will Be Free), Lead Guitar on Katy 
Daley, Pedal Steel on Too Late Now & 


E!| Condor Pasa 


Guest Musicians: 


Harold Sargent: Syndrumon Too Late Now 


Paul Silvia: Drums 


Produced By: Kentucky Wind 
Engineer: Doug Clark 


Mixing: Dave Liska & Doug Clark 
Mastered at The Gallery by Bill Pauluh 


Photography: Lou Green 





Cover IIlustration: Greg Harris 


Recorded April 1976 at Gal 


Side 1 


Stranger Lost In Tims aia 
(D. Liska) Echo, BMI 

Love Please Come Home 2:42 
(L. Jackson) Fort Knox Music 
El Condor Pasa 3:44 
(P. Simon) 

Cedar Grove 2:48 

(D. Liska) Echo, BMI 
Too Late Now 3:07 
(D. Liska) Echo, BMI 
Yukon Jack Inst. 1:48 
(8B. Reveley) Echo, BMI 





1 Gere et neem eT al te Re net ene! 


Side 2 


Katy Daiay 3:05 

(RR. Stanley) Zap, BMI 

My Soul Will BeFree 3:21 
(D. Liska) Echo, BMI 

You Don’t Know My Mind 3:00 
(J. Skinner) Fred Rose, BMI 
Willy Roy 3:46 

(D. Williams) Acuff-Rose, BMII 
Kentucky Wind 3:10 

(D. Liska) Echo, BMI 

Arab Bounce Inst. 1:49 
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(V. Derrick, JU. Martin) Sunny Mountain, BMI 
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-.. DAVID WEST 
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THIS IS ME : 








DAVID WEST 


Produced by Jim Fortini 





SIDE ONE 
DON’T CRY ABOUT HER LEAVIN’... . Rye 25s (2:08) 
The last thing in the world David West could be accused of is lack eelings. He can si 
- e las g e wid West couldAbes accuscosClas Be k of feelings. He can sing WHEN ONE HEARTACHE STOPS.............. (2:38) 
about sadness, about joy, and about all those feelings in between like nobody else can. 
A\CUREUBORSUGARS RAE oe eee 2:07 
David West is a young man with a talent all his own. When he came across the author of these 20) 
songs, the gods surely dida Eplay any tricks on him. David and Jim Fortini, the author, bring LONELYZS TAREE 7 _. (2:37) 
forth their talents well in this “THIS IS ME” album, an album for all ages to enjoy. 
ot = ae HOLDION LOVES eee EEE Stacoeiaiels sca 0 (AE) 
It is a great pleasure to hear the new works of Jim Fortini, and may he and David continue to 
match thetr outstanding talents - David's voice and talent, with the wonderful works of such a BESTDANCEIVEDANCED...................... (3-12) 
writer as dim. It's a hard combination to find. | have arranged musical works for many writers, 
and | have worked with many artists, but this team is a natural one-in-a-million combination. 
It was a pleasure to work with both of these fine artists, and may they soon put another album 
together. This, I believe, is the “beginning” with no end. May they have the Best Dance 
together for a long time. 
SIDE TWO 
David's voice is clearly marked for the stars, and he won't be a Lonely Star anymore. Jim has 
songs out with other artists, but, in my opinion, he has found the perfect combination with THIS SIME eee ae ee ee ee Pe (2:37) 
David. Jim has also “come of age” in these works; he has found the truth within himself, and 
his writing talent now shows it GODS PLAYED A TRICK ON ME............... eos) 
Like many uriters before him, he is now ready—I believe —to share his talent and experiences WORST PART OF LOVE.................---- 2514) 
with the world... the world that taught him the true meaning of life. dim and David have “paid 
their dues”, and have done it proudly. They are both in love with the people of the world, their HAVE A GOOD CRY ............c cc cece eee es _. .(2:46) 
“Schoolhouse of Love” teachers 
WHAT SiIRLELUS Eerie ror ieiitrerer ier rrr enn (2:28) 
I hope this team continues to do things together for a long, long time. “What's the Use” in 
breaking up a perfect match? SCHOOLHOUSEIORLOVER Rs ener . (2:28) 
Musically, 
be C ) Recorded at National Guild Studios. 
All songs writted by Jim Fortini; published by Nu-View Publishing Co., ASCAP. 
BOB QUIMBY ® June, 1978, by Nu View Publishing Company, ASCAP. 
Arranger WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws 


National Guild Studios Printed in U.S.A 


Album graphics by Pinwheel Studios, Nashville, Tenn 
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The Bam 
Bethel Cop 


Credits 
[dandelion Wine 
Head 
One Year 
Sorry ‘bout the Time 
Rhimestone 
Stones 
Stones pt2 
Through Glass Doors 
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The Barn 


..and the wandering eye follows me around. 
| stood so still and moved moved so quietly. 


In the barn the owls were not giving up. 
In the barn she gave me her twisted cup. 


| lost my mind when i gave up catching flies, 
around the shore, the net got tangled full of lies. 


Alli could hear were echoes in the trees, 
When society seared our dirty little hearts. 


| couldn't see the days they passed us slowly. 
How could i've known everything was slow. 


Bethel Cop 


In the squad car. Follow kids in pintos. 
Turn my lights on. Red and blues fill the night. 


Spot lights blazing, burning your blood shot eyes. 


And I'll give you a fine... 


Life in Bethel could be quite eventful. 
Towed a car today in the abandoned Khol's 
parking lot. 

It was Sarg's birthday, he blew out all the 
candles. 


I'll give you a fine. 
Credits 


Sunday, Sunday | left, your lights flickered 
pleasantly. 

The plane ride was unbearable to LA. 

Found my car keys; got my wallet but not myself. 
Many days I wandered through the desert. 


[couldn't find you... 
And the days were... 
And the days were angry. 


Sunday, Sunday | left the lights flicker all around. 
And I left... what could i have said to you... 

The plane ride... that took me all around the 
world 

Found a rowboat; found old jokes not a new life 


And I lost myself 
I lost myself 

I lost myself 

[lost myself 

To everyone 

The world at large 


The days were angry 
Dandelion wine 


| don't hear nothing that you say... 

In the morning sun. 

| don't see nothing that you see 

In the summer wind. 

| don't care what you have to say any more. 


Dandelion wine. 

The joys of the summer, 
Traipsing through your yard, 
In search of a flower. 


I don't even need.., 
| don't even need... 
i don'teven need my leather, 


Got my cigarettes, 

My leather bound psalter, 
Stared at Paster Brown, 

And his melancholy daughter. 


Bathing in the river, 

Invigorates the valor. 

Sleeping in the woods... 

Crows carry away minds squalor, 


Head 


Poinsettia on the kitchen table, 
Breathing out its toxic fumes. 

Wrapped in green and red festive paper. 
Like some evil court jester. 


Behind the woodshed I'll burry this plant. 
Or let it grow into a placard of mails. 
Reddened leaves blowing in the wind. 
Crushing its stem into a golden challis. 


Poinsettia won't make me feel better. 
I wanna be lost in the leaves. 


On Monday last | ate your red plumes. 
went to sleep and dreamt of a day. 


Where plants and people will share a language. 


But cruel Poinsettia will have its way. 
One Year 


I've been hanging around the fire. 
While my life's a wistful pyre. 
trying not to see the truth. 


All these people pass me by 
As the sunlight slowly dies. 
My cold dead mind sighs when i look to you. 


When I say... 
You just say to me it’s all true. 


Yesterday is todays ‘morrow. 
While the clouds of sorrow 
Build a cinderblock bridge to you. 


Which i crumble quietly. 
As the days pass passively 
As the weeks pass me by. 


Oh songs of the past: 
Will you make it possible 
to know? 


Sorry about the time 


Sorry about the time. 

I painted your car 

With gold spray paint. 

I really thought you'd like it! 


Every thing you own 
Is like the Mona Lisa. 
Shining light emanates from you mind. 


Sorry bout the time 
(I painted your car) 


Rhinestone 


A farewell to arms. 
A box full of charms. 


There in the woods 
Sata rusted truck. 
On the side it said 
Hurtz all in muck. 


Ghosts of hundreds 
Driven by luck, 

Out of steam pipes 
They filled the truck, 





Life was not easy 

For the roads were long. 
Dead ends followed 

All of them were wrong. 


Stones 


I left my old town behind, 
In good ol’ Canada. 
My Ontario. 


See the New England sign. 
The place which I've pined. 
No one knows my name. 


Well I'm here now and it just won't do. 
Maybe i can cast some stones in the Sound. 
O' | left my friends behind in good ol’ Canada. 
So I guess J'Il just bum around. 


Maybe I'll settle down. 
And maybe I'll make some gold. 
Or maybe I'll just get really old. 


Maybe I'll find a girl. 
Shimmering like a pearl. 
Or maybe I'll just end up wandering towns. 


Just call me a vagabond. 
Catching dinner in the pond. 
Searching for something I'll never have. 


Through glass doors 


There's a place, 
Where | lived, 
Where people never lie. 


In this town, 
life moves very slow, 
Christmas lights all year round 


Aunty Gwen wore nothing but her socks. 
Little Jonathan had a glass eye. 

Justin Alpert was the best at picking locks. 
And I couldn't help but smile. 


Empty buildings, 
Where we hung out, 
Drinking kerosene and rye. 


Skipping rocks 
In greasy mud puddles. 
Got a dollar twenty five. 


Neighbor Tracy threw the dishes on the floor. 
Billy came home late from the bar, 

He stumbled through the front plate sliding glas 
door. 

Andi couldn't help but smile 


The towns name, 
A civil war traitor, 
Was given in 1869. 


The town's my twin. 
My ancient civic brother. 
That was flooded long ago. 
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Red Wine And Tangerines 


VAVC=1(e 1a] mu lamere)re 

. Black Ecstasy 

Never Meant To Be 
Dress Rehearsal Clowns 
The Eiderdown 

Back 2 Birth 

Matchstick Man 
Elderflower Road 

. Miscreants | 

10. How To Sleep In Your Dreams 
ee Cle- Avan elie 

12. Charon's Boat 


OONDONRWN= 


All songs written by Tom H. Collier copyright C + P 2010 
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C + P 2010 Tom H. Collier/Aaron Reeves/Tom H. Collier Music. 
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> rio de luna 
moon river 
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SIDE A 

RIO DE LUNA (MOON RIVER) 2:04 
(J. Mercen — H. Mancini) 

TE SIGO ESPERANDO 2:10 
(F. Gimenez y B. Molar) 

TE AMO 2:40 
(F. Baena) 

QUE ESPERAS DE MI 2:40 
(M. Rivas — Chico Novarro) 

PUEDO MORIR MANANA 2:18 
(A. Manzaneéro) 

LA PRETENDIDA 2:20 
(Pepe Avila) 

SIDE B 

Y VOLVEMOS A QUERERNOS 3:05 
(Leocata — Acuar) 

SOLEDAD 2:57 
(Gardel y Lepera) 

REBELDIA 2:54 
(O. Rubens — N. Blanco) 

LO NUESTRO 2:10 
(Fed. Baena) 

YO LLEVO LUTO POR TI 2:30 
(Prado — Cardenas) 

QUISIERA QUE ME QUIERAS 2:03 


Orquesta de 
JORGE LEONE Y 
MIKE RIBAS 


FOTO DE CARATULA: LARRY GORDON 
DISENO: IZZY SANABRIA 
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CAYTRONICS 




















s % er 
ui 4 a ; 
4 ‘ 
“ } 
oy 
‘ el 
STEREO F 
Playable on 
Monaural Equipment * 
4 
! 
F 
= 
A ¥ 
5 
P 
” wey te 
a 
e 
t at 
ic. 
4 Hi 
: { i 
‘ i | 
» 7 
; \ vs \ 
ob 
Ta) ey Oey 
way 
A { ye ‘ 
i 4 t 





i, 
, <a » 
j ° 
* ’ a | 
$ r ‘ 
: ” 
“ 
\ . 
i . a . 
fe x ‘ ' Eh 8 
‘ ‘ i & } 
1] at a ‘ z 
f rr ¥ a 4 4 
i ‘ 
; ' Pee 
. ya 











) 
; CYS 1046 


CAYTRONICS 





| STEREO 
| Playable on 
Monaural Equipment 


a 


| javier solis 
) prisionero del mar 
| love songs-latin style — 


PRISIONERO DEL MAR/ QUINTO. PATIO/ BONITA/ RULETA/ DISTANCIA/ EL. QUE PIERDE UNA MUJER 
VIAJERA/FRUTA VERDE/AS DE CORAZONES/ PARA T!/ HAMACA/CRUCIGRAMA 





a 8 O88 eee yyy yey ay cy suey Fey VT cP TCV IST cT ov is VGN NT ST ovr TEN’ SG Gln] cH VEDEN AT VOV UNV NGM 
THE SELECTIONS PUBLISHED BY PEER INTERNATIONAL CORP. (BMI) ARE FOLLOWED BY THEIR TIMINGS 
2:10 | 


SIDE | PRISIONERO DEL MAR SIDE Il VIAJERA 2:35 
OUINTO PATIO 2:42 FRUTA VERDE 2:34 
BONITA 2:54 | AS DE CORAZONES 2:38 
RULETA 2:37 | PARA Tl - 00 
DISTANCIA 2:2¢ | HAMACA : 2.18 
EL QUE PIEKDE UNA MUJER 2:24 CRUCIGRAMA 2:40 

15:38 | 15:0? 





COVER PHOTO: SANDY SPEISER 


Produced by Columbia Special Products exclusively for Caytronics Corp., 240 Madison Avenue, New York, New York 
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SERENATA A ME ADORADA 
TRIO LOS CONDES 


MALDONADO/DIAZ/RAMOS 





SIDE A 


1. VIDA CONSENTIDA 


OonPwh 








AMAR Y VIVIR 


VOLVER, VOLVER 


ODIAME 


EN MI VIEJO SAN JUAN 


QUERUBE 





Sa ctipectbsi 


Ys % Subic: a 
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SIDE B 


1. SERENATA A MI ADORADA 
. EN EL ALBUM DE MI VIDA 
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SIDEA 


NACIO EN ABRIL, SE LLAMA ROSA 
SENORA DE MI CORAZON 

ASI ES COMO NACE EL AMOR 
MERCEDITAS 


CUANDO ESTAS CON EL, TU PIENSAS SOLO EN MI 


UNA DULCE TRISTEZA...SE APODERA DE MI 


SIDEB 


ME PREGUNTAS Y PREGUNTAS 
HA LLEGADO UNA POSTAL 
POTOTITOS 

PIEL DE FEBRERO 

UN CAMINO A SEGUIR 

YO SERE, SERE, SERE 
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MJOQ 


LIVE AT THE LIGHTHOUSE 





[ATLANTIC] 








MJQ LIVE AT THE LIGHTHOUSE 


I've heard the Modern Jazz Quartet in almost 
every kind of playing circumstance possible in the 
last 10 years...plush concert halls, open-air jazz 
festivals, cluttered rehearsal rooms, smoky night 
clubs. Wherever the group played, its music in- 
trigued, moved, and enchanted me. 

But I’ve enjoyed the MJQ most in night clubs. 

There’s something about sitting close to the play- 
ers, aS one can in aclub, that can’t be duplicated in 
any other setting. The music seems more accessible, 
the milieu more natural. Certainly the Modern Jazz 
Quartet is more loose-jointed at these informal 
recitals. 

A couple years ago, when the group was playing a 
club in Chicago, | did a collective interview with the 
members. The subject of playing in clubs as opposed 
to concerts came up. 

Milt Jackson pointed out that the success of the 
MJQ as a concert attraction had made it possible for 
it to play in clubs and ‘‘cater to the concertlike audi- 
ence, because, say, 60 percent of the audience has 
already seen the group, and they know what to 
expect.” 

That the group can command the complete atten- 
tion of a night-club audience is evident in this record- 
ing—there’s not so much as a glass clink to distract 
the listener. 

Surprisingly, this is the first time the group has 
recorded in a club. The album also commemorates 
the MJQ’s debut, in March 1967, at the Lighthouse, 
in Hermosa Beach, Calif. 

The choice of the Lighthouse as the site for this 
initial recording venture was a wise one, for there are 
few clubs as conducive to the creation of good music. 
The long, low-ceilinged room is designed for listen- 
ing, not carousing. Instead of tables and chairs, there 
are what look like school desks with benches. Every 
seat faces the bandstand. Such attention to present- 
ing music properly brings out the best in a group of 
musicians. 

But the Modern Jazz Quartet is a great deal more 
than just ‘‘a group of musicians.”’ It is the leading 
small orchestra of the jazz world. Each member is a 
master of his art—and that art encompasses both 
the music and the quartet itself. No other small group 
has developed a deeper and more variegated body of 
material, and the members constantly rework that 
material, simultaneously regenerating it and them- 
selves. 

The only other jazz organization to have reached 
this level of artistry is the Duke Ellington Orchestra. 
It is not without significance that both groups are 
shaped by incisive musical minds —Ellington’s and 
John Lewis’. 

Lewis’ subtlety and artistry are readily heard in 
his ingenious variation on Swing Low, Sweet Chariot, 
which he has simply titled The Spiritual. In it, he 


SIDE 1 
. THE SPIRITUAL 
(By John Lewis; MJQ, BMI. Time: 6:00) 


. BASEBALL 
(By John Lewis; MJQ, BMI. Time: 4:03) 


. THE SHADOW OF YOUR SMILE 
(By Johnny Mandel & Paul Francis Webster; 
Miller, ASCAP. Time: 5:32) 


. INTIMA 
(By Miljenko Prohaska; MJQ, BMI. Time: 4:12) 


SIDE 2 
. NOVAMO 
(By Milt Jackson; MJQ, BMI. Time: 5:58) 


. FOR SOMEONE | LOVE 
(By Milt Jackson; MJQ, BMI. Time: 5:02) 


. WHAT’S NEW 
(By Bob Haggart; N. Witmark & Sons, ASCAP. 
Time: 6:14) 


The members of The Modern Jazz Quartet are: John 
Lewis, piano; Milt Jackson, vibes; Percy Heath, bass; 
Connie Kay, drums. 


Recording engineer: Wally Heider 
Cover photos: James Moore 
Cover design: Stanislaw Zagorski 
Supervision: Nesuhi Ertegun 


This album was recorded in its entirety at the ‘‘Light- 
house” in Hermosa Beach, California. Atlantic Rec- 
ords is grateful to John Levine and Howard Rumsey 
for their kind cooperation during the recording of this 


This is a stereo recording. For best results 
observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 








strikes a fine balance between delicacy and passion 
... the ethereal and the earthy... the church and the 
saloon. 

God and the blues meet in Milt Jackson. His fervid 
improvisation on The Spiritual brings to mind the 
fact that he is a man of the church (‘‘Why, that’s 
where it all started,’’ he once told me, referring to 
his first exposure to music). His emotional perform- 
ance here stands as testament to his ability to merge 
the sacred and the secular into a meaningful fusion. 

Lewis weaves a typically lean set of improvisa- 
tions on The Spiritual. His firm command of his in- 
strument and his music is revealed in the seemingly 
simple but actually carefully designed tapestry of 
his solo. 

Baseball reflects another facet of Lewis the com- 
poser. It is a lithe, witty theme underpinned with a 
touch of polyphony. The piece’s inherent humor 
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broadens in Jackson’s elfish solo over stop-time 
accompaniment. The same rhythmic device is used 
as a backdrop to Lewis’ sprightly improvisation and 
Heath’s short but effective solo. 

The quartet’s humor is also to the fore in its inter- 
pretation of Intima, a saucy theme by Yugoslavian 
composer Miljenko Prohaska. 

Through the years, the quartet has included in its 
repertoire popular songs of quality. The most recent 
addition is The Shadow of Your Smile. Other jazz 
musicians have recorded this fetching ballad, but 
none has imbued it with such deep feeling for the 
blues as the MJQ does in this version. It is a classic 
performance, one that touches the heart. 

With adroit turns and cascades of plunging 
phrases, Jackson constructs an astonishing solo; 
his shading and shaping of his line are marks of the 
true artist, a man of great sensitivity. 

Lewis begins his chorus with a masterly use of 
space as a tension-building device. As he develops 
his solo, he climbs to the upper octaves, casting an 
almost hypnotic spell. His break into the last 16 bars 
of his chorus is pure feeling — few pianists can swell 
the emotions by simply trilling a third, but Lewis 
can, because he has an uncanny sense of when the 
least said is the best said. 

Novamo, by Jackson, was originally a bossa nova, 
but here the direction is straight ahead. Jackson 
plays a fascinating three choruses. His solo gradu- 
ally unfolds from strings of eighth notes, with a few 
knots of triplets inserted for contrast, to a loosely 
undulating 12/8 swing. Lewis’ three choruses are 
constructed in a similar way—in the first, he dis- 
creetly finger-dances over minimal accompaniment 
by Heath and Kay, giving way to a hard-driving, but 
not overbearing, second chorus, and ends with a 
variation of the first chorus’ pattern. 

Jackson wrote For Someone |! Love in honor of his 
wife, Sandra. It is a lovely theme, which its composer 
uses as a springboard into a dramatic solo, one that 
has the flamboyance of early jazz and the complexity 
of today’s music. To lighten the texture created by 
Jackson's soaring improvisation, Lewis drops into 
a loping 6/4 and plays almost fragilely ably assisted 
by Heath’s singing bass line and Kay's unobtrusive 
but rock-solid drumming. 

The album ends with a Jackson specialty, What's 
New?, which has a splendid jet-propelled vibes solo. 
Jackson first recorded the tune in the late ’40’s. The 
introduction, first eight bars, and ending of this 
1967 version are essentially the same as the earlier. 
Everything else is what’s new, which is a summa- 
tion not only of this track but of the whole album — 
for this LP is certainly among the most satisfying of 
the long list of superb recordings by the Modern 
Jazz Quartet. 

DON DEMICHEAL 


ATLANTIC RECORDING COKPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 


@1967 Atlantic Recording Corporation Printed in U.8. A. 
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Howard R. Cohen 


1373 Westwood Bivd., Suite 202 Producer 


Los Angeles, CA 90024 
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FUTURE FILE - June 9 - 20, 1980 





Standard outcue for all programs is "I'm Dave McQueen. Program out." 


MONDAY, June 9 


802-51A Dr. Lee Davenport, chief scientist, General Telephone & Electronics 
THE OFFICE OF THE FUTURE 

802-51B Dr. Christopher Hills, author, "The Golden Egg" 
SUPERFOOD 


TUESDAY, June 10 


802-52A Dr. Woodruff Sullivan, University of Washington astronomer 
THE SEARCH FOR EXTRATERRESTRIAL INTELLIGENCE 
802-52B Albert Lunde, research engineer, Boeing Co. 


MAKING SOLAR ENERGY RELIABLE 


WEDNESDAY, June 11 


802-53A Bernard Lefkowitz, author, '"Breaktime" 
LIVING WITHOUT WORKING 
802-53B Alvin Toffler, author, "The Third Wave" 


THE END OF THE NATIONAL ECONOMY 


THURSDAY, June 12 


802-54A Godfrey Isaac, attorney, author of "IMT See You in Court" 
THE FUTURE OF OUR PRISONS 
802-54B Dr. Roy L. Walford, UCLA School of Medicine 


CAN WE BECOME IMMORTAL? 


FRIDAY, June 13 


802-55A Prof. Charles A. Lave, Institute for Transportation Studies 
THE FUTURE OF MASS TRANSIT 
802-55B J'Nevelyn Terrell, psychic researcher 


COINCIDENCE THEORY 


MONDAY, June 16 


802-56A Don Stansbarger, Northrop Corp. 
ROBOT FACTORIES 
802-56B Peter F. Drucker, author, "Managing in Turbulent Times" 


THE FUTURE OF OUR ECONOMY 


(continued) 











FUTURE FILE - June 9 - 20, 1980 - page two 
TUESDAY, June 17 


802-57A Noel Vietmeyer, National Academy of Sciences 
THE WOOD-BURNING CAR 
802-57B John J. Olson, Boeing Aerospace advanced design specialist 


DESIGNING THE FUTURE 
WEDNESDAY, June 18 


802-58A Marsha Kinder, editor, Dreamworks 
WHERE DO. OUR DREAMS COME FROM? 
802-58B Prof. J. Allen Hynek, Center for UFO Studies 


THE CHANGING ATTITUDE TOWARD UFOs 
THURSDAY, June 19 


802-59A David Marr, Evergreen State College 
THE FUTURE OF EDUCATION 
802-59B Marilyn Ferguson, editor, Brain/Mind Bulletin 


HOW ESP WORKS 
FRIDAY, June 20 


802-60A Carol Mack, co-author, "The Chameleon Variant" 
THE DANGERS OF BIOLOGICAL RESEARCH 
802-60B Richard Gingras, Los Angeles PBS station KCET 


TALKING TO YOUR TELEVISION SET 


Each show includes a one-minute commercial for Datsun, plus opening and closing 
billboards. Total running time for each show including the spot is four minutes. 


ADDITIONAL INFORMATION FOR LOCAL ANNOUNCER 


Dr. Christopher Hills (802-51B) - Dr. Hills' books and information on spirolina 
available from: University of the Trees, P.O. Box 644, Boulder Creek 
CA 95006. 

Marsha Kinder (802-58A) - Dreamworks Magazine is available from Human 
Sciences Press, 72 Fifth Avenue, New York NY 10011. 

Prof, J. Allen Hynek (802-58B) - the Center for UFO Studies is at P.O. 
Box 1402, Evanston IL 60204. 

Marilyn Ferguson (802-59B) - a free copy of the Brain/Mind Bulletin can be 
had by sending a self-addressed stamped envelope to: Brain/Mind 
Bulletin, P.O. Box 42211, Los Angeles CA 90042 


COMING UP ON FUTURE FILE 


Dr. Robert L. Forward, senior scientist, Hughes Research Laboratories -- on 
time travel and antigravity machines 

Norman Avery, author of "Time Out for Tomorrow" 

Z.Z. Top -- lounge band on the space shuttle? 

Philip Jose Farmer, author of the Riverworld books 

Hollywood special effects expert Jamie Shourt 

Joan Holmes of the Hunger Project 

Brent Haymond on intelligent machines 

African explorer Jean-Pierre Hallet 


If there is anyone in your area who might be an interesting Future File guest, 
please drop us a note or give us a call. 
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ORCHESTRA CONDUCTED BY FRED HELLERMAN 


SIDE ONE SIDE TWO 

DI SHVU’E MRS. McGRATH 

LES GUITARES DE L’EXIL SCOTS WHA HAE 

FOLLOW THE DRINKING GOURD DIE MOORSOLDATEN 
ORIOL ONE SUNDAY MORNING 
UN DU AKERST THE RISING OF THE MOON 
MacPHERSON’S LAMENT THE VISION OF THE BONES 
ETEN BAMIDBAR (Ezekiel, 37/Dov Seltzer) 


(Isaiah, 41/Dov Seltzer) 


COMPLETE TEXTS ENCLOSED 


OUTSTANDING The musical setting for The Vision of the Bones was composed especially for this 
HIGH FIDELITY album by Dov Seltzer, who also arranged his own composition Eten Bamidbar and 
RECORDINGS Di Showe. Un Du Akerst, Follow the Drinking Gourd, Mrs. McGrath, and Die 


Moorsoldaten were arranged by Fred Hellerman. 


production supervisor—JAC HOLZMAN, editing & mixing—MARK ABRAMSON & MIKE SCOTT, 
engineering —JOHN QUINN (Fine Recording, Inc.), cover design — WILLIAM S. HARVEY 
bass — BILL LEE, second guitar —RAY BOGUSLAV 
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“I have sworn upon the altar of God eternal hostility to every form of 
tyranny over the mind of Man.” Thomas Jefferson’s words strike a 
most responsive chord in our hearts, for among all the deprivations 
of freedom, among all forms of human bondage, the most terrible is 
the oppression of the mind. The idea of breaking even a physical yoke 
was born only through the indomitable spirit of freedom within the 
mind of man. Among the festivals and holidays I keep, there are but 
two which are of an exclusively religious nature; all the others also 
commemorate an event in which a people’s spirit triumphed over the 
oppressor’s whip. It is not difficult, therefore, to think of the struggle 
for freedom as something not remote and alien to one’s nature, but as 
an intimately personal involvement, a household word, as it were. 
One was born with it, grew with it, and lives with it constantly. 


No privilege, no even the smallest one, can ever be taken for granted; 
man’s very birthright needs to be fought for over and over again. 
Freedom cannot be won and stored away; in almost every generation 
the flame of freedom has to be rekindled. And the quest for freedom 
in one people is contagious; before long your neighbors will take 
up the ery, and will in turn pass on the idea to their neighbors. It is 
like a marathon race, only that the runners are many and their paths 
lead in every direction, so that the original holy flame serves to 
kindle the torches throughout the nations. 


It is not surprising that, when it comes to songs of freedom, the 
various national idiosyncrasies and differences seem to recede into 
the background and there appears a great similarity between the free- 
dom song of one nation and its counterpart in another. To be sure, 
the differences are still there by virtue of language and perhaps 
rhythmic attitudes, but the emotion is so universal, the will to emerge 
from bondage to liberty so all-embracing, that there seems almost no 
difference between the torch carried by a peasant in the French 
Revolution, the lantern that hung in a corner while the I.R.A. was 
planning to fight, and Judah Maccabee’s single flame which made the 
oil for but one day last for eight. 


The strongest emotions are always the ones to be clad in stark and 
simple terms. For it is only the visionary who is capable of saying, 
“Here lies my path,” without the necessity to elaborate, explain, or 
apologize. But while our definition of freedom is a simple one, hewn 
in one block of granite, the ways of striving for it are manifold, and 
only they who have known bondage, slavery, and oppression are 
capable of seeing the vision of freedom, giving it shape and sub- 
stance, giving it words and song. 


I should like to add a few words about the songs. 


Di Shvu’e is a solemn dedication of the Jewish freedom fighter to the ideals 
and purposes of his struggle. Les Guitares de l’Exil, a haunting French song, 
comforts the Spanish Civil War exile with the thought that the guitar of 
Paris knows how to sympathize with the guitar of Madrid in its plight. Follow 
the Drinking Gourd is a song of the Underground Railway which tells the 
slaves, in veiled language, that the route to freedom lay toward the north. 
A drinking gourd, that was how they saw the constellation of the Big Dipper 
which contains the North Star. Un Du Akerst is a Jewish labor-song dating 
back to the early days of the century. MacPherson’s Lament is the defiant 
plea of a free Scotsman, who dies jeering at his jailers and all those who have 
come to view the hanging as an entertainment. The Israeli song Eten 
Bamidbar is one of the many prophesies that foretold the freedom to come; 
“Once more we shall plant trees in the desert,” so say the words of Isaiah. 


Scots Wha Hae forges from Robert Burns’ impassioned words a powerful 
poem of the “slavery or freedom” theme. Die Moorsoldaten is a German 
song, several hundred years old, which was revived by the International 
Brigade during the Spanish Civil War. One Sunday Morning and The Rising 
of the Moon are both Irish, of course, the former an only half-humorous song 
of the struggle between Irish Catholic and Irish Protestant, the latter hark- 
ing back to the bloody rebellion of 1797. 


Three songs on the album I have left for last, because the reason for their 
presence in this collection might not, at first hearing, be obvious. Take Mrs. 
McGrath for instance, It is Irish too, but it is not a song of freedom; it is a 
song of bondage. Listen to the words, and the tremendous difference in spirit 
will hit you immediately. In the case of Oriol, why did I choose, as the only 
Russian song presented, one that is some four hundred years old, and not one 
pertaining to the Russian Revolution? I consider the Russians in this century 
to have made a trip not from slavery to freedom, but from bondage to 
bondage. So I selected a song that expresses the will to freedom of the soul, 
an eternal Russian quest. 


Lastly, The Vision of the Bones (Ezekiel 37) isa work that, for me, has 
been many years in the making and one that expresses most eloquently the 
overwhelming feeling of any call for liberty; “You can be free if you 
but will it so!” 














1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 





























Julie Dunger 
1373 Westwood Blvd., Suite 202 eresenn 
Los Angeles, CA 90024 


(213) 475-0817 





FUTURE FILE - October 13 - Oct. 24, 1980 


Standard outcue for all programs is "I'm Dave McQueen. Program out". 


MONDAY, October 13 


804-11A Marsha Kinder, editor, Dreamworks Magazine 
THE REALITY OF DREAMS | 


804-11B F.M. Esfiandiary, author and futurist 
GLOBAL CONSCIOUSNESS 


TUESDAY, October 14 


804-12A Charles Panati, former science editor, Newsweek 
NEW CONCEPTS IN MEDICINE 


804-12B Jim Messina, inventor and futurist 
CAN WE SURVIVE 1984? 


WEDNESDAY, October 15 
804-13A Robert Hartman,author,''Palace Politics: An Inside Account of 
the Ford Years" 
IMPROVING THE PRESIDENCY 


804-13B Brian O'Leary, former astronaut, author, ''The Fertile Stars" 
COLONIES IN SPACE 


THURSDAY, October 16 


804-14A Patricia Loftus, Training Specialist, self hypnosis 
SELF HYPNOSIS 


804-14B T.K. Jones, Boeing Co. civil defense expert 
SURVIVING A NUCLEAR WAR 


FRIDAY, October 17 


804-15A Sam Weber, editor Electronics Magazine 
OUR ELECTRONIC FUTURE 


804-15B Jeff Vale, science fiction writer 
WIN A TRIP INTO SPACE 


(continued) 

















FUTURE FILE - October 13 - October 24, 1980 


Se 


MONDAY, October 20 


804-16A Dr. Matilda Crim, Sloan-Kettering Cancer Institute 
THE MEDICAL MIRACLE OF INTERFERON 


804-16B Dr. Woodruff Sullivan, Astronomy: Prof., Univ. of Washington 
COMMUNICATION WITH OTHER PLANETS 


TUESDAY, October 21 


804-17A Godfrey Isaac, author, "I'll See You In Court" 
COMMERCIALIZING THE LAW 


804-17B Wayne Christian, Clamshell Alliance 
LIVING WITH NUCLEAR RADIATION 


WEDNESDAY, October 22 


804-18A Arthur Harkins,Univ. of'Mich./Director Futures Research Program 
DOES PUBLIC EDUCATION HAVE A FUTURE? 


804-18B Edward Cornish, President, World Future Society 
SPACE COLONIZATION 


THURSDAY, October 23 


804-19A Lowell Ponte, science writer/researcher 
MODIFYING OUR WEATHER 


804-19B Edward Cornish, President, World Future Society 
SPACE INDUSTRIALIZATION 


FRIDAY, October 24 


804-20A David Marr, Prof. of American Studies, Evergreen University 
GIVING AMERICANS A VOICE IN GOVERNMENT 


804-20B Tamara Rand, psychic 
PALMISTRY AND SCIENCE 
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IF YOU WAIT FOR LOVE 


LET IT BE ME 


ay IT BREAKS MY HEART 
m YOU DON’T KNOW ME 
jm BROOMSTICK COWBOY 
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MY CUP RUNNETH OVER 
IF YOU GOT A HEART 
HARD LUCK JOE 

LITTLE THINGS 

TRUSTY LITTLE HERBERT 
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THIS IS BOBBY GOLDSBORO 
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Entertainment from 
Transamerica Corporation 


Sunset Records st 


side one 

If You Wait For Love 

(Bobby Goldsboro) 

(Arranged and Conducted by Arnold Goland) 
Let It Be Me* 

(Mann Curtis—Gilbert Becaud) 

(Arranged and Conducted by Belford Hendricks) 
It Breaks My Heart 

(Bobby Goldsboro) 

(Arranged and Conducted by Bill Justis) 

You Don’t Know Me 

(Cindy Walker—Eddy Arnold) 

(Arranged and Conducted by Belford Hendricks) 
Broomstick Cowboy 


(Bobby Goldsboro) 
(Arranged and Conducted by Bill Justis) 


THIS IS 
BOBBY GOLDSBORO 


side two 

My Cup Runneth Over* 
(Tom Jones—Harvey Schmidt) 
(Arranged by Ray Stevens) 

If You Got A Heart 

(Bobby Goldsboro) 

(Arranged and Conducted by Bill Justis) 
Hard Luck Joe* * 

(Bobby Goldsboro) 

(Arranged by Ray Stevens) 
Little Things 

(Bobby Goldsboro) 

(Arranged by Bill Justis) 
Trusty Little Herbert** 
(Bobby Goldsboro) 

(Arranged by Bobby Goldsboro) 


Public performance clearance —BMI, ASCAP* 





This is Bobby Goldsboro! And in more ways than you might first realize, because Bobby 
has emerged not only as a fine vocalist, but as a very talented writer of songs as well. Just 
how talented he is, is made pretty obvious in this album, for the truth is that half the material 
comes from Mr. Goldsboro’s productive pen. And as you will see, Bobby’s tunes stack up very 
favorably with the proven standards that fill out the rest of the album. 


Bobby’s songs cover the whole range of modern popular sounds. “Trusty Little Herbert’ 
catches the humorous plight of a ‘‘Mr. Webster” type bank clerk who just doesn’t have the 
mental wherewithal to make a decent run, and Bobby brings this one off in the best British 
narrative fashion. ‘Broomstick Cowboy” draws a poignant portrait of the destruction of 
innocence every child must face when that innocence is compromised by the realities of war, 


social responsibility and involvement in the cycle of life. In “Hard Luck Joe,’ Bobby echoes 
a sophisticated country sound and theme in a plaintive song that tells how it is to be really 
down and out. “If You Wait For Love” is in the mainstream of the American love ballad 


tradition—soft, sweet and full of advice on how. to keep love alive. 


All these new songs along with such fine standards as “Let It Be Me” and “You Don't Know 
Me” make for sounds well worth having. Top this off with the sensitive Goldsboro touch that 
we have all come to know and you’ve got an unbeatable combination: a little country, a 
little rock, some solid ballad sweetness. This is Bobby Goldsboro with a fine collection of 


songs, and all for the pleasure of listening. Tony Bunnell 





rrr 


DERTY RECORDS INC,/LOS ANGELES, CALIFORNIA 90020/PRINTED IN U.S.A 


Producers: Jack Gold and Bobby Goldsboro** 
Art Direction: Woody Woodward 
Cover Photography: Dwight Espe 


For a Free Catalog write to: 
Sunset Records, Dept. SU 
6920 Sunset Blvd. 

Los Angeles, Calif. 90028 


More outstanding Sunset albums: 


Dee Clark Rick Nelson 
Wondering | Need You 
SUS-5217 


SUS-5205 


flee clark wondering 





Bobby Vee 
A Forever Kind Of Love 


SUS-5162 


Johnny Burnette 
Dreamin’ 


SUS-5179 








Vic Dana 
On The Country Side 


SUS-5182 


& PRODUCT OF 
UBERTY RECORDS 
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Ralph was born in Farnborough, Kent, but his 
home is in London. Since the age of 17, when he 
began playing guitar, he has spent almost as 
much time in towns and cities of other countries 
as in those of England. He has played street 
corners, bus stations and queues through and 
around Europe, from Paris and over the 
Bosphorus into Turkey; but Paris is where Ralph 
chose to pitch himself. He made some important 
friendships, he made music, he ‘‘made it!” 


His style shows that he has not reacted to the 
contradictory pressures of street singing in the 
usual way—his musical expression is nota 
flamboyant act, neither is it so introspective as 
to be obscure. There is.an aspect of Ralph’s 
music which he describes as ‘‘ragtime and 
smiles,’ where the influence of ragtime 
musicians such as Blind Blake and Blind Boy 
Fuller play a part. Essentially Ralph’s ragtime is 
used to create the atmosphere projected by 
the Jug Band sound, and the emphasis is on 
entertainment. 


In his own songs Ralph seeks and values an 
emotional response and, through his 
combination of words and guitar, he helps us 
to feel what he has felt, by acting on the belief 
that ‘‘Although life’s incidents make our 
individual response to a situation unique, our 
emotions are basically the same.” 


Double neck guitar: Mac MacGann. Jug: ‘‘Henry VIII.” 
Washboard: ‘‘Whispering Mick.” 

Mandolin: Bob Strawbridge. 

Arrangements and musical direction: Tony Visconti 
Photography: Bobby Davidson 

Produced by.Gus Dudgeon for Tuesday Productions 
American coordination: Nickolas Venet 











Ralph Eight Frames 
Mcleli ASecond 


Side One 


NANNA’S SONG 

R. McTell » TRO-Essex Music, Inc. 
ASCAP 3:05 

THE MERMAID AND THE SEAGULL 
R. McTell » TRO-Essex Music, Inc. 
ASCAP 4:05 

HESITATION BLUES 

R. McTell * TRO-Essex Music, Inc. 
ASCAP 2:43 

ARE YOU RECEIVING ME? 
R. McTell * TRO-Essex Music, Inc. 
ASCAP 3:37 

MORNING DEW 


B. Dobson =: Nina Music Co. 
BMI 3:10 


SLEEPYTIME BLUES 


R. McTell - TRO-Essex Music, Inc. 
ASCAP 3:50 


Side Two 


EIGHT FRAMES A SECOND 
R. McTell * TRO-Essex Music, Inc. 
ASCAP_ 3:20 

WILLOUGHBY’S FARM 

R. McTell » TRO-Essex Music, Inc. 
ASCAP 2:00 

LOUISE 

R. McTell + TRO-Essex Music, Inc. 
ASCAP 3:45 

BLIND BLAKE’S RAG 

R. McTell * TRO-Essex Music, Inc. 
ASCAP 1:55 

I'M SORRY — | MUST LEAVE 
R. McTell » TRO-Essex Music, Inc. 
ASCAP 2:15 

TOO TIGHT DRAG 

B. Blake +» Leeds Music 

ASCAP 2:29 

GRANNY TAKES A TRIP 


G. Bowyer-C. Beard + Melody Trails, Inc. 
BMI 2:40 
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All thusic produced, written and performed by Marquis except 
sax solt on Give Me Your Love, performed by Bradford Hayes. 

Special thanks to Bruce Strickland, Jacquel Petrillo, Denyce 3 
Normont and Comer and Isabell Cottrell for their encouragement. A : 
very special thanks to Patricia Wooten and my mother. 


Album photos and design by Ron Nance. 
Graphic design and artwork by Sandra McGee. 


+A (Of Your Love) Managed by: Allun Enterprise & Management. 

| oe P.O, Box 150022 pyeyal l=) | 

if Arlington, Tx. 76015 Rec@rds 
‘© 1989 Pametas Publishing BMI All rights reserved , (214) 988-3215 TK 
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TRUE FACTS 


WEEK OF 


MONDAY NETWORK COMMERCIAL KODAK 


NETWORK COMMERCIAL 
TUESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
WEDNESDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
THURSDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 
FRIDAY NETWORK COMMERCIAL 
NETWORK COMMERCIAL 


“NOTE: THIS DISC CONTAINS ONE WEEK OF PROGRAM/COMMERCIAL MATERIAL, 
EACH CUT AIRS JWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


LOS ANGELES 6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 30028 





B-90 OX/HIDDEN VIDEO 
REPEAT CUT/SP 

KODAK/EUB-9025/FOX/HIDDEN VIDEO 
REPEAT CUT/SPO 

KODAK/EUB-9033/FOX/HIDDEN VIDEO 
REPEAT CUT/SPO 

KODAK/EUB-9023/FOX/7HIDDEN VIDEO 
REPEAT CUT/SPO1 


KODAK/EUB-9033/FOX7HIDDEN VIDEO 
REPEAT CUT/SPO0 


PRevicre 
RADIO NETWORK 
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INI westwoop one 
WIN RADIO NETWORKS 


9540 Washington Boulevard « Culver City, California 90232-1985 + (213) 840-4000 


Superstars Concert Series - Tom Petty 


Commercials: 


Commercials: 


Show #90-34 for broadcast the weekend of August 25-26, 1990 


Seg 1 - 16:50 Incue: Applause into "Miller Lite presents... 
Side 1 Open Bbds.: Miller Lite 
Commercials: :30 Miller Lite 
:30 Trident 
Content: "Bye Bye Johnny" 
"The Damage" 
"Breakdown" 


:30 New Line Cin./Pump...Volume 
:30 Uniroyal Goodrich Tires 
:30 Miller Lite 





Outcue: "...Tom Petty, after this." 
Local Break 1:00 
Seg 2 - 12:20 Incue: Applause into music 
Side 2 Content: "Free Fallin’ 
"The Waiting" 
Commercials: :30 Greyhound 
:30 Miller Lite 
:30 U.S. Beef 
Outcue: "\.in a moment." 
Local Break 1:00 
Seg 3 - 12:40 Incue: Applause into "We’re gonna let Ben... 
Side 3 Content: "Benmont’s Boogie" 


"Don't Come Around Here No More" 


:30 AT&T/CCS 
:30 Miller Lite 
:30 Greyhound 


Outcue: "...back after this." 
Local Break 1:00 
. . “ ’ A yu 
Seg 4- 17:58 Incue: Applause into "It’s the last night! 
Side 4 Content: "Southern Accents" 


Commercials: 


Outcue: 


"Even The Losers" 
"Listen To Her Heart" 
"Face In The Crowd" 


:30 Flintstones Vitamins 
:30 Greyhound 
:30 Miller Lite 


"...Concert Series continues." 


Local Break 1:00 


*** Superstars Concert Series continues on next page *** 











ISMN. westwoop ove 
WIN) RADIO NETWORKS 


9540 Washington Boulevard + Culver City, California 90232-1985 * (213) 840-4000 


Superstars Concert Series - Tom Petty 


Show #90-34 for broadcast the weekend of August 25-26, 1990 


Seg 5 - 11:55 Incue: Applause into "I'll try this one... 
Side 5 Content: "Something Big" 
"| Won't Back Down" 


"| Need To Know" 








Commercials: :30 Miller Lite 
:30 Greyhound 
:30 Trident 
Outcue: "...don’t go away." 
Local Break 2:00 
Seg 6 - 12:00 Incue: Applause into music 
Side 6 Content: "Refugee" 


"Runnin’ Down A Dream" 
Commercial: :30 Miller Lite 
Outcue: "...Milwaukee, Wisconsin." 


Total time including local breaks: 1:29:43 


The promo is the last cut on side 6 
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DISTRIBUTED JIN. westwoon one 
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THIS ALBUM 
CUSTOM RECORDING SERVICE 


MANUFACTURED BY HOME OFFICE AND FACTORY: SAUGUS, CALIFORNIA 
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1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 





1373 Westwood Blvd , Suite 202 





Howard R. Cohen 
Producer 

Los Angeles, CA 90024 

(213) 475-0817 Julie Dunger 


Associate Producer 





FUTURE FILE — August 18 --- August 29, 1980 





Standard outcue for all programs is ''I'm Dave McQueen. Program out." 


MONDAY, August 18 


803-36A Sam Kaplan, President, U.S. Administrators 
A NATIONAL HEALTH PLAN 


803-36B Gerald Zoffer, author, Economic Sanity or Collapse 
THE NEW TAX SYSTEM 
TUESDAY, August 19 


803-37A Dr. Roger Kendall, Director of Research & Development For Foodscience 
NEW DEVELOPMENTS IN NUTRITION 


803-37B Wayne Christian, Clamshell Alliance 
NUCLEAR DISASTERS 


WEDNESDAY, August 20 


803-38A Charles Wohlstetter, Chairman, Continental Telephone 
TOMORROW'S ELECTRONIC MAILMAN 


803-38B Sam Weber, Editor, Electronics Magazine 
NEW ADVANCES IN ELECTRONICS 


THURSDAY, August 21 


803-39A John Nichols, President, American Tele Data 
THE COMPUTER AND YOUR TELEPHONE 


803-39B Maurice Van Arsdol, U.S.C. Population Research Laboratory 
ADJUSTING TO OVERPOPULATION 


FRIDAY, August 22 


803-40A Dr. Marshall Rockwell,Jr. - President, Janzen, Johnson, & Rockwell 
HANDELING TOMORROW'S EMERGENCIES 


803-40B Dr. Robert L. Forward, Chief Scientist, Hughes Research Lab 
INTERGALLACTIC TRAVEL 


(continued) 

















FUTURE FILE -— August 18 --- A t 29, 1980 e two 


MONDAY, August 25 


803-414 Lawrence Gale, of the Akor Life Extension Foundation 
LIFE WITHOUT DEATH 


803-41B Saul Weiss, of the Spiritualist Center of Los Angeles 
MAKING CONTACT WITH SPIRITS 


TUESDAY, August 26 


803-42A Frederik Pohl, science fiction writer 
GOVERNMENT BY TELEVISION 


803-42B Jeff Greenfield, CBS TV Commentator & author, Playing To Win 
TELEVISION & POLITICS 


WEDNESDAY, August 27 


803-43A Sherman Block, Undersheriff of L.A. County 
WEAPONS OF TOMORROW 


803-48B Christopher Norwood, author, At Highest Risk 
ENVIRONMENTAL CONTAMINATION 


THURSDAY, August 28 


803-444 Barbara Schwartz & Barbara Ross of Dexter Design 
THE HOME OF THE FUTURE 


803-44B Don Stansbarger of Northrop Corporation 
THE NEW BREED OF ROBOTS 


FRIDAY, August 29 


803-45A Charles Pinati, author, Breakthroughs 
ANTI-CAVITY VACCINE 


803-45B Vladimir Sakharov, former Russian Double Agent 
WILL RUSSIA TAKE OVER THE WORLD? 








FUTURE FILE 

AFFIDAVIT 
NO. 803-8 WEEK OF:_ 8/18/80 —-- 8/22/80 
PROGRAMS INCLUDED: 803-36A --- 803-40B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 











Clilpya: STATE: 
BY: ALES: } 
DATE: 





NOTORIZED BY: : 








Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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FUTURE FILE 
AFFIDAVIT 


NO. 803-9 WEEK OF: 8/25/80 --- 8/29/80 
PROGRAMS INCLUDED: — 803-41A --- 803-458 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 
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RADIO STATION: 





Gilieye: STATE: 
BY: TITLE ; 
DATE: 


—$ ——— 


NOTORIZED BY: : 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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INI WESTWOOD ONE 
WIN RADIO NETWORKS 


9540 Washington Boulevard « Culver City, California 90232-1985 + (213) 204-5000 


TIMOTHY WHITE’S ROCK STARS: TALKING HEADS 





For broadcast the week of April 4, 1988 


Segment 1 - Incue: 


7:44 


Song: 


/ ! Commercials: 


Outcue: 


LOCAL BREAK v 7. 


Music & "To me, it’s music..." 


Clock Time 


aaa 


"Blind" 


:30 - Nestle’s Alpine White :30 - Budweiser 


"...St. Louis, Missouri." 


2:05 


Segment 2 - Incue: "I'd like to welcome..." 

eas Songs: "Nothing But Flowers" 
"Ruby Dear" 
"Mr. Jones" 


LoS Commercials: 


Outcue: 


"and do it." 


:30 - Wrigley’s Doublemint Gum 
:30 - 20th Century Fox 


:30 - U.S. Army 


:30 - Listerine 





LOCAL BREAK™ 2/ 


Incue: 
Songs: 


Segment 3 - 
18:41 


: 
SD Commercials: 


Outcue: 


LOCAL BREAK G 


Incue: 
Songs: 


Segment 4 - 
8:39 


7 Commercials: 


Outcue: 


LOCAL BREAK 4 


"We’re back on the..." 


"We're back on the..." 


1:05 


"Psycho Killer" "Sugar On My Tongue" 
"Love / Building On Fire" 


:30 - Budweiser :30 - Nestle’s Alpine White 
:30 - Certs pressed :30 - U.S. Army 


"..by the U.S. Army." 


"Take Me To the River" 


:30 - Listerine :60 - Budweiser 
:30 - 20th Century Fox 


"|.at theatres everywhere." 


caeery 
eR 
aa) 
(ieee) 


1:05 





Incue: 
Song: 


Segment 5 - 
11:15 


A 


™SO 


"We're back in the..." 


Commercials: 


ica! 


"Life During Wartime" 
"And She Was" 


:30 - Certs pressed 
:30 - Budweiser 


:30 - Nestle's Alpine White 
:30 - Wrigley’s Doublemint Gum 








Outcue: "...Doublemint Gum." (fades) aaa 
LOCAL BREAK /6 2:05 
Segment 6 - Incue: "We're back in the..." (area ee 
14:40 Songs: "David's Bass" 
"Facts Of Life" 
Outcue: "...Westwood One Radio Networks." (music out) ee 


TOTAL SEGMENT TIMES - 1:24:09 5 LOCAL BREAKS 











THE PARENT’S NOTEBOOK 
with 
BILL CULLEN 


Dear Broadcaster: 

Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 
series. This will assure that your station will receive subsequent 
THE PARENTS' NOTEBOOK programs. 

All Programs - 2:00 


Side One - For broadcast week of June 22, 1987 


Wane AL Program 121 When you can expect your baby to start walking. 

and 2 Program 122 Maternal love: It's not always immediate. 

WA nd 3 Program 123 Strange beds: They can be scary for youngsters. 
and 4 Program 124 Taking a temperature. 

YBand 5 Program 125 Decorating the nursery. 


——— 


For broadcast week of June 29, 1987 


Serie 6 Program 126 Peer pressure. 
“Band 7 Program 127 Lying in the older child. 


L 


and 8. Program 128 Children and money. 
Band_9 Program 129 Boys and girls. 
d 10 Program 130 Modesty. 
Band 11 PROMO 


Side Two - For broadcast week of July 6, 1987 


ana AL Program 131 Creative toddlerproofing (kitchen). 


and 2 Program 132 A simple and helpful game - Peekaboo. 
and 3 Program 133 Time for Mom and Dad - Part One. 

and 4 Program 134 Time for Mom and Dad - Part Two. 

Band 5 Program 135 A one year-old's development. 


Vausan ay week of July 13, 1987 


and 7 Program 137 Alphabet games are a fun way to learn. 


Band 6 Program 136 Debunking the myth of the Superparent. 


and 8 Program 138 Your child has a unique personality. 
pans 9 Program 139 Fathers --- get involved in your child's life! 
B 


and 10 Program 140 Practice makes perfect. 
Band 11 PROMO 


TPN 8707 


DAVID J. CLARK ENTERPRISES, INC.e 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 





THE PARENT’S NOTEBOOK 
with 
BILL CULLEN 


Dear Broadcaster: 


Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 
series. This will assure that your station will receive subsequent 
THE PARENTS' NOTEBOOK programs. 


All Programs - 2:00 
Side One - For broadcast week of May 25, 1987 


Vpana 1 Program 101 Firedrill: Practice can prevent tragedy 
B 2 Program 102 Don't let child's bedtime interfere with family time 


asa 3 Program 103 Mapping a trip: It's fun for a child 
d 4 Program 104 Outdoor fun: Make sure it's safe 


Aoi 5 Program 105 Making friends: Your toddler needs help 


For broadcast week of June 1, 1987 


Cae | Program 106 Family time - it's important 
Saar 7 Program 107 Early risers 
Ua 8 Program 108 Dressing 
co} ) Program 109 Word games 
and 10 Program 110 Exercises 
“ Band 11 PROMO 


Side Two - For broadcast week of June 8, 1987 


Vos 


i Program 111 Your child's toothbrush 
Vees 2 Program 112 Summer trips with the kids 
and 3 Program 113 Harried new mothers 
Band 4 Program 114 Parents who work or have to be away from home 
_Band 5 Program 115 Househusbands 


For broadcast week of June 15, 1987 


Ba 6 Program 116 Protein diet 
pire 7 Program 117 Poison-proofing your home for a toddler 
/Band 8 Program 118 Babysitters: Tips for choosing the right one 
Band 9 Program 119 Conversing with your child - learn to listen 
Band 10 Program 120 Cuddling: Take time out every day to hug your child 
Band 11 PROMO 
TPN 8706 


DAVID J. CLARK ENTERPRISES, INC.e 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 


THE PARENT’S NOTEBOOK 
with 
BILL CULLEN 


Dear Broadcaster: 


Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 
series. This will assure that your station will receive subsequent 


THE PARENTS" NOTEBOOK programs. 
All Programs - 2:00 


Side One - For broadcast week of April 27, 1987 


/ 


Mand i Program 81 Windowcords 
Band 2 Program 82 Toddler sickness 
“Band 3 Program 83 Manners 
nd 4 Program 84 Your body as toy 
Band 5 Program 85 Buying a toy for your infant 


For broadcast week of May 4, 1987 


ene 6 Program 86 Swimming infants 
/Band 7 Program 87 Car trips with your baby 
“Band 8 Program 88 Television 

Band 9 Program 89 Weekend Parenting 

and 10 Program 90 Playpens 

Band 11 PROMO 


Side Two - For broadcast week of May 11, 1987 


Program 91 Work after baby's born 


al 

2 Program 92 Infant communicating 
an 3 Program 93 Teaching your child manners 
Asana 4 Program 94 Insect stings 

5 


and Program 95 Nightmares 


For broadcast week of May 18, 1987 


nd 6 Program 96 The orthodontist 
and 7 Program 97 Excuses 
Band 8 Program 98 Homesickness 
Band 9 Program 99 Left-handedness 
Band 10 Program 100 Shaming 
Band 11 PROMO 


TPN 8705 


DAVID J. CLARK ENTERPRISES, INC. e 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 


Dear Broadcaster: 





STAYING FIT 
with 


LEE MERIWETHER 


Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 
This will assure that your station will receive subsequent 


series. 
STAYING FIT programs. 


All Programs - 2:00 


Side 


Band 
Band 
Band 
Band 
Band 


OW NH 


Program 
Program 
Program 
Program 
Program 


One - For broadcast week of March 2, 1987 


Show 'em your pearly whites 

Important facts for fighting fatigue 
Become an energy conservationist 

Keep yourself cool when your body gets hot 
No more counting sheep for you 


For broadcast week of March 9, 1987 


Band 
Band 
Band 
Band 
Band 
Band 


Side 


Band 
Band 
Band 
Band 
Band 


RPrRwoOONAS 
=) 


ON &WNEF 


Program 
Program 
Program 
Program 
Program 
PROMO 


Using a magic potion to lose weight 

It's never too late to start 

It's time to broaden your sports horizons 
Undergoing an emotional facelift 

Learning or losing during your exercise class? 


- For broadcast week of March 16, 1987 


Program 
Program 
Program 
Program 
Program 


Exercising your video options 

A low cal spud is not a diet dud 
A rowing we will go 

Enjoy exercises that are all wet 
Choose the best over stress 
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The formula for running is in your form 
Plan a mood-bath for yourself 

Riding a bicycle built for...you 

You can party without pounds 

Surviving the day after 
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BILL GOVE, 
nationally known sales training authority made 
history in 1955 when he delivered his ‘Billy Be 
Yourself” speech before 9,000 salesmen at the 
Chicago Amphitheatre. This actual recording of 
the original speech has helped many thousands 
more to increased productivity in selling. 
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DREWRYS 





The 1968 Drewrys advertising and promotion pro- 
gram is built solidly upon a fundamental of great 
importance in successful beer marketing . . . the 
steady beer drinker demands full flavor satisfac- 
tion and cold refreshment. 

Nothing has been spared to provide you with the 
advertising muscle needed to carry the fight to 
your competitors. It’s a carefully coordinated, full- 
year’s program that makes broader use, stronger 
use of hard-selling media. In addition to an ex- 
tremely heavy television schedule, intensive out- 
door showings and saturation radio schedules will 


be tied together to generate more impact against 
your customers than at any time in recent years. 

In keeping with this expanded media program, a 
great variety of creative materials has been pro- 
duced. A total of 13 full-color TV commercials are 
ready to go on the air right now. They’re rich in 
brand and package identification, appetizing prod- 
uct usage and persuasive, believable selling copy. 

The same great variety is present in the pool of 
10 radio commercials. Music is a tremendously 
potent tool, especially in beer advertising. Good 
beer and good music have always gone hand in 





BEST COLD) BEER IN TOWN 


hand. This year Drewrys will take full advantage of 
music's potential. The infectious Drewrys song 
has been served up in six distinctly different styles 
. . every musical taste is represented . . . every 
segment of the beer-drinking audience is covered. 
It all adds up to the most aggressive program 
ever put into the field in support of Drewrys. You 
were given the full story during the April 5 meeting 
at Pheasant Run. This jacket contains reminders 
of many of the powerful elements that will start 
working hard for Drewrys distributors beginning 
April 15. 





@ Memorable, Persuasive Radio 

Use the enclosed 33'%3 rpm recording 
to demonstrate the exciting radio com- 
mercials that will add selling effective- 
ness to the Drewrys program during 
the big, beer-drinking months this sum 
mer. These commercials are available 
to you and provide a great opportunity 


to exert extra leverage against your 
local customers. 


@ High Impact Outdoor 

Just two designs are ready at this time, 
more will follow, all are strong on brand 
and package identification as they mer 
chandise “The best cold beer in town.’ 





@ Local Newspaper Ads 

A series of ads are available for your use 
in localizing the big Drewrys campaign 
effectively. 


@ Celebrity Billiards 
Obviously ‘Minnesota Fats’ wouldn't 
fit into this jacket, but you will find a 





one-page summary of his hot new show 
that will begin to appear the week of 
April 15. 


@ 1968 Promotion Calendar and POS 
A full schedule of events with related 
material is planned for the remainder 
of the year 





Throughout 1968...think COLD. Think DREWRYS. 











NEW HALF-HOUR TELEVISION SERIES ... /M COLOR! 


HOLLYWOOD STARS CHALLENGE 
“THE HUSTLER” MINNESOTA FATS 
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: ALREADY SOLD 
bank on FUN cee NEW YORK WILKES-BARRE 
LOS ANGELES ALTOONA 
HARTFORD JOHNSTOWN 
SURPRISES... NEW HAVEN LANCASTER 
BOSTON PROVIDENCE 
SPRINGFIELD BANG 
EXCITEMENT... ALBANY Sar MAINE 
h “h | 4 h RHENECTADY inn ciinos 
whent ese stars hustle’ the BINGHAMTON PHILADELPHIA 
fabulous’ FATS” intheir game | Sirreue help a 





of pool or billiards. 


j a HAROLD J. KLEIN FILM PRESENTATION : Created & Produced by ALLAN DAVID 
To get cued in... | 


Medallion TV 


ENTERPRISES, INC. 
8833 SUNSET BOULEVARD - WEST HOLLYWOOD, CALIFORNIA 90069 « OL 2-8100 (218) 





| portrayal by Jackie Gleason in "'The 


_ LOUIE NYE, MOREY AMSTERDAM, 








CELEBRITY BILLIARDS 


Presenting the fabulous, real life 
"Minnesota Fats"'whose unforgettable 


Hustler" made his very name a 
permanent part of Americana! He's 
now demonstrating his artistry with 
the cue before color cameras with 
some of the biggest names in show 
business as his challengers. The 
quips and fun voll faster than the 8- 
ball in every colorful half-hour show 
as Fats takes on such show-biz pool 
sharks as: THE SMOTHERS 
BROTHERS, BUDDY HACKETT, 


ROBERT MORSE, FRANKIE AVALON, 
BILL COSBY, SID CAESAR, 
DONALD O'CONNER and BARRY 
SULLIVAN. The biggest ham of 

all is Minnesota Fats, whose new 

- show promises to be the "sleeper" of 

_ the new nats 





26 half-hour shows 
-in COLOR! 
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50 lines (2 cols. x 25 lines) 
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Drewrys Limited of South Bend 
° 1408 Elwood Avenue, South Bend, Indiana 





SAMPLE AD 








The above ad illustrates the proper way to use these ad 
mats in your markets. 
They're designed to localize the sales-building 
Drewrys campaign in a way never before possible. aes cicol sil ines) 
Be sure to instruct the newspaper or printer to insert 
the name of the town in which the ad is to appear. It is 
important that Franklin Gothic type be used in setting 
the name of the individual towns. Space is also provided 
for your company’s name and address. ‘ 


Use this sample to help explain the requirements 
clearly. 


Use it often throughout 1968! 
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FLORENCE HENDERSON 


Dear Broadcaster: 


CONSUMER UPDATE 


with 


This disk brings you the spring 1987 version of CONSUMER UPDATE. 
Enclosed with this disk is a postage-paid reservation card. Please 
fill out and return the enclosed card to inform us of your scheduling 
of this series. 
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Program 
Program 


Oem WhH 


131 
132 
ILS}S} 
134 
135 


Mattresses 

No time to cook meals 
Sales shopping tips 
Special bathroom clean-up 
Mixed bag of hints 
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Traveling with kids 

Cleaning hard-to-clean items 
Physical exam -- how often 
Eat more often to lose weight 
Need more storage space 


Two - For broadcast week of April 13, 1987 
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5 Program 
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Anaerobic exercise 

Cutting utility bill costs 
Mismatched dishes 

Doctors visits 

Painting difficult surfaces 


April 20, 1987 


Fix squeaky doors 

Which credit card is best? 
Automatic teller machines 
Manicures 

Dress-up clothes 
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Golden Treasury of 


DE NERVAL, BAUDELAIRE, VERLAINE, RIMBAUD 


La collection POETS D’'AUJOURD’HUI, dirigée 4 Paris par Pierre Seghers, est connue dans le monde entier. 66 


volumes ont été publiés depuis une quinzaine d’années. 


A cette célébre collection s’est juztaposée une collection de disques “Poctes dAujourd’ hui - Les meilleurs poctes 
francais, un choix judicieux de leurs oeuvres, les interprétes les mieux accordés aux auteurs ont assuré a ces disques un trés 


grand succés, dés leur sortie. 


Pour l'amateur de poémes qui souhaite entendre la langue frangais dans ce qu'elle a de plus pur, pour celui qui 
veut fixer dans sa mémoire la sensibilité et la musique d'un langage devenu oeuvre dart, les disques “Poétes d’Aujourd’- 


hui” sont un instrument nouveau autant quindispensable. 


Concus par des poétes modernes, réalisés sous leur controle, ces disques donnent a la poésie moderne frangaise ses 


Voix vivantes et son vrai relief. 


GERARD DE NERVAL (1808-1855) 
read by JEAN VILAR 


Gerard de Nerval was born in Paris on May 22, 1808. 
In a brief existence rendered tragic by madness, he wrote a 
few masterpieces in verse and prose which seem to foretell 
certain literary preoccupations of a much later date. The 
whole of his life was dominated by the obsession of another 
life which in tum was given meaning through the medium 
of dreams. This magic world, in which dream and reality 
are mingled, in which not statement but evocation is the 
keynote, makes him one of the most original writers in 
French literature. The accumulation of disparate elements 
in El Desdichado combines to create a tonality of utter 
and tragic despair. He seemed only to know love, light and 
joy in the dream world where the Cydalises dwelt. In 
contrast—as if out of revenge—real beings spent their 
existence marked by the gloom of Point Noir. Nerval has 
been called the true Romantic and the precursor of 
Symbolism and Surrealism. 


CHARLES BAUDELAIRE (1821-1867) 
read by JEAN DESAILLY 


Charles Baudelaire enjoys international renown; in a 
sense he has penetrated our own culture. Les Fleurs de 
mal is his whole poetic accomplishment, but it is a volume 
filled with masterpieces. In it he evolved a poetical theory 
in which the poet is driven to follow the most obscure 
urges of his being which go beyond any moral conflict 
of good or evil. It is this “double postulation vers Dieu 
et vers Satan” which he himself characterized that marks 
his work. So we are shown a conscience which Time ter- 
rifies while dragging it to its death (L’Ennemi), or which 
is a prey to a titanc and grimacing imagination (La 


YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES: 


PIERRE SEGHERS 


gcante). In La Chevelure is an excellent example of a 
device common in Baudelaire’s work, evocation through 
sensation. The sight and odor of his mistress’ wavy hair 
enable him to make an imaginary voyage. Present reality, 
so often odious to the poet, is exchanged for exotic climes. 
In L’Invitation au voyage and Le beau navire he dreams 
of exotic lands where life can be what it is forbidden to 
be here on this earth. Baudelaire’s poetry has a richness 
of language and a perfection of style that makes him one 
of the giants in French literature. 


PAUL VERLAINE (1844-1896) 
read by FRANCOIS PERIER 


Paul Verlaine was born in Metz on March 30, 1844. 
He composed many poems of delicate and fragile texture 
which have a unique musical quality. Among these are 
some of the most famous in French literature (Chanson 
dautomne, Le Colloque sentimental, Il pleure dans mon 
coeur). But Verlaine is not only a musician of words. He 
is also able to evoke barely remembered intimate events 
(Never More), or recount in barely perceptible rhythms 
landscapes the “color of a soul” (Promenade sentimentale, 
Dans Vinterminable ennui). In Mon Réve familier the 
dream of an ideal woman, perfect in tenderness and in 
comprehension, is conveyed through a series of alliterative 
effects. Clair de lune suggests the eighteenth century 
grace and elegance of a Watteau painting. Verlaine also 
knows how to change his tone and sadly berate himself 
(Les Faux beaux jours). He is a tender moralist, a sen- 
timental Saint Francis as well (Ecoutez la chanson bien 
douce); and in his deepest grief the poet does not yield 
to despair (L’espoir luit). “I have built no theories,” 
Verlaine said. He did better than that. From the collo- 
quial language of daily life he extracted the most unex- 
pected subtleties and harmonies. 





CONTENTS OF THE RECORD 


SIDE ONE 
GERARD DE NERVAL (read by Jean Vilar) 
Les Filles du feu 
Le reve est une seconde vie 
Petits chateaux de boheme 
El desdichado 
Les cydalises 
Le point noir 
Choeur des gnomes 


CHARLES BAUDELAIRE (read by Jean Desailly) 
L'ennemi 
La géante 
Les bijoux 
La chevelure 
L'invitation au voyage 
Le beau navire 


SIDE TWO 


PAUL VERLAINE (read by Francois Perier) 
Never more 
Mon reve familier 
Promenade sentimentale 
Chanson d'’automne 
Clair de lune 
Colloque sentimental 
Il pleure dans mon coeur... 
Dans I'interminable ennui. . . 
Les faux beaux jours... 
Ecoutez la chanson bien douce... 
L'espoir luit... 
ARTHUR RIMBAUD (read by Sacha Pitoeff) 
Le bateau ivre 
Voyelles 
Royaute 
Aprés le déluge 
Mauvais sang 
A moi. L'histoire d'une de mes folles . . . 





ARTHUR RIMBAUD (1854-1891) 
read by SACHA PITOEFF 


Arthur Rimbaud was born in Charleville on October 
29, 1854. Before turning his back on literature at about 
the age of twenty, Rimbaud composed a collection of 
poems and prose-poems which have astonished and 
charmed the twentieth century. His idea that the poet 
should free himself from all bonds of traditional logic in 
order to arrive at the status of seer is well conveyed in the 
famous Bateau ivre, a poem which contains some of the 
most astonishing imagery in literature. The boat can be 
interpreted as Rimbaud’s physical and mental self, the 
visions as his penetration into a realm above realities. For 
this reason, Rimbaud is often called a precursor of twen- 
tieth century surrealism. Almost everything this youthful 
genius wrote verges on the phenomenal. In the Illumina- 
tions (Voyelles, Royauté, Aprés le déluge, Aube... ) 
he paints visions which illumine his deepest self. The 
Saison en Enfer (Mauvais sang, Histoire dune de mes 
folies) is the psychic report of the heretofore unexperi- 
enced ascent through the whole of life which Rimbaud 
pursued through the “long et raisonne dereglement de tous 
les sens.” Rimbaud died when only 37. Only three years 
of his early life had been given over to poetry. 
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SPOKEN ARTS 


Collected poems of 


GERARD DE NERVAL (1808-1855) 
CHARLES BAUDELAIRE (1821-1867) 
PAUL VERLAINE (1844-1896) 
ARTHUR RIMBAUD (1854-1891) 


from the French Collection of 
POETES D’AUJOURD’HUI 


POETS OF TODAY 


Direction littéraire : Pierre Seghers 


SPOKEN ARTS, INC. 
95 Valley Road 
New Rochelle, New York 
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SELECTION DE DISQUES LITTERAIRES ET PARLES 
EDITES A PARIS 
PAR DISQUES VEGA ET EDITIONS SEGHERS 


DISQUES POETES D’AUJOURD HUI 


Microsillon 17 cm. 33 tours 


Nes 4001 Paul VERLAINE dit par Francois PERIER 
4002. René Guy CADOU dit par Daniel GELIN 
4003 Charles BAUDELAIRE dit par Jean DESAILLY 
4004 Guillaume APOLLINAIRE dit par Jacques DUBY 
4005 Arthur RIMBAUD dit par Sacha PITOEFF 
4006 Gérard de NERVAL dit par Jean VILAR 
4007 Jean COCTEAU dit par Jean MERCURE 
4008 Victor HUGO dit par Maurice TEYNAC 
4009 ARAGON dit par Jean-Louis BARRAULT 
4010 Alfred de MUSSET dit par Claude LAYDU 
4011 F.G. LORCA dit par Maria CASARES 
4012 Charles PEGUY dit par Pierre VANECK 
4013 Francis JAMMES dit par Jean NEGRONI 
4014 Paul ELUARD dit par Gérard PHILIPPE 
4015 Blaise CENDRARS dit par Jean SERVAIS et Raymone CENDRARS 
4016 Paul CLAUDEL dit par Claude NOLLIER 





DISQUES ECRIVAINS D’HIER ET D’AUJOURD’HUI 


Microsillon 17 cm. 33 tours 


Nes 6001 WILLON dit par Serge REGGIANI 
6002 RONSARD dit par André REYBAZ 


Pour tous renseignements sur les disques ci-dessus, s’adresser 1 SPOKEN - ARTS, NEW YORK. 
For all information on the above records, please, apply to SPOKEN - ARTS, NEW YORK. 


Imprimé in France 
Printed in France 
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Lars Sahistrom 
major from Lovsta 
The Tegelsmore Waltz, after Gustav Jansson 
Dannmarkarn, waltz in C-major 
9. Bride’s March after Goose-Anders 
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Eric Sahlstrém 
Gosta Sandstrom | 


Dag Haeggqvist 

Europa Studios, Stockholm . 
by 

by Margot 

Researched by. 
Cover 


courtesy of Swedish Information Service, N.Y., N-Y- 
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Philo albums are available at your local store. Send for 


This and other P record 
our free catalog: Philo Records, Inc., The Barn, N. Ferrisburg, Vt. 05473 


Library of Congress Catalog Number: 76 - 750427 

© / © 1976 Sonet Grammophone AB co. of Sweden 
Fiddle Music from Uppland is manufactured under license from Sonet of 
and is the first volume of a series entitled Fiddle Music of Sweden to be 
available shortly by Philo Records in North America. 























ons 








woe ee ®eeesce’ 








i: 





| 1X 


ee 


4 
9 
o 
ty 
t) 











eecsse@ereoee 


Dg 





FIDDLE MNSIC FROM Q?PLAND 


The key fiddle and the artistry 
of Eric Sahlstrém 


It is true that Sweden is one of the world’s most modern so- 
cieties, and there would seem to be little room in today’s culture 
for the artifacts and the traditions of the peasant folk culture 
that helped shape Sweden as we know it today. But the Swedish 
people have always had a dual nature, and at the same time that 
they have willingly changed their way of living from the isolated 
farm villages and the small towns of a hundred years ago to the 
large industrialized cities they have continued to have a contact 
with the land and their own family traditions. The older Sweden 
does seem to survive, even if much of Swedish life, to an outsider, 
seems to be lived in vast, oppressive apartment suburbs where 
the only life is the wind that drives the rain in off the Baltic. 

But nearly every Swedish family has kept some kind of rela- 
tionship to the older ways of life, and there is a continuing tradi- 
tion of folk arts, like weaving, and of folk music. Not only has the 
older style of Swedish fiddle music been preserved, but there has 
also been a renewed interest in one of the most fascinating of 
Europe’s folk instruments, the key fiddle, which flourished 
throughout much of northern Europe six hundred years ago, but 
survived only in the villages in the Swedish province of Uppland, 
on the coast of the Baltic north of Stockholm. In Uppland a 
handful of craftsmen/musicians continued building and playing 
the key fiddle and not only preserved it, but altered it and 
adapted it in a continuous period of growth; so it today is one of 
Europe’s most highly developed traditional folk instruments. 

The name key fiddle is a translation of the Swedish name 
“nyckelharpa.’’ Nyckel means key, and harpa is from the word 
for harp. There were a number of stringed instruments in 
medieval Sweden, and harp was the generic name used for them. 
The instrument which we have today was called the key harp to 
distinguish it from the others, particularly the strakharpa, which 
was a bowed lute — strake meaning bow. There were a number 
of other peasant names for the instrument, but by the 18th Cen- 
tury nyckelharpa had become the most used. The instrument 
seems to have originated in Germany in the early Middle Ages, 
and been brought into Sweden by wandering minstrels, but there 
is still no definite link to trace the movement of the instrument 
across northern Europe, and there is, in fact, considerably more 
documentary evidence showing the key fiddle’s use among the 
peasants in Sweden than there is in Germany itself; although the 
trade moyement from Germany, which in that period was con- 
siderably more developed than Sweden, has been traced, and it is 
assumed the instrument made its way on these routes. It is de- 
picted as early as 1350 in a church carving, and there are many 
church murals from the 1400’s including it. 

In this earliest period it was a rather simple instrument, simi- 
lar to the hurdy gurdy of the continent. It was most often just a 
bowed lute-like instrument with wooden keys attached to the 
neck to depress the melody string and later the melody note. The 
device was very similar to the kind of ‘‘chord-finders’”’ which are 
still sold for children’s guitars and ukeleles. There was a melody 
string and unison drone strings. The bridge was flat and the per- 
former stroked all the strings at the same time, somewhat in the 
way the older mountain dulcimer of the United States was 
played. The melody was played against the constant tone of the 
drone. In the late 17th Century the instrument was improved 
with the addition of resonant strings, which seem to have been 
first added in the university town of Uppsala, in Uppland. The 
resonant strings probably were added under the influence of the 
viola d’amore, which was popular at this period. 








In the late 18th Century, and into the 19th, the instrument be- 
came more and more firmly associated with Uppland. A number 
of iron foundries were established there, and groups of Walloons 
were brought in to work them. Probably because of their famil-: 
iarity with the hurdy gurdy the Walloons quickly took up the key 
fiddle, and soon were building and playing them. The instrument ® 
was steadily improved, first with the addition of a second row of 
keys to extend its range; then additional drone strings to give the 
instrument more harmonic flexibility. During this period, also, 
the instrument was played in Stockholm to some extent, and 
there is evidence that professional instrument makers were con- 
structing key fiddles, improving the tone of the instrument 
through placement of the sound post and the use of different 
wood. Most descriptions of the early key fiddle were derisive of 
its tone qualities, but a writer in the 1820’s found it quite pleas- 
ing — like a viola. 

The instrument, like all Swedish folk music, lost ground dur- 
ing the religious revivals of the 19th Century, but in Uppland, on 
the farms and at the foundries, the key fiddle stubbornly hung 
on, and it became part of the popular revival of the older music 
which occurred in the early 20th Century. The bridge became 
more curved so that it was possible to play the strings separately, 
and in 1925 an Uppland musician named August Bolin made the 
final improvement when he added a third row of keys and made 
the instrument fully chromatic over more than three octaves. The 
result was a highly flexible instrument which can be used for a 
wide range of Swedish musical styles, with its own distinctive 
sound and its own playing repertoire. It is still a handmade in- 
strument, carved by Uppland players out of their own wood, each 
key fiddle taking as long as two years to make, since the work has 
to be done in the builder’s spare time. No two instruments are 
alike, but each of them has the character and uniqueness that 
only a long historical tradition can give. 





About Eric Sahlstrom__ 


Eric Sahlstrom is today one of the major figures in Swedish 
folk music, and he is without peer as a performer on the key fid- 
dle. He was born in Uppland in 1912, from a family with a long 
musical tradition. His grandfather played the key fiddle, and his 
father played both key fiddle and ordinary fiddle. Eric began 
playing folk music himself when he was about six, first accor- 
dion, then fiddle, and then the key fiddle. As he described his 
own early years. “‘No one taught me to play. I’m completely and 
wholly self-taught. I started with simple things, then worked my- 
self up more and more. When I was seventeen I tried dance 
pieces and sixteenth note Polskas by players like Byss-Kalle and 
Goose-Anders.’’ He soon began writing his own music, and 
about the same time decided to make his own key fiddle, when he nee Pins 
was in the forest and came across a tree that gave off a beautiful SARS 
ring when he hit it with his axe. He used his grandfather’s instru- : 
ment as a model, but felt that he could improve on its tone and 
construction, and his first key fiddle was already an improve- 
ment over the instrument he was copying from. In 1941 he im- 
proved on his own work with a second instrument, and he soon 
became widely known as one of Uppland’s finest instrument 
builders. At the same time he was performing everywhere in 
Sweden, still as a part-time occupation, but one that has taken = 
more and more of his time over the years. His instruments have * 
forty-six keys, giving them considerable flexibility, including 
double stopping on the second melody string and different tonal 
combinations. With this he is able to play the entire range of 
Swedish traditional music, as well as his own compositions, 
which are rooted in the Uppland musical dialect. 
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Most of the new revivalist preachers believed that fiddling itself 
was a mortal sin, and the fiddler would spend eternity in fire and 
brimstone. From the pulpits they tundered messages like ‘‘The 
devil is in our streets in the form of a fiddle,” or ‘When you play 
a fiddle the devil starts to dance on the roof.”” Whole villages 
burned their fiddles after a particularly inspiring preacher had 
been in the area, and often the spelmen turned religious and 
burned their fiddles themselves. 

The religious outburst turned out to be a last desperate effort 
of Christianity to ward off the secularization of society that was 
following in the wake of the industrial revolution, and instead of 
a Second Coming of Christ there was Darwin and ‘‘Origin of 
Species.”’ When the fervor had died down there was an unsteady 
vacuum in the social life of the countryside, and it was quickly 
filled by the accordion, which had been making its way into Swe- 
den since the mid-1800’s. The accordion was a useful, simple, 
loud, portable instrument; so it had all the requirements of a folk 
instrument and it spread rapidly. The difficulty, as far as the 
fiddle repertory was concerned, was that it was a fixed pitch in- 
strument, like the organ, and it was impossible to play tradition- 
al music that used modal, or non-diatonic scales. By the end of 
the 1800’s the music of the spelmen seemed about to die out, 
even though there were still great performers active in many of 
the rural provinces. But this period was also an active period 
throughout Europe for the revival of national roots and heri- 
tages. It had begun earlier, of course, with Chopin’s Polonaises, 
and the revival of traditional Czech dances and melodies by 
Smetana and Dvorak, but it now became widespread. There was 
a “Nordic Revival” everywhere in Scandinavia, and among intel- 
lectuals there was a movement to encourage and preserve as 
much of the peasant culture as possible. 

In Sweden much of this activity, in the beginning, centered 
around the internationally known Swedish painter Anders Zorn, 
and he is generally given credit for saving Swedish spelman mu- 
sic. Although he maintained a large studio in Stockholm — and 
worked as well on the Continent — he had a large summer house 
in a village called Mora, by the side of Lake Siljan in the province 
of Dalarna, which had always been a strong center of Swedish 
traditional life. Zorn collected peasant paintings, and rebuilt an 
old-style cluster of farm buildings on property he had outside of 
Mora. He became more and more interested in the fiddle music, 
and in 1906, with the musicologist Nils Andersson, who had be- 
gun to collect and notate the traditional melodies, held a spel- 
men’s contest in a village area on an island in the lake not far 
from Mora. Soon Stockholm had its own “‘village’’ — a recon- 
struction of the life from the rural farms called ‘Skansen’? — 
and the fiddlers began playing there as well. It was at Skansen 
that the young ethnologist Yngve Laurell, who is still living, 
made his historic recordings of some of the greatest spelmen 
playing between 1910 and 1915. 





Because of this renewed interest the traditional music didn’t 
die away. The fiddle maintained some of its popularity, the 
nyckelharpa, or key fiddle, was improved and modernized, and 
even the clarinet, which had become a popular spelman’s instru- 
ment in the 1790’s had a small revival. The accordion, however, 
continued to be the dominant instrument of the countryside, and 
at a village celebration today in a province like Halsingland or 
Dalarna there is often a performance by both groups of musi- 
cians, the fiddlers and the accordion players. Usually the fiddlers 
are school children and older men, with an occasional scattering 
of professional spelmen, and the accordion players are the local 
workers, the men driving the trucks or running the small fac- 
tories or growing the crops. In its way the accordion is certainly a 
folk instrument, but it still hasn’t developed its own repertory, 
and for dance pieces the musicians rely on the fiddle repertoire, 
and for concert performances they rely heavily on American pop- 
ular pieces. A Stockholm amusement park holds an accordion 
festival every summer, and the climactic moment is always an ac- 
cordion band of more than a hundred performers playing ar- 
rangements of American swing numbers like “‘Harlem Boogie.”’ 

Today the music of the spelman has again become an impor- 
tant part of Swedish cultural life, not only in the rural areas, but 
in the cities as well, where spelmen’s music is often heard at cul- 
tural gatherings and for folk dancing. The older spelmen are 
reaching wider audiences through recordings and television ap- 
pearances, and many of them are also teaching their music to 
younger instrumentalists. At the large gatherings of the fiddlers 
in the summer the audience is mostly young, and the atmosphere 
after sundown, with dancing and shouting and drinking, is very 
close to the kind of feeling the oldest fiddlers remember from the 
days of their youth, when the fiddle music still held sway every- 
where in the countryside. The younger performers are given their 
own chances to play at the gatherings, and sometimes the 
excitement will be as much for them as it is for the music of the 
greatest older spelmen. In the summer of 1973, at the Delsbo 
Stammen, a seventeen-year old who had built his own key fiddle 
and, in the best old tradition, spent the winter practicing on it in 
his village in the far north of Sweden, was one of the most enthu- 
siastically received artists. The music of the spelmen is part of 
the texture of Swedish life, and its rich traditions and the colorful 
personality of its great performers, will continue to add a unique 
and vital dimension to the culture of modern Sweden. 


A Note On Pronounciation 


Swedish has three letters which are not found in English, and 
their pronounciation can be a problem. “‘O”’ is similar to the 
same letter in German, and comes closest to the sound of the 
English interjection ‘‘er’’ — only with considerable softening. 
The letter a is always pronounced as a short ‘‘e’’ — like the e in 
the word bed. A is always pronounced as a long ‘‘o”’ — as in the 
word open. 


The material for this introduction has been adapted from the 
chapters on spelman music in the books SVENSK MUSIK, by 
Arne Aulin and Herbert Connor (Stockholm, 1974) and 
SVENSK FOLKMUSIK, by Jan Ling (Stockholm, 1964). I have 
also found much information in thte book SPELMAN 
SPELMAN, by Gunnar Ternhag (Stockholm, 1975), and also of 
much use were the background notes for the series of recordings 
of spelman music from the different regions of Sweden produced 
by Sonet Grammofon AB, which are ayailable in England 
through Sonet UK, and in the United States through Philo 
Records, North Ferrisburg, Vermont. 
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THIS ALBUM IS: 


e Trish and Carol singing between 
classes at law school 

e Marcia coming into Ukiah heat to 
practice ina high school gym 

e Songs from “Word is out’, a 
movie about gay lifestyles 

e Brought to you by the generous 
loans of friends and parents 

e The combined ears, fingers, 
hearts and voices of many fine 
musicians and artists 

¢ Months of paperwork, telephone 
calls, and rehearsals 

e Thousands of miles of writing 
songs on the road to and from the 
country 

e A circle of plastic in a square of 
cardboard and ink to be shared 
and recycled 

e Love songs for lovers, ex-lovers, 
women we don’t know 

e Trying to reach across gaps of 
race/age/class to women who will 
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Trish Nugent 


listen 
e A dream, an ego trip, a vulnerable 
place 
¢ Dedicated to the growing strength 3 
of women 5 
SIDEA ~ Marcia Bauman 
Cast Away 


lead vocals: Carol, Trish 
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Country Style 
arrangement: Woody 
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Were You There? 
vocal: Trish 

piano: Marcia 

bass: Peggy Mitchell 
triangle: Sandy Stone 


Foxglove Woman 
lead vocal: Trish 
supporting vocal: Carol 
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flute: Holly Holleman 
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Happy Birthday to Me 


vocal: Trish 


Circles 
arrangement: Marcia 
vocal: Trish 

piano: Marcia 
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Mountain Window 
arrangement: Marcia 
vocals: Trish 

piano: Marcia 

flute: Holly Holleman 
bass: Peggy Mitchell 


Neiges D’Antan 
lead vocal: Trish 

supporting vocals: Carol, Trish 
guitar: Juanita Oribello 


The Phoenix 
arrangement: Marcia 
vocal: Trish 
harpsichord: Marcia 
recorders: Dianne Tuttle 
Feelings Flying 

lead vocal: Trish 
supporting vocal: Carol 


Angry Woman 
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vocals: Trish 

guitars: Woody 

bass: Christine Bagley 


Woman Strength 
lead vocal: Trish 
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chorus: Jane Bailowitz, Marcia, Nancy Eswein, 
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Mountain Window 

© 1977 Trish Nugent 

Sometimes | do believe it’s al/ this simple and sometimes | just 
don’t believe a word of it— a song always has its own integrity. 
Mountain window straight to the sea 

Ocean looking back at me 

Thought | was looking in from outside 

Found | was taking myself for a ride 

Airplane flying straight to the sky 

Seeing what was in my mind’s eye 

Thought | was higher than everything real 

Found | was lower than what | could feel 

If you wait long enough nothing will comé to you 

But if you try hard enough 

The world will be yours 

Found a cloud in which | cried 

Felt the rising of the tide 

Thought it was storming all over the land 

Found there was sun when | held out my hand 

If you cry long enough nothing will keep you dry 

But if you laugh through your tears 

The world will be yours 

Take a little time to look where you're coming from 
Take a little time to write your name 

Take time to step back from the space you're living in 
You were pulled inside out when you came 

If you close down enough nothing will come inside 
But if you open up your arms 

The world will be yours 


Neiges D’Antan 
©) 1977 Trish Nugent 


The chorus is an old French expression which translates loosely — 


Where are the days gone by? 

Are you the woman | thought | knew 

| loved her well | know 

Am | the woman | thought | was 

It seems we had to grow, to grow 

Ou sont les neiges d’antan? 

Are we the ones who ran to each other 
At the end of every day 

Are we the ones who made the dreams 
They seem so far away, away 

Where are the moments we loved together 
The times we laughed so long 

We felt so safe beside each other 

The feeling sure is gone, it’s gone 

Our world for two became too small 

It had no windows or doors 

The sun broke through and so did you 
We found we needed more, much more 


If | could keep three things forever 

\‘d keep a day you cried 

\'d keep a day you climbed a mountain 
\'d keep a place to hide, to hide 


The Phoenix 

1976 Trish Nugent 

under UCC 1977 Trish Nugent 
The phoenix is a mythical bird who rises from the flames 
after living/dying in them 
Tomorrow is open the sky is wide 
If | keep on walking Ill end up inside 
The eye of the storm is calm and light 
The eye of the storm is as cool as the night 
The night | found her standing on a hillside 
The night surrounds her the moon is her slave 
| search the sky for a sign of light 
Someone told me there’s a full moon tonight 
She has taken the moon as well as the stars 
Goddess come lift me wherever you are 
A fire is raging here on the ground 
It’s burning over the peace | had found 
My wings are ready to take me on high 
The heat of the flames will raise me to the sky 
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© 1976 Trish Nugent 
Feelings Flying © under UCC 1977 Trish Nugent 
| don’t know where | am when | write some of my songs — 
at least my body and car were on the freeway 
Feelings flying by so fast 
Why do | care if they last 
Feelings filling up my body 
Feelings spinning round my brain 
Headlights lighting up my freeway 
Stars are lighting up my sky 
Stars are brighter farther northward 
Leave the city far behind 
Lai dai 


Leave tomorrow for tomorrow 

Take what's yours in life today 

Go the road that’s open to you 

Don’t try to go another's way 

Lai dai 

Lose the speed and lose the living 

Question why and lose the faith 

Take what you are given gladly 

Time is not for you to waste 

Panoramic views you won't find 

All life’s secrets will remain 

Find the light that’s shining for you 

Don’t be afraid of your own pain 

Lai dai 

Angry Woman © 1976 Trish Nugent 

Dedicated to the righteous anger of our children, our sisters, 
and especially to the often hidden anger of our mothers 
| am the daughter of an angry woman 

| am the sister of an angry child 

| am the kinswoman of an angry housewife 

And | write on a day that’s wild 

If you could see me you'd see my anger 

You'd see my face it’s full of hate 

And you might understand the danger 

Of being born a woman 

And being told to wait 

| have no patience with changing slowly 

| have no time for mindless talk 

If | can climb I'll climb my highest 

If | can run why should | walk? 

If rain and wind they know no boundaries 

Why should a woman who's learned to ride 

The crazy tide of stormy weather 

With a burning soul she cannot hide 

My anger’s hidden far too often 

| turn my head try not to see 

But now your looks my voice won't soften 

At least in song it’s really me 

Woman Strength © 1974 Trish Nugent 

Judy Todd calls this song Matriotic 

Woman strength is the strength that | see in you 
When you build when you lift when you plan 
It’s the strength that you use 

To make a woman’s world 

With your arms with your back with your mind 
Woman love is the love that you give to me 
When you look when you touch when you laugh 
It’s your love for a woman trying 

To make a woman’s world 

With your body with your hands with your smile 
Woman world a place where we learn from each other 
Where struggles and mistakes 

They make us woman strong 

No more giving strength to another 

Together will make us woman free 

Woman grown is a woman whose body is strong 
Who has taken her strength as her own 

She can use it to fight she can use it to love 

She can use it to dance in the sun 

Woman life is a life full of tears and joy 

Full of learning and laughing and pain 

Its a life you can make its yours to take 

You can grow you can grasp you can climb 
Woman wise is a wisdom not of books and words 
But of gestures and patience and signs 

It’s the wisdom of one who’s held a waiting world 
A woman’s world soon to be born 
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Cast Away 
© 1977 Carol Vendrillo 

| heard about her fear and her pain. My 

response is a coming out song for all of us. 

Each of us has a set of rules that she must live by 

That she has gathered as a child and still along the way 
Each lesson, each vision, 

Leaves buried in her heart and mind 

Undiscovered obstacles to freedom 

That she must cast away, cast away, and then begin 

To rise above the waters which have kept her 

Without life blood until now 

Each of us is swallowed up in promises of someday 
Where she sees herself as acting out 

The dreams she needs today 


Tomorrow is a raincloud, its blocking out the sun the warmth 


Shadows which blind her to her freedom 


Each of us stand back and smell the sweetness of the morning 


It brings with it the sunlight, focus of the day 
Then listen to the beat of life 

Feel the love she gives to you 

If you feel it and you live it its our freedom 


Country Style © 1976 Trish Nugent © under UCC 1977 Trish Nugent 


To those who live in the country and those who want to. 
Up roads, down hills, highways, city thrills 
I'm gettin’ out into the country 
Get high, stay low, house bound nowhere to go 
I’m gettin’ out into the country 
Country days, country ways, 
Country style makes me smile 
I'm gettin’ out into the country 
| paid my dues, got the city blues 
Just give me some space and I'll take my place 
I’m gettin’ out into the country 
Fast cars, city lights, 
No stars to be seen at night 
I’m gettin’ out into the country 
Plans, schemes, broken dreams, 
Sidewalks, city blocks 
I’m gettin’ out into the country 
Country gold, country green, 
Country round you know what | mean 
I’m gettin out into the country 
Were You There? © 1976 Trish Nugent © under UCC 1977 
The song is a musical whole, but life goes on Trish Nugent 
Were you there 
Cycle ending at 28 
New beginnings, water moving 
Ride ina light canoe 
Were you there, New Year's Eve at fifteen 
TV blarin’, pizza cookin’, 
Card games with my best friend 
Were you there, summer mountain at eighteen 
Kissed her barely woman lips 
And frightened my self away 
Sometimes | felt | was walking a line 
And sometimes | felt | was going in circles 
Sometimes it seemed to be luck that held me 
And sometimes | seemed to be holding my own 
Were you there, April morning at nineteen 
Boyfriend skipping, friends were waiting, 
Abortion but don’t tell mom 
Were you there, Paris snowstorm at twenty one 
Caught me walking, trying to find out, 
Who! am on my own 
Sometimes | felt it was just beginning 
And sometimes | felt that it had to end 
Sometimes it seemed to be coming together 
Just when my head started spinning again 
Were you there, try again at twenty two 
This time with a woman, 
Learning loving in her woman arms 
Were you there, August moonlight at twenty five 
Live ina circle, myself at the center, 
Strength to make any turn 
Sometimes | feel | need someone beside me 
And sometimes I’d rather be alone 
Today it seems that my words are plenty 
Tomorrow will be another song 
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Foxglove Woman 


© 1976 Trish Nugent 
© under UCC 1977 Trish Nugent 


Foxglove is a wild flower —a tall green stalk with many little rose or 


white “gloves”. It often grows near the California redwoods 
For a Leo who’s never forgotten it was written for her 
Foxglove Woman, marigold child 

The full moon is always in your eyes 

Your look is soft your touch is mild 

Your step is strong your voice is wise 

Take me flying bring me home 

Warm up my insides with your smile 

Tell me a story don’t leave me alone 

Stay here next to me for a while 


Dw 





Life is so short time is so long 

Waiting seems longer than before 

Being away seems somehow wrong 

| want to be with you more and more 
Foxglove marigold garden woman 

Time is hungry time goes on 

Life is full here without you 

Only because of your sweet smelling song 
Sunshine woman, thundering child 

The full moon is shining in your room 
Take my thoughts across the miles 

Send back a kiss on a golden spoon 

Send me a lock of your wildflower hair 
Write me a note full of sky 

Tell me when | come home you'll be there 
If | tell you I’m happy you'll know just why 
If | tell you | love you marigold woman 


Happy Birthday to Me 

© 1977 Trish Nugent 

A birthday song to be sung year round. 

I started out by being lonely 

I started out by being set free 

| started out by growing older 

I started out just by being me 

And now that I’m on my way | tell you it’s fine 
To know | can tow my own line 

To listen to my own reason and rhyme 

This spring is done and summer's blooming 
My body aches to feel the change 

Its city ways are slow to waken 

It’s hard to leave those growing pains 

| chose a place, a place to live in 

| chose to stay and study law 

It seems a small and slow beginning 

But the motion’s there | feel it call 


Circles 

© 1977 Trish Nugent 

My friend’s mother is dying and my friend is falling in love 
The sun is setting over the ocean, last-lighting the top 
of a Sonoma hill. 

The full moon appears over that hill, continues its endless 
journey. 

Sundown painting my sky 

Gold from the top of a hill says goodbye 
Moonrise shadows the land 

Colors my nighttime with silver again 

Tell me who knows where the circle begins 

And who knows where it ends 

And who can tell me her mother is dying 

Who has not seen the birth of a friend 

lama friend to my lover 

Sometimes she’s a mother to me 

Nighttime | know she’s my baby 

We're learning to be as close as sisters can be 
Tell me who can help me to understand 

The circles | cannot grasp with my hand 

The changes in winter, the slowness in spring 
The death in summer, the birth in the falling rain 
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Band 3 Program 9 Charley and Nancy Russell 

Band 4 Program 10 Will Durant and Ada Kaufman -- the Story of 
Civilization 

Band 5 Program ll The Taj Mahal 

Band 6 Program 12 Charles Lindbergh and Anne Morrow 

PROMO 
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ICE COLD HEART Produced by Don Law SAMPLE KISSES 
| JUST LOVE THE WAY YOU TELL A LIE YOU CAST ME OUT 
NO SHOULDER TO CRY ON (Forevermore) 
WALKIN’ IN THE MOONLIGHT MANY TIMES I'VE WAITED 
SYMPTOMS OF LOVE WE’RE STEPPIN’ OUT TONITE 


SELFISH WITH YOUR KISSES 


Other Harmony albums you will enjoy: 


BOBBY LORD'S | 


Hawk-Eye The Fire of Love et for Bain What a Thrill 
A Rose and a Thorn Beane Fax} unas ee 

My Woman Go?/ Give Me a ES i 
Learned Facies Os ut er oe 
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BILL PHILLIPS’ 


Me Baby, / Pledged to te attenee Blues Are Settin’ In 


Bane pty wasn urs. a Change 
Botter Oft / The gation Foolish Me 
Sho’ll Leave You All Alone re Lips 
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+The Great Hawkshaw Hawkins 
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That’s the Kind of Love I'm Loo For 
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’ at the Foot of the Bed / wees ee 
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PHILCO Presents A World’s Fair Of Music In Stereo 


—_ oO 
A SUBSIDIARY OF Pore Kotor Compan Y, 








IN GOLDEN VINYL 


6 12” Long Playing Records Including A History Of The World's Music Narrated By Milton Cross, Written By Igor Kipnis 

















The Finest Stereo Music From The International Music Libraries Of The World 





UNITED STATES / MEXICO / SWITZERLAND / FRANCE / ITALY / SPAIN 


- 


RUSSIA / PHILIPPINES / HUNGARY / GERMANY / AUSTRIA / ENGLAND 


" 


IRELAND / ISRAEL / NEW ZEALAND / AUSTRALIA / HAWAII / GREECE 





i 





NORWAY / SWEDEN / INDIA / BULGARIA / CANADA / POLAND 





DOMINICAN REPUBLIC / ARGENTINA / BELGIUM / JAMAICA / WALES 


IRAN / EGYPT / CHINA / ALGERIA / BRAZIL / SCOTLAND / JAPAN. 
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CIRCLE JUMPNASTICS 


CIRCLE JUMPNASTICS is a new type of 
physical education program. It requires no 
equipment, no previous experience and may be 
used in the-classroom. 


By performing arm movements with jumping 
patterns, the student propels himself across the 
floor and improves his balance, agility, coor- 
dination and dexterity. Children, no matter what 
their physical capabilities, combine movements 
and build basic skills into personal routines. 


Charles ‘“‘Chuck” Corbin is currently Associate Pro- 
fessor of Health and Physical Education at Texas 
A & M University and director of their research lab- 
oratory specializing in elementary physical educa- 
tion. Chuck has taught physical education in the 
elementary schools and directed playground recre- 
ation programs. He has authored several books and 
numerous articles for professional magazines. His 
most recent book BECOMING PHYSICALLY EDU- 
CATED, 1969, is available from Lea and Ferbiger. 
He has presented papers at the National Conven- 
tion of American Association of Health, Physical 
Education and Recreation in 1967, 1968, 1969. 


SIDE 1 


Narration & Music 

Band 1. The Bubble (stationary circles) 
Band 2 
Band 3. The Wheel (stationary circle) 

Band 4. The Spinning Wheel (moving circle) 

Band 5. The Balloon (collapsing circles) 

Band 6. The Bull’s Eye (stationary double circles) 
Band 7 


. The Bubble with Changing Tempo (stationary circle) 


. The Pin Wheel (moving collapsing double circles) 


By allowing for individual movement expression 
once the basic patterns are learned, Circle 
Jumpnastics gives children a chance to achieve 
the satisfaction, pride and confidence that com- 
es with successful creative physical achieve- 
ment. The exertion involved makes that a 
valuable physical fitness activity. 


Modern, “with-it” music appeals to students and 
teachers alike. 


ABOUT THE AUTHORS 


Ambrose E. Brazelton, Supervisor, Elementary 
School Physical Education, Ohio Department of 
Education, Columbus, Ohio, has been a teacher in 
the Akron Public Schools for fourteen years, a lec- 
turer at the University of Akron for three years. Mr. 
Brazelton received the Valley Forge Freedom Foun- 
dation Teacher Award in 1963. He travels exten- 
sively throughout Ohio and the nation as a con- 
sultant lecturer and demonstrator. He has demon- 
strated again and again his ability to make children 
enjoy and participate in physical education pro- 
grams. 


CONTENTS 


SIDE 2 


Instrumental Only 

Band 1. Goofus 

Band 2. Lady Be Good 
Band 3. Whispering 

Band 4. Lime House Blues 


Band 5. Medley (London Bridge, ABC, Old Mac Donald 


3 Blind Mice) 


PRODUCED BY K. B. H. PRODUCTIONS — DISTRIBUTED BY EDUCATIONAL 
ACTIVITIES AND KIMBO EDUCATIONAL RECORDS 
NARRATED BY AMBROSE BRAZELTON. 
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SIDE ONE SIDE TWO 
HELLO FOLKS! THE AUCTIONEER 
WORST JOKE (L. Van Dyke/B. Black) 
LOVE POEM CORKMEN 
PRIEST FRIEND FRENCH SONG 
CONFESSION (Frank Sheerin) 
FOLK SONG TOURISTS 
(Wesley Burrowes) DUBLINERS 
SMILE 


Des Keogh is one of Ireland's most versatile entertainers, being equally at home 
on stage, radio, television or the silver screen. His comedy show ‘Sweet and Sour’ 
holds the record for the longest running stage show in Irish theatrical history. His 
portrayal of the title role in "The Dresser’ by Ronald Harwood earned him the. 
accolade “Best Character Actor of 1983". Prior to that his one-man show "The 
Master's Voice’, which he devised from the words and music of Noél Coward, was 
named “Best Solo Show of the Year’. He has toured another solo show ‘Airs and 
Disgraces’in the U.S.A., Great Britain, the West Indies and Australia. The theatre 
critic of the Trinidad Guardian wrote “Des Keogh's ‘Airs and Disgraces' is an 
extremely accessible, thoroughly entertaining, engagingly facetious piece of work. 
froman incredibly talented man. Make every effort to see it or be doomed to hearing 
friends relate it forever after’. 


For the last few years Des has taken to the réle of stand-up comedian like the 
proverbial duck to water. He appears regularly in the U.S.A. and Canada with tenor 
Frank Patterson and already has such prestigious venues to his credit as Radio City 
Music Hallin New York, Symphony Hallin Boston and the Roy Thomson Hall in 
Toronto. Stephen Pedersen of the Chronicle Herald wrote of his performance at the 
Rebecca Cohn Auditorium in Halifax - “Keogh is a practiced storyteller whose 
timing, gestures and delivery are professionally expert and polished. No one, I think, 
enjoyed the jokes more than the priests and nuns sprinkled among the parishioners. 
Keogh was clever and saucy and played piquantly on the edge of excess without ever 
mussing a scruple’. Des ‘Keogh has indeed earned his :itle ‘Ireland's Master of 
Comedy’. 
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SH 8802 LP 





Accompanists for "The Auctioneer" - 

Peter O'Brien (Piano), Des Moore (Guitar), 

Reg Lloyd (Bass), Johnny Christopher (Drums). 
Accompanist for "French Song" - Jack McGinn (Piano) 
Photography by Fergus Bourke. 

Live Recording by Sean Clancy. 

Produced at Tommy Ellis Studios, Dublin, 

by Sean Clancy. 

Sound Engineer - Michael Ellis. 
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Marketed by Rego Irish Records & Tapes, Inc., 
64 New Hyde Park Road, Garden City, N.Y. 11530 
Printed by Massey Bros. Ltd., Dublin 12. 


Made in Ireland. 
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WHAT A DIFF’RENCE A DAY MADE #® SUCH A NIGHT | 
TIME OUT FOR TEARS #® MAD ABOUT THE BOY 
SALTY PAPA BLUES ® HARBOR LIGHTS #® IF I LOVED YOU 
SEPTEMBER IN THE RAIN #® THIS BITTER HARTH 
I WANNA BE LOVED #® TRUST IN ME #® MIXED EMOTIONS 















DINAR 
WASHINGTON 


GOLDEN HITS 


VOLUME ONE 





She came from Tuscaloosa, Alabama, which, as they say, is a good 
place to come from. Perhaps the spirit was in her when, as a child, 
Ruth Jones moved to Chicago with her family; or perhaps it grew 
in the sounds of the night world and the music of the churches on 
the South Side. 

My first memory of Dinah is exact only as to musical facts; time 
and place have been eroded by the years, but the sound has stayed 
in my mind. Tart, cool yet impassioned, casual without contrivance 
that sometimes accompanies stage casualness, Dinah sang and 
phrased and inflected like nobody I had ever heard. It seemed clear 
that there had to be a place for her on records. 

It was less clear to the executives of the major record company 
to which her boss, Lionel Hampton was then under contract, but 
after several weeks of frustration I learned that a small independent 
outfit known as Keynote records was about to branch into jazz. 
How I sold the unknown singer I can’t remember, but it took some 
fast persuasion, coupled with the fact that I planned to use a sextet 
drawn out of the Hampton band, which gave the obscure vocalist a 
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touch of class. Within an hour of our first take, everyone was so 
completely caught up in the excitement of the session that Hamp, 
who at first had resented my borrowing his vocalist, changed his 
mind and sat in on two numbers, playing drums and piano. Dinah, 
became an overnight sensation. 

The four numbers from the original session (to which |Mercury 
later bought the rights), were reissued in an LP, Dinah Sings The 
Best In Blues (MG-20247). It is one of her finest, and significantly, 
it is not composed entirely of tracks from her first years. Dinah has 
never stopped singing the blues. She can sing them today as potent- 
ly as she did on that original date, when she was eight months shy 
of her twentieth birthday. 


The perforrnances in this album are new versions of some of Dinah’s 
early successes along with some of her outstanding hits of recent 
years. Some were recorded in New York City under Clyde Otis’ 
supervision, others in Chicago with Quincy Jones. 


Notes by Leonard Feather, Edited by Peter Wright. 





Side A 


Side B 


Salty Papa Blues In the original version of this blues from Dinah’s first 
record date two decades ago, the trumpet solo was played by the late Joe 
Morris of Lionel Hampton’s band. His replacement here is Joe Newman. 
The old record wasa head arrangement; the new one hasa chart by Nat Pierce. 
Mixed Emotions Many of Dinah’s best performances have combined a 
background of strings with a light but firm percussive beat. These elements 
are present here along with a discreetly employed vocal group and a 
trombone solo by Billy Byers. 

Time Out For Tears Another of Dinah’s first big ballad successes with a 
new interpretation which Al Cohn has based fairly closely on the old one 


with the regular dance band instrumentation. 

I Wanna Be Loved A hit twice for Dinah, in 1950 and 1962, this is a 
standard produced by a team two of whose members, Johnny Green and 
Edward Heyman, were also responsible for Body and Soul. 

Trust InMe_ An old jazz standard, written in 1936 and recorded the 
following year by Mildred Bailey, it has been used intermittently by 
jazz-oriented singers over the years. 

Mad About The Boy The challenge here is between the almost effete 
romanticism of the lyrics and the thoroughly visceral manner in which 
Dinah takes them on in this unique revival of a 1935 Noel Coward song. 





September In The Rain This old pop tune has been lucky to a number of 
singers and combos through the years. Dinah’s new version was recorded 
in November 1960 by Clyde Otis. 

This Bitter Earth Recorded with Clyde Otis at the controls in December 
1959, it is a piece of material singularly well suited, both lyrically and 
melodically, to Dinah’s sui generis talent. 

Such A Night Another revival that clicked twice for Dinah, on occasions 
almost ten years apart, this is a resourceful tune by Lincoln Chase, played 
as a fast rhumba and delivered by Dinah in an extraordinary manner. 


If I Loved You A 1950 product from Rodgers and Hammerstein’s Carou- 
sel brought up to date with one of Dinah’s straighter melodic treatments. 
Harbor Lights This one has the distinction of being the only British song 
ever to become a Dinah Washington hit It enjoyed many successes on 
both sides of the Atlantic before this October 1960 revival. 

What A Diff’rence A Day Made This soulful performance, produced by 
Otis in February 1959, had become a major national hit by the time Dinah 
left a few months later on her first European tour. 





Side A 


Side B 
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Salty Papa Blues 


(Leonard Feather), Modern Age Music Company, (BM1) 2:26 
Mixed Emotions 

(Stuart Lochheim), Roger Music, Inc., (ASCAP).... . 2261 
Time Out For Tears 

(Abe Schiff & Irving Berman), Republic Music Corp., (BM1).. 2:54 


| Wanna Be Loved 


(Johnny Green, Billy Rose & Edward Heyman), Famous Music Corp., (ASCAP) 2:40 
Trust In Me 

(Wever, Schwartz & Ager), Advanced Music Corp., (ASCAP) 2:59 
Mad About The Boy 

(Noel Coward), Chappell & Co. Inc., (ASCAP) 1:45 





September In The Rain 


(Dubin & Warren), Remick Music Corp., (ASCAP) 2:05 
This Bitter Earth 

(Clyde Otis), Play Music, Inc., (BMI) i 2:25 
Such A Night 

(Lincoln Chase), Raleigh Music Publishing Co., (BMI) 2:25 


If | Loved You 


(Oscar Hammerstein II & Richard Rodgers), T. B. Harms Company, (ASCAP) 2:23 
Harbor Lights 

(Jimmy Kennedy & Hugh Williams), Chappell & Co., Inc., (ASCAP) 2:30 
What A Diff’rence A Day Made 

(Marcia Grever, Stanley Adams), Edward B. Marks Music Corp., (BMI) 2e35 


| This MERCURY record ia the result of the most modern recording techniques in the phonograph industry. 
| In STEREO—The 15° cutter slant angle is wilized, the latest development in the art of dise recording. The vertical-tracking- 
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GY | angle between cartridge and groove greatly reduces intermodulation distortion and gives the utmost reproduction of the original 
sound through ita dynamic depth control and reliable stylus tracking. To protect your stereo recording, play only on a phono- 


graph with stereo reproducing cartridge according to the RIAA standards, 


In MONO—The master tapes are transferred directly through the finest Ampex 300 series tape machine to a specially 


designed power amplifier which drives the BBC Grampian Feedback Cutting Head: Because of the simplicity of our new 


© 1963 Mercury Record Corporation 


Manufactured and marketed by PolyGram Records, Inc,, 810 Seventh Avenue, New York, NY, 10019 
Also available on cassette (822 867-4 M-1), Previously released as SR 60788, 


recording lechniques, quality listening on either stereo or monaural phonographs is assured. 
In monaural or stereo, your MERCURY record will give you the truest possible reproduction of the original sound, 
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ONE DAY AT A TIME 





Recorded at Rainbow Sound, Inc., Dallas, TX 75247 











Side One 


ONE DAY AT A TIME 3:43 
Kristofferson-Wilkins/Buckhorn Music/BM/ 
I'D RATHER HAVE JESUS 2:4] 
Shea/Hill and Range Music/BMI/ 
THAT’S THE MAN I’M LOOKING FOR 3:27 
Lee/Song Of Cash/ASCAP 
ALELUJAH 3:20 
Sinclair-Stone/Mandina Music/BMI/ 
HALLELUJAH WHEELS 2:30 
Cohen-Montgomery/Smoco Music/BM1 


Side Two 
LOVE SONG TO JESUS 3:45 
Sharon McDowell 
COME ON DOWN 3:35 
Hayford-Stone/Mandir-, 4usic/BM1 
GOD YOU'I’ KNOW 
(HOW MUCH YOU .. TOME) 2:51 
AMAZING GRACE 2:50 
Traditional/P. D. 
THE SWEETNESS OF THE LORD 3:18 
Sharon McDowell 










\ 
) 
y 
a p 


RAINBOW | 
SOUNDINC. 








R-5027-LPS 
Stereo 


® © Rainbow Sound, Inc. 1980 
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BIG BANDS’ GREATEST 
VOCALISTS - ANITA O’DAY 
_ With The Gene Krupa and Stan Kenton Orchestras 
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BIG BANDS’ GREATEST 


VOCALISTS - ANITA O’DAY 
With The Gene Krupa and Stan Kenton Orchestras 


SIDE ONE: 


With Gene Krupa and His Orchestra 
Chickery Chick 
Kick It 


AJAZZ 502 


Barrelhouse Bessie From Basin Street (Assist by Roy Eldridge) 


Let Me Off Uptown (Vocal assist by Roy Eldridge, arranged by Elton Hill) 


Cow Cow Boogie 
Opus No. 1 
I'd Do It All Over Again 


Memories Of You 


Amor 
Drum Boogie 
Stop! The Red Light’s On 
With Stan Kenton And His Orchestra 
And Her Tears Flowed Like Wine 
In A Little Spanish Town 
Gotta Be Gettin’ 
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EARLIER AJAZZ RELEASES 


AJAZZ 401 THE COMPLETE WOODY HERMAN, Volume 28 
AJAZZ 402 THE COMPLETE BOB CROSBY, Volume 21 
AJAZZ 403 THE COMPLETE TEDDY POWELL, Volume 1 
AJAZZ 404 THE COMPLETE COUNT BASIE, Volume 18 
AJAZZ 405 THE LATER TOMMY DORSEY, Volume 4 
AJAZZ 406 THE COMPLETE WOODY HERMAN, Volume 29 
AJAZZ 407 THE COMPLETE RAYMOND SCOTT, Volume 5 
AJAZZ 408 THE COMPLETE TEDDY POWELL, Volume 2 
AJAZZ 409 THE COMPLETE COUNT BASIE, Volume 19 
AJAZZ 410 THE COMPLETE ZIGGY ELMAN, Volume 1 
AJAZZ 411 THE COMPLETE LES BROWN, Volume 1 
AJAZZ 412 THE COMPLETE WOODY HERMAN, Volume 30 
AJAZZ 413 THE LATER TOMMY DORSEY, Volume 5 
AJAZZ 414 THE COMPLETE TEDDY POWELL, Volume 3 
AJAZZ 415 THE COMPLETE LES BROWN, Volume 2 
AJAZZ 416 THE COMPLETE TEDDY POWELL, Volume 4 
AJAZZ 417 HAL KEMP, Volume 1 

AJAZZ 418 THE COMPLETE JIMMY DORSEY, Volume 28 
AJAZZ 419 THE COMPLETE ZIGGY ELMAN, Volume 2 
AJAZZ 420 HAL KEMP, Volume 2 

AJAZZ 421 THE COMPLETE LES BROWN, Volume 3 
AJAZZ 422 THE LATER TOMMY DORSEY, Volume 6 
AJAZZ 423 BOB CROSBY, Volume 22 


AJAZZ RECORDS 


BOX 184 


ZEPHYRHILLS, FLORIDA 34283 


To Protect Against Warpage 
This Album Has Been Packaged 
With Loose Shrink Wrap. 


AJAZZ 424 THE COMPLETE WOODY HERMAN, Volume 31 
AJAZZ 425 THE COMPLETE ZIGGY ELMAN, Volume 3 
AJAZZ 426 THE LATER ARTIE SHAW, Volume 3 

AJAZZ 427 THE COMPLETE JIMMY DORSEY, Volume 29 
AJAZZ 428 THE COMPLETE TEDDY POWELL, Volume 5 
AJAZZ 429 HAL KEMP, Volume 3 

AJAZZ 430 GLEN GRAY AND THE CASA LOMA, Vol. 5 
AJAZZ 431 THE LATER ARTIE SHAW, Vol. 4 

AJAZZ 432 THE LATER TOMMY DORSEY, Volume 7 
AJAZZ 433 HAL KEMP, Volume 4 

AJAZZ 434 HAL KEMP, Volume 5 

AJAZZ 435 ZIGGY ELMAN IN DISCO ORDER, Vol. 4 
AJAZZ 436 HAL KEMP, Volume 6 ; 

AJAZZ 437 THE COMPLETE TEDDY POWELL, Vol. 6 
AJAZZ 438 HAL KEMP, Volume 7 

AJAZZ 439 GLEN GRAY AND THE CASA LOMA ORCHESTRA, Vol. 6 
AJAZZ 440 THE LATER ARTIE SHAW, Volume 5 

AJAZZ 441 THE LATER TOMMY DORSEY, Volume 8 
AJAZZ 442 ZIGGY ELMAN IN DISCO ORDER, Volume 5 
AJAZZ 443 HAL KEMP, Volume 8 

AJAZZ 444 GLEN GRAY AND THE CASA LOMA. Vol. 7 
AJAZZ 445 CHARLIE SPIVAK, Volume 11 

AJAZZ 446 THE LATER ARTIE SHAW, Vol. 6 


AJAZZ 501 BIG BANDS’ GREATEST VOCALISTS - BEA WAIN 
AJAZZ 502 BIG BANDS’ GREATEST VOCALISTS - ANITA O'DAY 
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Che Night Stand 
with 


VAUGHN MONROE 





Asbury Park, New Jersey, July 18, 1946, with Jack 
Teagarden as guest plus 15 minutes from 


The Meadowbrook 











VAUGHN "MONROE 


Asbury Park, New Jersey, July 18, 1946, with Jack Teagarden as guest 
plus fifteen minutes from The Meadowbrook 


Che ay Stand 


SIDE ONE 


—_ 


RACING WITH THE MOON 

IT’S MY LAZY DAY 

(Vocal by Vaughn and The Moon Maids) 
PIED PIPER BLUES 

(Jack Teagarden) 

SEEMS LIKE OLD TIMES 

(Vocal by Vaughn and The Moon Maids) 
ROUTE 66 

(Vocal by Betty Nortn and The Moon Maids) 
SMOKE GETS IN YOUR EYES 

(Vocal by Vaughn) 


= 
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SIDE TWO: Broadcast Continues 


1. IN LOVE IN VAIN 

(Vocal by Vaughn, trombone solo by Jack Teagarden) 
2. THEY SAY IT’S WONDERFUL 

(Vocal by ‘Betty Norton and Vaughn) 


THE MEADOWBROOK, May 1946 


3. ONE MORE TOMORROW 
(Vocal by Vaughn Monroe) 
4. STRANGE LOVE 
(Vocal by Betty Norton) 
5. PATIENCE AND FORTITUDE 
(Vocal by Betty Norton and The Moon Maids) 
6. STEP ’N FETCHIT 
7. JOSEPHINE, PLEASE DON’T LEAN ON THE BELL 
(Vocal by Ziggy Talent) 
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JOYCE 11386 


Other Albums In This Series 
You Might Enjoy 


JOYCE 1134 One Night Stand with HARRY JAMES’ SWINGIN’ 1946 Band 
JOYCE1133 One Night Stand with THE BING CROSBY 
CHESTERFIELD SHOW 4/25/51 
JOYCE 1132 One Night Stand with THE SAUTER-FINEGAN BAND 
February 1957 
JOYCE 1131 One Night Stand with BOYD RAEBURN 
January 1944 and August 7, 1945 
JOYCE 1130 One Night Stand with STAN KENTON and 
Music '55 plus 1953 
JOYCE 1129 One Night Stand with FREDDIE MARTIN 
Downbeat Show June '44 
JOYCE 1128 One Night Stand with BING CROSBY'S 20th 
Anniversary in Show Business 
JOYCE 1127 One Night Stand with JIMMY DORSEY at the 
Statler, November, 1951 
JOYCE 1126 One Night Stand with JOHNNY LONG at the Meadowbrook 


For hundreds more, send for complete catalog to: 


JOYCE MUSIC CORP. 
Box 1707 
Zephyrhills, Florida 34283 


Joyce Music is publishing a complete line of Big Band Discographies. Each 
book contains all the commercial recordings made by the band, along with 
personnel, dates, locations, master numbers and record numbers (including 
re-issues on LP’s ). Also listed are transcriptions, movie work and any radio or 
TV programs known to have been preserved. Indexes of titles are also a part 
of each book. These books are soft-bound, printed on 82 x 11 paper and a 
complete collection of these should be a part of any serious collector's Hbrary. 

Available books include: Larry Clinton, Tony Pastor, Bob Chester/Teddy 
Powell, Elliot Lawrence, Jan Savitt, Hal McIntyre, Claude Thornhill, Charlie 
Spivak, Johnny Long, Sy Zentner, Jerry Gray, Charlie Barnet, Tex Beneke, 
Artie Shaw, Les Brown, Cab Calloway, Harry James (two volumes), Tommy 
Dorsey (two volumes) Gene Krupa (two volumes), Stan Kenton (two 
volumes) Jimmy Dorsey, Woody Herman’s 2nd Herd, Ray McKinley and more 
in the process of being done. 
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SOMETHING 


SENTIMENTAL 


PERFORMANCES NEVER BEFORE AVAILABLE 

















ON TOUR 





AUGHN MONROE 


AND HIS 


ORCHESTRA 


VO CIE SiN 
VAUGHN MONROE, THE NORTON SISTERS & 
MARILYN DUKE 


CANDY KID TAKES THE COUNT 
SOMETHING SENTIMENTAL 
HOST MEETS GHOST 
WHEN YOUR G.I. COMES HOME 
I ASK THE STARS 
SO GOOD NIGHT 
MY HEART AND THY SWEET VOICE 
TEN DAYS WITH BABY 
VESTI LA GUIBBA 
I WISH I KNEW 


Vaughn Monroe was one of the most popular bandleaders and singing Stars of the 1940's and SO0's. He 
was a large man with a great smile, a romantic leading man type who appealed to all age levels. His fans 
were teenagers and mothers alike. He was known to be a polite, calm type of gentleman and a nice 
person to be around, but operated his band in a very businesslike manner. 

Vaughn was born on October 7, 1911,in Akron, Ohio. He waSa Wisconsin State trumpet Champion at 15. 
He studied opera at Carnegie Tech School of Music, while playing trumpet with a number of dance 
bands. He later lived in Boston and continued studying voice at the New England Conservatory of Music 
Vaughn Monroe organized his big band in 1940. He had a great trumpeter in the band named Bobby 
Nichols and a good singer named Marilyn Duke. Vaughn's band had its big time debut in the spring of 
1941 at Frank Daily's Meadowbrook, in Cedar Grove, New Jersey, and with the help of Willard Alexander, 
he went on to New York and became a big hit. 

He was a Star on the radio and later was to have his won series. His band featured a lot of singing and 
when the big, band era started to fade it was not the end of Vaughn Monroe, whose musical emphasis 
was on vocals. He was a prolific recording star in the 1940's and 50's and even was inafew movies with 
his band, “Meet the People” in 1944, and “Carnegie Hall" in 194.7. He had an acting role in “Singing Guns” 
in 1950 

His theme sons was “Racing With the Moon”, one of the many songs he had a part in writing 
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Los Hermanos Reyes ke! 
con Teresita ==! 





La sensacion musical de Méxieco..! | 











jOtra vez a gozar con los Hermanos Reyes acompainando a Teresita! 
in este disco presentamos algunas de las melodias que han eleyado en gra- i fF R hA A IN O S 
do sumo su popularidad, gracias a la excelente calidad de sus interpretaciones. 
Hay razones de sobra para que los Hermanos Reyes sean el conjunto mas 
popular de México. Su personalfsimo estilo, tan del gusto de la juventud, y el per- 
fecto acoplamiento de las voces, aunados a una gran audacia y modernismo en el R [= vy E S 
arreglo de las melodias, son los seguros pilares de su arte y de la marcada prefe- 
rencia que el publico les profesa. El conjunto consiste en 3 violines, guitarra y 
contrabajo. Las partes vocales son cantadas por los mismos que tocan log instru- 
mentos, acompanando a la dulce voz de Teresita. Cuandé uno oye esa armonia tan 
propia de ellos y el agradable timbre de voz de Teresita, uno confirma gustosa- 


mente la calidad atribuida a ese versatil conjunto que sigue siendo de lo mejor 
que hay en nuestro medio artistico y musical de la actualidad. LADO 1 


La Barca 
La Sirenita 
16 Toneladas 
Pimpollo | 
Nochecitas Mexicanas 
VOLUMEN | Sabra Dios 


LADO 2 


Encadenados 
Pancho Lopez | 


iempre—Siempre 

NOTA !IMPORTANTE:— _ Este es un disco “Nuevo Ortofénico” Alta Fidelidad, disefiado para tocarse S Ve ‘S x p 
en los aparatos de hoy y mafana. Ay! Cosita Linda 
Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. En un tocadiscos “Estereofé- Espérame en el Cielo 
nico” es aun mas brillante y “viva” esta sensacion, : = 
Ud. Puede comprar este disco hoy, sin temor a las innovaciones del futuro. Carita de Fiesta 
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The Complete 
TEDDY POWELL, Volume 2 


May 20, 1940-January 29, 1941 





SIDE ONE 


Personnel 
George Esposito, Joe Bauer, Jerry Neary(tp) John Grassi, Pete 
Skinner(tb) Gus Bivona(cl/as) Musky Ruffo(as) Don Lodice, Pete 
Mondello(ts) Milt Raskin(p) Dick Fisher(g) Felix Giobbe(b) Red 
French(d) 


MAY 20, 1940 

1. OUTSIDE OF THAT I LOVE YOU 
(Vocal by Ruth Gaylor) 

2. TEDDY BEAR BOOGIE 
(Arranged by Teddy Powell) 


Tom D’Agostino, Howard Gaffney, Jack Morreale( tp) John Grassi, Tom 
Reo, John O’Rourke(tb) Phil Olivia(cl/as) Gene Zanoni(as) Harry 

Davis, Lennie Hartman(ts) Tony Aless(p) Turk Van Lake(g) Tony 
Frederici(b) Louis Fromm(d) 


DECEMBER 4, 1940 
3. IT ALL COMES BACK TO ME NOW 
(Vocal by Ruth Gaylor) 
4. IT’S SAD BUT TRUE 
(Vocal by Jimmy Blair, arranged by Dick Fisher) 
5. I CAN’T RUB YOU OUT OF MY EYES 
(Vocal by Ruth Gaylor and Teddy Bears) 
6. SUNSET AT SEA 
(Vocal by Jimmy Blair) 
JANUARY 9, 1941 
7. SLAP-HAPPY LASSIE 
(Vocal by Ruth Gaylor) 
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AJAZZ 408 


SIDE TWO 


Session continues 


1. ALL NIGHT LONG 
(Vocal by Ruth Gaylor ) 
2. TAKING A CHANCE ON LOVE 
(Vocal by Ruth Gaylor) 
3. HERE’S MY HEART 
(Vocal by Ruth Gaylor, arranged by Buddy Weed) 


Jesse Ray Heath(tb) replaces Reo 


JANUARY 29, 1941 

4. BOOGIN’ ON THE DOWNBEAT 
(Arranged by Bob Mersey) 

5. BLUEBIRD BOOGIE WOOGIE 
(Arranged by Bob Mersey) 

6. THAT OLD GANG OF MINE 
(Vocal by Ruth Gaylor) 

7. TIME ON MY HANDS 
(Vocal by Ruth Gaylor) 


EARLIER AJAZZ RELEASES 


AJAZZ 401 THE COMPLETE WOODY HERMAN, Volume 28 
AJAZZ 402 THE COMPLETE BOB CROSBY, Volume 21 
AJAZZ 403. THE COMPLETE TEDDY POWELL, Volume 1 
AJAZZ 404 THE COMPLETE COUNT BASIE, Volume 18 
AJAZZ 405 THE LATER TOMMY DORSEY, Volume 4 

AJAZZ 406 THE COMPLETE WOODY HERMAN, Volume 29 
AJAZZ 407 THE COMPLETE RAYMOND SCOTT, Volume 5 
AJAZZ 408 THE COMPLETE TEDDY POWELL, Volume 2 


For earlier issues, write for a complete catagog to: 
AJAZZ RECORDS 


Box 184 
Zephyrhills, Florida 34283 


We are using the loose shrink wrap to prevent the possibility of warping. While it might 


not look as pretty, we feel the protection of the records is more important. 13 
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y Wladimir 
NADIE MAS QUE TU 


L.A PIRAGUA 


VUELTAyVUELTA 
EL MALO 
TODO DE MI 



















Lado “A” 
Enla DIMENSION LATINA. seceect core acca acian cue 
NADIE MAS QUE TU (Rafael! Hernandez) cantan: OSCAR y WLAD/IMIR 
No hemos descubierto la salsa ni el ‘‘tumbao’’ pero si hemos EL MALO (Oscar Ledn) canta: OSCAR —UNIMUSICA 
encontrado una nueva dimension dentro de la musica ©4 GORDITO DE ORO (0, Leon V. Mendoza - C. Vidal) canta: OSCAR —UNIMUSICA 
5 LA INDIGESTION (Oscar Leén) canta: OSCAR UNIMUSICA 
tropical. 
MADRE RUMBA (Humberto Juama) canta: OSCAR 
Testigos de ello son Venezuela, Colombia, Nueva 
= nap 5 F Lado “B” 
York y las Antillas, donde esta ‘Dimension Latina’ ~°"° 
se ha impuesto en el corto lapso de 2 ajfios, y su ritmo ya LAPIRAGUA (José Barros) canta: WLADIM/R = —UNIMUSICA 
haleonta fadorel Caribe TODO DE MI (Jair Amorim; vers. Manolo Silva) canta: WLAD/M/R 
9 “CARA DE GUABINA (J. Geirnar) canta: OSCAR 


Ahora estamos ampliando la dimension con una nueva voz: CALYPSO EN STEEL BAND (0.D.) canta: JOSE/TO 
| WLADIMIR, asf con maytsculas, cuando Combinacion Latina No. 2 





Ff ; AUNQUE 
lo escuchen nos daran la razon. UE ME CUESTE LA VIDA (D.D.) canta: OSCAR THS - 1097 
Z VEN (D.D.) canta: OSCAR 
i > ’ 5 ei ; 
Gracias CHIP! CHIPI_(D<§Nlcanta: OSCAR 






i leah 





Gp SCO ES CU LTURA 
MG pmopuction: VICTOR MENDOzA™ 


TWefilco de Soy ed NDO BENAVIDES”™ 
% eCTabadoen los Studios CA BISCOTECA. Grae 


oa =f ul Arte de Portada Meron ME NDOZA 
oto, OSWALDO SILVA 


Mfg. & Dist. by: DISCOLANDO RECORDS CORPORATION 762-i0th Ave., New York, N.Y. Tols:,(212) 58 140650% 








Crow 
tl yo 


cieatePN 
















RR LP 1001 


ROMANTIC JAZZ . 


SIDE 2 








Stow ME THE WAY eeiow 






















a | KNOW MY LOVE IT’S YOU (atin Beat 5:21) 
ba “WHAT N Ww ‘MY LOVE: LA BELLE HISTOIRE D’AMOUR (wedium 4:35) 
= (Et Mair tenant). (Written by Edith Piaf) 
r ™ 
»* WINTER’ SONG (Up meas PASSING BY (medium 235) . 
sae ‘ 7 (Vou qui passe sans me voir) 
- BUILDING A RAILROAD T A oK (elu ~ SAY NO (Latin Beat 5:31) 
Cle ween kit oF : ee 
° BS 3 “ s 
7 « ; MUSICIANS. 
? . 4 "Show me the way - Beck, guitar; 
*.& ‘ | know my love it’s you = neon 
, Say no- SS . th; 
* What now my lo 
wer ™, ~Winter song 
~ Building a rajifeed tragk 
RassifaaBy a 
4 . ; * ne 
* - ka belle histoire d'amour 
, ; “> (Written by Edith Piaf) » ‘ 
' \ » Painting of Remo by Pat i Rabey 
+ yf : 
° ‘e Recofing & Remixing? Sau) Works Ee Yor 4 
Secret Sound Studio/New. Yo ® t 
| . ‘ js . Engineers: Eric'Galvi, J. Solomon; W. Bruleigh; S. No Resa E. Be rend. 
| » , A Ps Tony DaWsey, Mastering/Master DisgiN. aN 4 . 
° é i = bl _ * P > 5 : 
Pe § ~- = %, 4 | Rs. EB 
._ ” . 8 ¥. vo “| * > - > SS te ri 
“# a «@ a, \ a? ts 1987 RR ME ‘ingh*® =k 
| @ “ 7 mm? » » +? 4 ~~ PO; 5 eke York! me Station a hs - baal 
“9 ti 4 * : J o & |. 1619 Third A + 
es ‘ a carn ‘fea > ‘ 
hts reserved. Uautorsediipeston pe Rloidiiret sppicab@ aw 4 of ua «4 , ; i 
2. “me ae - . - e . oo > a :& ¥ > wan 
- " ‘ = 5 » Fi , » > . i 
» GOs aa . yy en + 
a m2 fe i oul < ait 





a 2. a Oe ~_— & aS oS | e. Re: Pie . ee Pras 4i9 











1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 




















4 








Julie Dunger 
1373 Westwood Blvd., Suite 202 Producer 
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FUTURE FILE - November 10 - November 21, 1980 





Standard outcue for all programs is "I'm Dave McQueen. Program out." 
MONDAY, November 10 


804-31A Don Miner, vice-president of Copper Development Ass., Transportation Div. 
THE ELECTRIC CAR 


804-31B Tom Hayden, author, The American Future 
A NEW WORLD VIEW 


TUESDAY, November 11 


804-32A Dr. George Ruggieri, director of the New York Aquarium 
THE SECRETS OF THE SEA 


804-32B Tom Hayden, author, The American Future 
.REDUCING THE OPEC STRANGLEHOLD 


WEDNESDAY, November 12 


804-33A Ken Noble, vice-president of investment firm; Paine-Webber 
OUR ECONOMY IN.THE 1980s 


804-33B Patricia Loftus, training specialist in self-hypnosis 
q TRAINING OUR SUBCONSCIOUS MINDS 


THURSDAY, November 13 


804-34A Gloria Kapp, student development, California State University, L.A. 
WOMEN IN THE YEAR 2000 


804-348 Jay Smith III, toy inventor & consumer product designer 
‘THE TOYS OF TOMORROW 


FRIDAY, November 14 
804-35A Prof. Charles A. Lave, University of California's Institute for 
Transportation Studies ‘ 


CAN MASS TRANSIT WORK? 


804-35B Charles E. Smith, president, Six Star Cablevision 
LOCAL TELEVISTON 


continued..... 








FUTURE FILE - November 10 - November 21 


MONDAY, November 17 


804-36A William Conway, director of the Bronx Zoo 
THE ZOO OF THE FUTURE 


804-36B Charles Panati, former science editor of Newsweek, author, "Breakthroughs" 
THE NEW SECRETS OF THE HUMAN BRAIN 


TUESDAY, November 18 


804-37A John Lyon, executive vice-president of the Tosco Corp. 
ENERGY FROM OIL SHALE 


804-37B Charles Panati, former science editor of Newsweek, author, ''Breakthroughs" 
THE NEW SCIENCE OF BRAIN CHEMISTRY 


WEDNESDAY, November 19 


804-38A Sam Weber, editor of Electronics Magazine 
THE COMMUNICATIONS REVOLUTION 


804- 38B Saul Kent, author, 'The Life Extension Revolution" 
WHY WON'T MEDICAL RESEARCH KEEP US ALIVE? 


THURSDAY, November 20 


804-39A Dr. Thomas Backer, clinical psychologist 
COPING WITH STRESS 


804-398 Vladimir Sakharov, author, "High Treason" 
CAN WE EVER HAVE WORLD PEACE? 


FRIDAY, November 21 





804-40A Jacques Vallee, author, "Messengers of Deception" 
ARE UFO'S A HOAX? 


804-40B Ron Siegel, experimental psychologist, UCLA School of Medicine 
THE DRUGS OF TOMORROW 
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FUTURE FILE 


AFFIDAVIT 
NO. 804-7 WEEK OF: Nov.10 ~- Nov.14 
PROGRAMS INCLUDED: _804-31A ~~~ 804-35B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 
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Golden Egg 

1373 Westwood Blvd. 
Suite 202 
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information contained in the: permanent logs of 
this station. 
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FEELIN’ GOOD 
T. O'Malley 
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Side One: meee 
MASQUERADE (3:26) 
YOU’VE COMBE OVER ME (3:52) 
LET’S GET TO LIVIN’ (3:29) 
UB U (2:30) 

A HUNDRED TIMES AROUND (5:16) 


DON’T YOU REFUSE (2:44) — 
FRIDAY NIGHT WITHOUT YOU (2:50) 
MATTHEW (3:01) 

MISERY LOVES COMPANY (3:07) 
RAVIN’ BEAUTY (3:27) 

WHERE HAVE THEY GONE (3:47) 

All Compositions ASCAP 

THE STANKY BROWN GROUP 


JAMES BROWN — keyboards, vocals, ARP 2600, ARP pro-soloist 
RICHARD BUNKIEWICZ — assorted Fender basses, mostly fretless 
JERRY M. CORDASCO — Pearl drums, percussion, vocals 
JEFFREY LEYNOR — acoustic and electric guitars, vocals 

ALLAN ROSS — saxophone, clarinet, flute 

FRANK GREENE — lyrics 


Produced for Eroica Productions by .Al Steckler and Ron Frangipane 
Strings and horns arranged and conducted by Ron Frangipane 


All songs arranged by James Brown and The Stanky Brown Group 





Recorded at Ultima Sound Studios, Blauvelt, New York 
Engineer: Larry Alexander 
Technical Assistant: Mitchell Ames 


Mastered at Sterling Sound, New York, N.Y., by Lee Hulko 
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SIDE ONE 


Masquerade 


Words and Music by Jeffrey Leynor 


There are things that you do that defy all that matters 
And it’s all an excuse to become forlorn and battered 
| see through the masquerade 

| see through the masquerade 

| might be wastin’ time 

But | feel I’ve got to say it 


Well you cry all the time that you do not know the answers 
But that’s only a crime when you throw away your chances 
| see through the masquerade 

| see through the masquerade 

| might be wastin’ time 

But | feel I’ve got to say it 


To you once is enough 

That's like the diamond in the rough 

To you givin’ too much 

Always brings about bad luck 

So you spend your days like a child who's afraid 
You'll spend your days never turning the pages 


Leslie West - lead guitar 


Mench Music/Bleu Disque Music Co., Inc. 


You’ve Come Over Me 
Words and Music by Jeffrey Leynor 


You've come over me 

And | don't Know what to do besides 
Letting on and maybe letting it show 
There's so much | wanna say 

But then I'd give myself away 
Letting on and leavin’ nowhere to go 


You may be all | need 

To fill me up and set me free 

You may be all | need 

To help me see everything 

And what you're doin’ is really movin’ me 


!'m dreamin’ of you close to me 

And talkin’ to you silently 

And hoping you won't keep me waiting in line 
"Cause | just won't be givin’ in 

This is always happening 

It happens every time | look in your eyes 


Stan Bronstein - tenor saxophone 
Eric Weissberg - pedal steel guitar 


Mench Music/Bleu Disque Music Co., Inc. 


Let’s Get to Livin’ 
Words and Music by Jeffrey Leynor 


How long will you keep me here dreamin’ 

|'ve been walking the line wastin’ my time 

We are what we were when we started 

Only places have changed - we're still the same 


How long can we hold on to something that will never do 
Goodbye, good life, it's been fun, it’s been nice 

Let's get to livin’ 

For it's all forgiven 

It's new 











We are always coming and going 

And there's never enough to reach out and touch 
You need someone to be around you 

For the days and the nights - makin’ your life 


Leslie West - lead guitar 
George Devens - chimes 


Mench Music/Bleu Disque Music Co., Inc. 


Wabae) 


Words and Music by James Brown and Frank Greene 


| don't know you like you know me 

And | can't show you what you won't see 
But | won't break you 

Will not forsake you 

You be you and I'll be me 


| can't reach you, could not teach you 
Cause you won't learn to let it be 

But | could hold you 

Might console you 

You be you and I'll be me 

You be you and I'll be me 





And | don’t have the right to change you 
| don’t wanna try 

I'm happy just to be inside you 

| won't spoil it by askin’ why 


You're in my mind all the time 
And your laughter comes easy 
But | won't break you 

Will not forsake you 

You be you and I'll be me 
You be you and I'll be me 





Stan Bronstein - tenor saxophone 
Santos - Latin percussion 
George Devens - bass marimba 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


A Hundred Times Around 


Words and Music by Jeffrey Leynor 


So far I’ve been a hundred times around 

But who's counting 

\'m always looking for something that can’t be found 
By searching 

And it’s insane for me to play the game 

But that is living 

The emptiness is filling in 

And I've just got to get relief 

From thinking 


So lady stay 

Pick me up again 

So lady stay 

Because | need a friend 


Please don’t take me the wrong way 

| just wanna touch you 

And I'm doing all | can to keep myself from holding on 
For nothing 

And | would love to give a part of me to you 

Just in case you need it 

And if you see you can’t conceive of what I’m saying 

| will leave 


Hey hey lady stay 

Stay some time with me 
Hey hey lady stay 

| need your company 


Some would say | am very weak, I'm not a man 
Because I'm leaning 

But | just can’t go on alone, I’m running dry 

And I'm sinking 

And | would love to give a part of me to you 

Just in case you need it 

And if you see you can’t conceive of what I'm saying 
| will leave 


Hey hey lady stay 

Stay some time with me 
Hey hey lady stay 

| need your company 


Joe Shepley - flugelhorn 
George Devens - vibes 

Al Steckler - tambourine 

Ron Frangipane - tambourine 


Mench Music/Bleu Disque Music Co., Inc. 








SIDE TWO 


Don’t You Refuse* 
Words and Music by Jeffrey Leynor 


There's no other way for me 

| got to have you 

It's time that we broke all the rules 

Listen to me can't you see the things that you do 
Are drivin’ me up through the roof 


Changin’ hands and holdin’ back 

You know that won't do 

Cause we've had this all out before 

Lettin’ things get off the tracks, that way we might lose 
So end the game and settle the score 


So don't you refuse 
Maybe we can work it out 
Don't you refuse 

Tell me what it’s all about 


| don't need your promises 

Of things that you'll do 

| don’t understand 

Just what you're tryin’ to prove 

I'm tired and | don't want to go through this again 
One more time baby, then it’s the end 


So if you really meant the things 

You told me tonight 

The feelings will always show through 

Let's take it from the top and don't hold things inside 
Say yes and then don't you refuse 


Mench Music/Bleu Disque Music Co., Inc. 


Friday Night Without You* 


Words and Music by James Brown and Frank Greene 


Well | come home from the office with my paycheck in my hand 
| wanna go out dancing baby, boogie with the band 

It's a perfect night for romance 

There's a harvest moon above 

I'm ready for excitement, and I'm aching for your love 


Just one more Friday night without you 
Goin’ down too slow for my taste 

One more Friday night without you 
Another Friday gone to waste without you 


Well | pull into the driveway, run up the front walk 

My heart keeps pounding and | can barely talk 

| look into the kitchenette 

There's that note again 

Gone out with the girls tonight, be back but | don’t know when 


Now, sitting in the tavern pulling on my beer 

Staring at the TV set and wishing you were here 

If | had you here beside me, I'd take you anywhere 
I'm ready for excitement and I'm aching for your love 


Stan Bronstein - tenor saxophone 


Frankly Stankly Music/ Bleu Disque Music Co., Inc. 


All songs reprinted with permission, All rights reserved 


Matthew 


Words and Music by James Brown and Frank Greene 


Goodbye Matthew 
You've had sorrow etched upon your brow for days now 
And if | could you know that | would have eased you somehow 


Goodbye Matthew 

You hold your books once steady hands now shakin’ 
You're wondering if this is a step worth takin’ 
You're makin’ it 

Matthew 


There's battles fought on distant plains 

You say that you believe in 

And it’s time in your life that you took a stand 
You're still so young to lose 

But it’s time in your life that you took a stand 


Goodbye Matthew 

You walk the room, the silence is unbroken 
Rephrasing in your heart the words unspoken 
You're broken 

Oh Matthew 


Joe Shepley - flugelhorn 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


Misery Loves Company 


Words and Music by Jeffrey Leynor 


Misery loves company, and | guess that | love you 

| played all the parts | couldn't be 

And | always played the fool 

When it comes to losin’ |'m the best that you can find 
I'm just glad to know you're on my side 


And I've been looking for a guiding star 
Searching all the faces 

I'm running all the races 

Finding out my place is where you are 


| hope you're there when | lose my hair 

Cause I'll need a hand to hold 

I'm growin’ up and I'm growin’ out 

But I'm really just growin’ old 

When it comes to losin’ I'm the best that you can find 
I'm just glad to know you're on my side 


So listen friend don't take offense 

If | say things | don’t mean 

I'm tryin’ to mend my confidence 

And |'m tryin’ to keep it clean 

When it comes to losin’ I'm the best that you can find 
I'm just glad to know you're on my side 


Eric Weissberg - banjo 
Artie Kaplan - clarinet 
Stan Bronstein - tenor saxophone 


Mench Music/Bleu Disque Music Co., Inc. 


Ravin’ Beauty 


Words and Music by James Brown and Frank Greene 


But when she gets to lovin’ 

And her hips get to shovin’ 

| forget about her manners 

When her lips get to movin’ 

And our hearts get to groovin’ 

| don't care if my Mama can’t stand her 
She's not the kind of girl 

You bring home for your mother 

But that's all right 

That's all right 


| don't mind the flamin’ hair 

That almost cost me my sight 

| don't mind the broken bones 

From the times she squeezed me tight 
She picks me up when she’s feelin’ fine 
And she swings me around her head 
She says ‘‘You best be good this time” 
And when she throws me on the bed 


Leslie West - lead guitar 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


Where Have They Gone 


Words and Music by James Brown and Frank Greene 


When they told me ‘‘All you need is love”’ 
Boy, did | believe 

Sergeant Pepper was my favorite soldier 

| sewed Lucy on my sleeve 

| can recall every time | tapped my feet 
Rockin’ 'n reelin’ to that old-fashioned beat 


| remember Sullivan sayin’ 

“Well kids here you are” 

My nose pressed to the TV set 

And | thought | was seein’ stars 

| can recall every number that they sang 
Every song that made the top ten 

| can remember when 


Where have they gone 
With all the good times 
Where have they gone 
With all the good songs 


| listen to the music 

Somehow it's not the same today 
| knew all the lyrics then 

And I'll learn ‘em again 

If | ever hear them again 





Where have they gone 
With all the good times 
Where have they gone 
With all the good songs 


Eric Weissberg - pedal steel guitar 
Joe Shepley - Piccollo trumpet 
Frank Greene - tambourine 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


*Basic tracks recorded at ODO Sound Studios, New York, N.Y. 


Well she ain't no ravin'’ beauty 

She'd never win no beauty prize 

Her body's kinda heavy duty 

But she's lovely when | close my eyes 
She don't know nothin’ 'bout high class 
The girl's nobody's fool 

| don't think she stands a chance to pass 
A course in finishin’ school 
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Produced by Jim Mason 
Engineered by Jack Sherdel 














SIDE 1 

1. OJITOS VERDES 2:55 

. RECUERDAS QUERIDO AMIGO 3:25 
. LOS BARANDALES 3:21 

. BUENA SUERTE 3:12 

. NOCHES ETERNAS 2:23 
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EL ZARAPE has finally decided to end the cries and out- 


right demands for ‘‘More of Little Joe’’. We at EL ZARAPE 
have received so many requests from the public for a pack 
age of Little Joe’s best recordings that we haven't any 
choice but to please his many fans. 


Of course we can’t really expect to end this great demand 
but with a little cooperation we can start by soothin > you 
a little at a time with a mere few of his best recordings. 
Twelve of them to be exact. Oh, what-the-heck, we'll just 
call this L.P. ‘THE BEST OF LITTLE JOE’’ and let it go at 
that. 
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PA QUE ME DICES COSAS 2:50 


_ ESTRELLITA MARINERA 2:44 
_ ADELITA 1:54 

_EN TU VENTANA 2:55 

_ AMOR BONITO 2:46 

_ NOCHES TENEBROSAS. 2:50 
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ALFONSO RAMOS 
Y SU ORQUESTA ZLP 1001 





SHORTY JOHNNY AYALA 
and The STARLIGHTERS ZLP 1007 


AND THE CORVETTES ZLP 1006 





Recording Engineer; BOB SANDERS 


SELLERS RECORDING STUDIO — Dallas, Texas 









LITTLE JOE AND THE LATINAIRES 
POR UN AMOR ZLP 1002 


ES DE LA GUERA 
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LITTLE JOE AND THE BAILANDO 


ON TOUR ZLP 1003 
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LITTLE JOE AND THE LATINAIRES 
AMOR BONITO ZLP 1008 


EN TEJAS ZLP 1004 


GLORIA GOVELLA 
LA TEJANITA. ZLP 1009 








ALFONSO RAMOS 


Y SU ORQUESTA EZ LP 1005 
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YRIO PARANA 
IN U.S.A. ZLP 1010 

















JOHNNY GONZALES, PRESIDENT. 














Design. Pete Enriquez 


me 


Lael 
Palani ig 








Side One 

|. The’ World Should Learn To Party Together 
2. Lovin’ On The Outside 

3: Tribe 

4 We've Got To Live Together 

5. Think People 


Side Two 

1. Young Warrior 

2. Let Me Into Your Life 

3. Siggy Siggy 

4. What Am] Gonna Tell My Wife 
5 Smoke Part One 
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Side One 

1. The World Should Learn To Party Together (2:58) 
2. Lovin’ On The Outside (2:42) 
3. Tribe (3:35) 
4. We've Got To Live Together (2:59) 
5. Think People (2:50) 
Side Two 

1. Young Warrior (3:02) 
2. Let Me Into Your Life (2:55) 
3. Sigay Siggy (3:47) 
4. What Am! Gonna Tell My Wife (4:07) 
5. Smoke, Part | (2:45) 


Producer: Dee Ervin 

Tribe: 

Ear! Jefferson Foster, Jr —Keyboards, Lead Vocals 

Donnie Eubank —Congos, Bongos, Percussion, Lead Vocals 
Robert Apodaca—Bass, Lead Vocals 

Ben Little—Drums, Percussion, Background Vocals 

Eddie Romias— Guitar Background Vocals 

Special Thanks To: 

Andre Moore, Jimmy Smith, The P. H. Factor, 

Ray Parker, Don Peake, Shirley Clark, Mandi Martin, 

Al Vescovo, Larry Mizell, Sigidi, and Frank Clark 
Recording Engineer: Howard Gale 

Mixing Engineer: Barney Perkins 

Recorded, Mixedand Mastered at ABC Studios, Los Angeles, CA. 
Photography: Ron Slenzak 

Album Design: Tim Bryant 


Side One 
1. The World Should Learn To Party Together 
The world should learn to party together 


Cause partyin by yourself is dead 
Let's party. Get it on. Let's party. Party hearty. 


Gimme some blackeyed peas, some tacos 
Shrimp fried rice and some bagels 
Sauerkraut and some crumpets 

Turn on the music 

Fire up a number and get it on 

Get it on 

Arranger: Earl Foster. Whnter: Earl Foster 


©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission. All Rights Reserved 


2. Lovin’ On The Outside 

Chorus. 

Lovin’ or the outside on the inside all around 
Lovin’ on the outside on the inside all around 


There's enough love in this world for us— 
if we just start taking a little notice 
It's such a shame we can't find the time 
to reach out and grab somebody's mind 
Tell therm now —people what the world needs is love 
Chorus 
The hand that you might touch it may not seem like very much 
But if you get the feeling that you are giving, it just may lead you 
To a better way of living 
Hear the message, people what the world needs is love 
Chorus 
The feeling it's so strong—you could surely never go wrong 
It feels so relaxed so hard to explain you just have to try it 
| guarantee you'll try it again 


Listen to me people whai the world needs is love 
Oh lovin’ on the outside 

Arranger. Dee Ervin 

Whiters Richard Jones, Andre Moore, Terry Cophas 


©1974 ABC/Dunhill Music, Ine /Buckwheat Music (BMI) 
Used By Permission All Rights Haserved 


3. Tribe 

The whole world is a tribe 

Trying hard to stay alive 

Livin} lovin} dyin’ too 

Everything is everything—me and you 


Let me hear you say tribe tribe tribe 
Let me hear you say tribe tribe tribe 
The whole world is a tribe 

Some are real some are jive 

La raza, Afro, Indian, White 

Some are wrong, some are right 


Let me hear you say tribe tribe tribe 
Let me hear you say tribe tribe tribe 


Arranger: Earl Foster Writer: Ear! Foster 
©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission. All Rights Reserved 


4. We've Got To Live Together 


The world we live in is sad I know 

But we all must search for the rainbow 

We've got to make our poems rhyme— we've got to live together 
When man won't ligten and he seems not to care 

You'd better hope there's a God somewhere 

So let that miracle begin, we've got to live together 

Every grain of sand that falls is just a little grain 

From the clock that says our time is running out. 


So you'd better start today to get your house in order 
You just don't know —you might not have another day. No 


Take love and brotherhood from the dusty part of your heart 
You've got to walk—walk that narrow tightrope 
You've got to start walking today. We've got to live together. 


Arranger; Earl Foster. Writer: Earl Foster 
©1970 Respect Music (BMD 
Used By Permission. All Rights Reserved. 


5. Think People 


Think about the woman who starves so the kids might eat 
Think about the man with the fifty dollar shoes on his feet 
Think about the baby who don't have no milk to drink 

Think about the women with those diamonds, cars and minks 


Think about the children hungry in the street 

Think about the president somewhere sound asleep 
Think about the old folks trying to survive 

Think about the rich ones, do they care if they're alive 





You got to think people, you've got to think people 
You've got to try and make it better—try and make it better 
If you can—if you can 


Think about the men who make those cannons, guns and tanks 
Think about those soldiers falling, falling in the ranks 
Think about the young man trying to keep pace 
Only to be denied just because of his race 
Think about the young generation looking for a better way 
Think about the older folks living in another day 
Think about the men who went to the moon for you and me 
When they looked down at this funky world 

They saw hate and poverty 
I want you to think people— you've got to think people 
You've got to try and make it better, try and make it better 
If you can—if you can, 


Arranger. Earl Foster. Writer; Earl Foster 
©1970 Respect Music (BMI) 
Used By Permission All Rights Reserved 


Side Two 

1. Young Warrior (instrumental) 
Arranger Dee Ervin Writers: Dee Ervin/Ray Parker 
©1974 ABC/Dunhill Music, Inc, (BMI) and 


American Broadcasting Music, Ine. (ASCAP) 
Used By Permission All Rights Reserved 


2. Let Me Into Your Life 
I never thought that | would see the day 


That I could let it all hang out 

I never thought that I could find a way 

To tell you what I'm all about 

Now you think the same way I do don't you 
Well why won't you 

Let me into your life 

Let me into your life 

Let me into your life 

Let me into your life won't you 


] want you to want me like I want you 

I want you to love me for myself 

I want you to like me like a friend 

Don't want you to want nobody else 

Now you want the same things I do, don't you 
Well why won't you 

Let me into your life 

Let me into your life 

Let me into your life 

Let me into your life won't you 


You know I've been lonely baby 
I bet you've been lonely too 

If you just let me into your life 
No more lonely nights for me 
No more lonely nights for you 


Arranger. Sigidi. Wniters: Harold Clayton/Sigidi 
©Amencan Broadcasting Music, Inc./Sighaghea Music Co. (ASCAP) 
Used By Permission. All Rights Reserved. 


3. Siggy Siggy 

Siggy siggy - siggy siggy - siggy siggy - siggy siggy 
Mabuhi mabuhi mabuhi mabuhi 

Siggy siggy - siggy siggy - siggy siggy - siggy siggy 
Siggy siggy - siggy siggy - siggy siggy - siggy siggy 
Siggy siggy - siggy siggy - siggy siggy - siggy siggy 

Lasa - dalawa - talo - opod - leemod - peeto - ellem - sompo 
Lasa - dalawa - ootalo 

Ooh - leemo - peeto 


Siggy - lasa dalawa 

Oopo - somtoe - somtoe - siggy siggy - lasa dalawa 
Lasa dalawa - enem - enem somtoe 

Oopo - leemo - lasa dalawa 


Arranger: Dee Ervin. Wniter: Dee Ervin 
©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission. All Rights Reserved 


4, What Am I Gonna Tell My Wife 

What am I gonna tell my wife when I get home in the morning 

That she hasn't already heard before 

The working late lie—I can’t deny I'm getting kinda worried 

What am I gonna say to her when she asks me where I've been and 
What I've been doin'’—had a drink with a friend of mine 

Lost track of time —hadn't seen him since the service 


Chorus 

Lying is a part of my day—I'm watching everything | say 

I'm just foolin’ myself—she must know I'm seein someone else 
What am I gonna tell my wife when she looks me in the eye 
And says that she's been worried ‘bout me—if I'd been hurt 
Or just playing in the dirt cause it's almost morning 

What am I gonna say to her when I turn out the light 

And try to go to sleep before the morning comes 

She says light my fire but I'm too tired—and I start snoring 
Repeat — Chorus 


What am I gonna tell my wife when she takes me by the hand 
And says that she loves me— 

even when I'm wrong and when I've done my thing 
She'll be waiting in the wings—cause she'll always love me 


No more dark ends of the street 

You know my wife she gives me all | need 
It's no more me and Mrs. Jones 

I've found what kneed is right here at home 


Arranger Dee Ervin Writers: Dee Ervin 
©1974 ABC/Dunhill Music, Inc, (BMI) 
Used By Permission All Rights Reserved 


5. Smoke, Part 1 (instrumental) 
Arranger: Dee Ervin, Writer Dee Ervin 











©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission All Rights Reserved. . 
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SIDE ONE 
Electric Chair / Old Ladies / Steel Dog Man / Maxie The Meanie / 
We All Love Him/ To Your Dreams : 

SIDE TWO 
Three Tots and a Man/ | Start to Cry / Metal Soldiers / 
Mr. Sleepy / Crazy John 


Brother Fox and the Tar Baby / Joe Santangelo — Keyboard / 
Richie Bartlett — Guitar / Tom Belliveau — Bass Guitar / Bill 
Garr— Drums and Percussion / Steve High — Vocals and 
Percussion / Dave Christiansen — Guitar / Produced by Bruce 
Patch / Strings arranged by Joe Renzetti / All songs © 1969 by 
Racle Music (BMI) and written by Dave Christiansen / Direction 
by Embryo Productions / Cover by George Guzzi / Photography 
by Robert Houston/ Our sincere thanks to A & R Recording 
and Natural Sound Studio for their assistance. 
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Vinyl from the collection of Bernard Purdie 


Most of Purdie's records were titles he played on himself, and much of this collection was dam- 
aged in a flood in his New Jersey home. What survived was rescured by Egon (Rappcats) and 
Joel Stones (Tropicalia in Furs) and sold at Rappcats, September 2020. 


Words from Bernard Purdie: 


“I mainly collected records | played on, and people used to sign them for me. Any time there's a 
note on those records, like Quincy Jones’ records, it's an indication that I’m on it ... It's cool for 
me to sell these as | already made my, you know, peace with myself. And knowing that I’m on over 
4000 albums, | don’t worry about fighting with anyone. It doesn't matter to me now. But | do like 
to tell the truth. The legacy is out there. they can't take it away from me now. The point is, yes, all 
of these records, on all of these different folks — well, it’s there. | have my diaries for 50 years, of 
all of the different people | worked for. And | have no problems! And the people who have stuck 
up for me, some of them, for instance, Michael Bolton, when | did a thing with him later, he let 
everyone know, yes, Bernard Purdie did my first album. | didn’t ask him to say that. More people 
were good to me than bad. Oh yeah. Yes sir. Believe me | would say 90% of the people | worked 
with were nice to me because | never messed with anyone, never got into disputes, never got 
into arguments. No, not me. Oh, you're listing the drummer's name? You can put anyone's name 
you want on there!” 
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Joseph Jarman 

SOPRANINO, SOPRANO, ALTO, TENOR, 
BARITONE AND BASS SAXOPHONES, 

BASS CLARINET, Bb CLARINET, BASSOON, 
PICCOLO, FLUTE, ALTO FLUTE, CONCH SHELL, 
VIBRAHARP, CELESTE, GONGS, CONGAS, WHISTLE 
(RIGHT CHANNEL) ae”) 
Roscoe Mitchell 

SOPRANO, ALTO, TENOR, BARITONE AND 

BASS SAXOPHONES, PICCOLO, FLUTE, 

Bb CLARINET, GONGS, GLOCKENSPIEL, CONGA 
(LEFT CHANNEL) / 


Malachi Favors Maghostus 
BASS, PERCUSSION, MELODICA, VOCAL 


Famoudou Don Moye 

SUN PERCUSSION (DRUMS, BELLS, BIKEHORNS, 
CONGAS,TYMPANI, BONGOS, CHIMES, GONGS, 

CONCH SHELL, WHISTLES, WOOD BLOCKS, COW BELLS) 


SIDE 1 
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MALACHI FAVORS MAGHOSTUS ! Nr 
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Side One 
1. HALLELUJAH, ALRIGHT, AMEN!..... TAAL 
(G. Poole) ASCAP 


2S ORHERVAR Ea. 4:08 
(G. Poole) ASCAP 


3. THREE-QUARTERS GONE..... 4:21 
(G. Poole) ASCAP 


Side Two 
1. PRAY, BROTHER, PRAY..... 4:37 
(G. Poole) ASCAP 


ZeaMEE Aver 6:43 

(G. Poole-C. Christopher) ASCAP 
SOM ESSIBAGR err 4:19 
(G. Poole) ASCAP 





Arranger ..... Gus Poole 
Producer..... Gus Poole 


Recording Engineer..... Louis Jackson 
Consultant..... Fran Lincoln 
Publisher ..... Musat Publications 
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Musical tastes tend to run in cycles, and perhaps the results of the relentless and persistent 
efforts of organist Gus Poole to satisfy the appetites of today’s varied array of music listeners 
might be one of the indications of modern trends in commercial jazz. 

Exhibiting a unique, vivacious organ style, Gus has performed in numerous circles through- 
out Northern and Southern California. A teacher in Compton Unified School District, Gus 
began several years ago writing compositions in which he sought to captivate a majority of 
listeners through an idiomatic expression of the NOW soul as he sees it. The selections on this 
album exemplify this expression, as Poole’s stylings and compositions reflect the influence of 
spirituals and blues, the funky beat of the rock era, the harmonic fullness of the big band 
sound, the melodic patterns of sentimentality, and the simplicity of commerciality. 


Selection of personnel to effect the desired sound was not an easy task. After several years 
of listening to scores of musicians, Gus organized an ensemble comprised of himself on organ 
and electric piano, Chet Christopher on alto sax, Roger Alderson on bass, and Bobby Dudley on 
drums. 

A native of Texas, Gus started playing the piano for personal enjoyment and his family’s 
amusement at the age of three. At seventeen, Gus began his professional musical career in Hawaii 
where he served in the Air Force. There he met and played with a number of good musicians, 
including outstanding guitarist Gene Edwards (formerly with Groove Holmes), who inspired 
him in his endeavor. Gus played piano in a number of groups in Texas and California, switch- 
ing to organ in the early sixties with Johnny Heartsman’s group of Oakland. This latter exper- 
ience afforded Gus the opportunity to work with many of the greats, including a package appear- 
ance with Ray Charles and Brook Benton. 

Chet Christopher, who started playing clarinet at five and sax at seven years old, is truly 
one of the great contemporary saxophonists. He combines the drive of Sonny Chris with 
the melodic tone of Johnny Hodges and incorporates them into his own free-swinging dy- 
namic style. Chet has performed with many musical greats, among which are listed Oscar 
Pettiford, Buck Clayton, Erskine Hawkins, Jack McDuff, Red Prysock, and Bert Kendricks. 

Chet recently returned to Los Angeles from Hawaii, where he worked with some of the 
musical giants, such as Trummy Young, Cozy Cole, Jonah Jones, and Al Hirt. 


Bassist Roger Alderson has been on the scene across the country for a number of years. 
He has worked with such top performers as Wardell Gray, Teddy Edwards, Hampton Hawes, 
Barney Kessel, Shelly Manne, and Art Pepper. 

Bobby Dudley, the nucleus of the rhythm section, is often referred to by his peers as 
“Mr. Metronome.’’ He is truly an excellent tempo drummer, and has enjoyed an extensive 
musical career in which he has led his own band and performed with other bands including a 
group headed by Ben Webster. 


SOUL REVOLUTION is an album in which the varied talents of the aforementioned 
artists are combined to appease the PEOPLE as the ever-regenerative musical cycle moves 
on, indicative of a rejuvenescent, and yet, revolutionary trend. It contains the ingredients 
which appeal to today’s listeners. This isa NOW ALBUM! THIS IS THE SOUL REVOLUTION! 


HALLELUJAH, ALRIGHT, AMEN is a moving, soulful number intended to provide a 
contemporary beat for the dancers and inspiration for the spiritually-endowed listeners. 
PRAY, BROTHER, PRAY isa spiritual blues rock tune, while OPHELIA and MELITA 
are ballads for those who like pretty, soft melodies. Poole plays a bluesy electric piano solo 
on MELITA. THREE-QUARTERS GONE features Poole onelectric piano and organ and 
the fine bow work of bassist Roger Alderson, which lends to a swinging, swaying effect 
reminiscent of a lonely, melancholic, sentimental mood. TOVE’S BAG is a typical example 
of the big band sound presented by a small group, a feature which is characteristic of Poole’s 
style. 


a 


Gus Poole wishes to acknowledge appreciation to the many people who assisted and encouraged him in 
the production of this album. Among them are Mr. Barry Tate, Vice President of Angelus Funeral Home, 
L.A.; Mr. Lewis Hodge, Oakland, Calif. realtor; Mr. Theodore Johns, Beaumont, Texas attorney; Mr. Walter 
McBride, Austin, Texas realtor; Mr. Louis Jackson, engineer; Miss Fran Lincoln, consultant; and all of his 
students and former students at Walton Jr. High; Dominguez, Compton, and Centennial High Schools. 


3557 S. Van Ness Ave. Los Angeles, Calif. 90018 














. oe ~ 
ll ‘ ~ 
oes te 2 a 
3 rv 


% 


stereo 


_  — 





~eges- a 


oh 
* 





























































TIME DC 2:45 

(C. E. Asher, Lonnie W. Harper) 
Dry Holler Pub. Co. — BMI 
Hotei Pub. Co. — ASCAP 


OROVILLE, WASHINGTON 2:45 
(C. E. Asher) 


Dry Holler Pub. Co. — BMI 


FADED BY THE NIGHT LIFE 2:43 
(C. E. Asher, Lonnie W. Harper) 
Dry Holler Pub. Co. — BMI 

Hotei Pub. Co. — ASCAP 


SITTIN’ ON THE FRONT PORCH 1:45 
(C. E. Asher, Jim Cottengim 

Kuan Yin Pub. Co. BMI! 

Hotei Pub. Co. — ASCAP 

| BELIEVE IN GOD 2:55 

(Jerald Miller, C. E. Asher 


Kuan Yin Pub. Co. — BMI 





SIDE 2 


CHIME BELLS 2:15 
(Bob Miller, Elton Britt) 


THE LONELY WINO 3:45 
(Ernest F. White) 
Dry Holler Pub. Co. — BMI 


DRY HOLLER 2:38 

(C. E. Asher, Jim Cottengim) 
Kuan Yin Pub. Co. — BMI 
Hotei Pub. Co. — ASCAP 


THE YODLE SONG 2:40 
(C. E. Asher) 
Kuan Yin Pub. Co. — BMI 


JUNK 2:42 
(C. E. Asher) 
Dry Holler Pub. Co. — BMI 


DHLP 1. Stereo BUY THE ALBUM, YOU WON'T REGRET IT! 


Dry Holler | went lookin’ for Eddy one day last Autumn; and the trip took me through the back 
roads and hills of the Ozarks. When | had gone about as far as | could go, | found a little 
records house sitting on a hill overlooking a beautiful valley, a quiet, tranquil place on the banks of 
a stream. 

There in a field was an old pickup truck and a man and his children cutting fire wood. 

139; Strafford, Mh, } : P P : : g 
\ fBox Our’ BA This was Eddy Asher, father and husband. That night | saw a transformation that was hard 
\2t- j 25> to believe, from Ozark rancher to a super talented entertainer. Not a bigoted, self centered 
Bol Velbon, (EC. Cs Siler individual like so many others | had known; but a sincere humble guy with lots of natural talent. 
It is an honor to be asked to write the liner notes for this album. Every musician was hand 

Cpadackion 


picked and all are talented Ozark people. 

(417) 862-2577 Buy this record, take it home and listen to it. You'll be glad you did. | guarantee it. 

BOB NELSON PROMOTIONS llonnie! Harper pas y a 

1721 W. KEARNEY ST. oe w f/- » JZ Cred 
SPRINGFIELD, MISSOURI 65803 Ee a ee j 
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DISCO BLOOD / PART I ® 
M. Smith, P. Ricks 


DISCO BLOOD / PART II (instrumental) 
M. Smith, P. Ricks 
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THE VAMPS 


Disco Mix: M. Smith & P. Ricks 
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Lay-Out & Cover Design: J.G. Silver & R. Pucci 





- as 


2. A young girl wanders aimlessly in the 
woods... relieved by the sight of the old | 
castle, she takes refuge within its grey | 
walls... 


| 1. The story that we are about to relay took 
place in a lovely haunted castle... on a cold 
grey night... howling wind... midnight... 





4. The vampire pulls her down on the bare 
icy floor... blooded fangs close over her 
neck... her resistance is not enough to 
overcome his force... his sensual touch is 
overwhelming... 





5. They mix their hot young blood in pleasure 
becoming one forever... 


3. Upon entering she is greeted by a 
gentleman dressed in black... she stares at 
him in horror... he opens his mouth 
invitingly with gleaming fangs... 





6. And, they lived happily ever after... 


BGCD 3750 


SOM INDUSTRIA E COMERCIO S/A (Discos Copacabana) - Rua Eugenia S. Vitale, 173 
S. Bernardo do Campo (Rudge Ramos) - S. Paulo - Insc. 635.002.005 - CGC 61.160.842/0001-03 


» (P)1977 sommoustniaecomencios onan DISCO E CULTURA MADE IN BRAZIL ino. Bras. 
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| SHALL NOT BE MOVED 
he Ca Famlly 


God has so graciously blessed The Cox Family with the ability to sing. 
The father, Willard Cox, began singing when he was 12 years old. He has 
always had a love for good old-fashioned church songs and country music. 


When he and his wife Marie, who live in Cotton Valley, Louisiana, had 
children, they noticed that their children had inherited their musical talent. 
Dad takes credit for teaching them the basics of music, but he feels that 
they already had the talent and love of music in them. 


The two older girls, Evelyn 19 and Lynn 17, have sung with their father 
since they were small. Evelyn, who is married now to Marvin Hobbs, Jr. 
of Vivian, Louisiana, now has a baby, Melody, four months old. Evelyn 
began playing a slide bar to make chords on her guitar in the third grade. 
Lynn started singing when she was four years old. Along their way they 
have performed in school bands, church programs, television and radio 
programs, and picked up first prizes in talent shows. Eventually they added 
Sidney, 13, the diminutive banjo picker when he was old enough to 
overcome his childish restlessness on stage. Suzanne, now 11, was 
integrated into the group at the age of 7 with a fine tenor voice to help 
perfect the harmony. 


Mom joins in on occasions with a song; but at home she sees that 
they attend church and do their school work. She says they maintain good 
grades at Glenbrook Private School in Minden. She is the Manager for the 
family’s singing group and encourages them to do God’s will in their music. 


We are grateful to have an opportunity to record this album, “| SHALL NOT 
BE MOVED”, and hope that it will be a blessing to someone's life. The 
songs included on this album are our most requested wherever we perform. 
Many long and hard miles -- mixed with joy and disappointment -- is 
much the story behind this album, but with God’s help, we will continue 
to serve the Lord. We feel that the title of this album, “| SHALL NOT BE 
MOVED”, is most appropriate for each one of the Cox Family. 











SIDE ONE THE COX FAMILY MEMBERS 
1. | SHALL NOT BE MOVED [1:46] Willard ox avin ceca 
: 2. LORD HELP ME [2:39] Evelyn Cox (daughter) - Lead Guitar & Lead Vocal 
sod In my prosperity | said | shall never 3. NO SAD FAREWELL [2:23] Tan Caasishtenl Base Guiade anienvecels 
be moved... Suzanne Cox (daughter) - Tenor Vocals 
, 4. TOUCH OF THE MASTER’S HAND [4:09] Sidney Cox (son) - Banjo & Vocals 
As long as The Cox Family works for Jesus we 5. ’D RATHER BE ON THE Site ee 
know that maybe there will be stumbling blocks, : Hoge y Sea a 
INSIDE LOOKING OUT [3:06 Rel Ba oe rune, Si eercusslon 
but none too great that we cannot cross over them. [3:06] Herbie Wallace - Stee! Guitar 
We praise Him for bringing into our lives friends 
like Brother Danny Pryor, Brother Sonny Holland, SIDE TWO 
and Brother Eddie Smith. 1. WINGS OF THE WIND [2:11] 
With God's power, who is our “...Rock and 2. WHY ME LORD [2:42] nha SY 
fortress; and in His name's sake He leads us and 3. LORD BUILD ME A CABIN a I noon 
guides us...” IN THE CORNER OF GLORYLAND [2:14] a 
4. WALKING MY WAY UP CALVARY’S HILL [2:30] Recording Engineer; Howard Levi 


5. JUST OVER IN THE GLORYLAND [2:29] 





3) 





STEREO 













a ped 
~~ = a 
“ * Sey 

. &. ~~ ; 

3 
a | 
AS 
Ce. 
= ee } 
— r if 
i# 
a I hae 

* at 
‘ wei je 


ed 





STEREO 


TO MARKOS III MD-1018 


FOR DEMONSTRATION 
USE ONLY 


NoT FOR SALE 


94.0 L-Qua.- 


METROMEDIA 


VNWAMLNL - 


SIDE ONE 
1. THE WORLD IS COLD WITHOUT you 3:42 
2. EXCERPT' FROM “THE BLIND AND THE BEAUTIFUL” 2:38 
3. I TALK TO MY ROOM 3:35 es “ciel 
4, CHRISTOPHER LUCIFER , 4:04 ' 
'5. ALINE CHERIE 3:00 . i 
SIDE TWO ; rh 
1. TRES,'TRES BIEN 2:52 
2, IT HAPPENED TWO SUNDAYS AGO 3: a 
8. BLACK FLOWER 4:30 © 
4, LOVE SUITE 6:00 
5. ILLINOIS. 3:38 
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. A PL ACE OR STA‘ TE CHARACTERIZED BY FREEDOM FROM OR OBLIVION TO ) PAIN, WORRY AND THE EXTERNAL WORLD, NIRVANA—A BLOWING OUT. t 
(REPRINTED FROM: RANDOM HOUSE DICTIONARY OF THE ENGLISH LANGUAGE) x 
WRITTEN AND PERFORMED BY ALEX SPYROPOLOUS AND PATRICK CAMPBELL-LYONS. i" 
ARRANGEMENTS BY: MIKE VICKERS, JOHNNY SCOTT, TONY VISCONTI & ALEX SPYROPOLOUS. # 

A MIKE HURST PRODUCTION FOR ACTIVE RECORDS LTD. ; 

SPECIAL THANKS TO: TIFF, AT A.LLR, LONDON, SPOOKEY TOOTH — LESLIE DUNCAN — BILLY BREMNER, AND MIKE AT PAN STUDIOS. i 


METROMEDIA RECORDS, 1700 BROADWAY, NEW YORK, N.Y. PRINTED IN U.S.A, , 





eet NE s This {6 a comedy album, 
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)Golebrity volges impersonated, 


| SIDE A 
Thai Restaurant Funeral Job 


Marriage Counselor Limousine Hostess 


Roach In My Food » 
Make-Up Removal Video Store 
_ Angry Dude Funeral Massage 
Room Service Gun Foo | 
| Weight Loss 


Emergency Phone Jackin’ 





G x Visit our web site at http://www.crankcalls.com A 





Crankin’ all the peeps on Phone Jackin’: Greg Hagles & Tatia Smith 
Produced by Caradoc Ehrenhalt 
Edited by Caradoc Ehrenhalt and Evan Evans 
The song Phone Jackin’ was produced by Slice, Music by Slice, Lyrics by The Low Lyfes, Additional lyrics 
and background vocals by Greg Eagles, Tatia Smith & Caradoc Ehrenhalt, Background vocals by Lisa Brown 
Digitally Mastered by Evan Evans 
Art Direction & Design by Doug Haverty 
Cover Illustration by pyeons Jackson 
Graphic Illustration by Trans-Continuity 
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Street Lifo Records is a division of All Amortoan, Music Group, 808 Wilshire Blvd, Banta Moniva, CA 90401 GM 1997, 
Manufactured in the USA. Distributed by Warner/Molkira/Atlantio Corporation, A Time Warner Company, WARNING: All Rights 
Reserved, Unauthorized duplication is a violation of applicable laws, 
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Selected Music 
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AEO (Part |) 2:59 
AEO (Part Il) 2:53 


Produced by John Holbrook and lan 

















































Side Two 

Psyclone 4:50 
Nervous Breakdown 3:42 
Spy vs. Spy 2:17 


met for Briggs & Co. Son oductions 11110111100 A.D. 





Engineered by John Holbrook 


GET12004-12 ® & © 1980 & 2017 RHIN 


(0 ENTERTAINMEN 


NY, PRODUCED UNDER LICENSE FROM RHINO ENTERTAINMENT COMPANY, MANUFACTURED BY RHINO ENTERTAINMENT COMPANY, A WARNER MUSIC GROUP COMPANY, ALL RIGHTS RESERVED, MARKETED BY GET ON DOWN SOUND, 
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Selected Music _ 
from the album Brian Damage 





Side One Side Two 
AEO (Part |) 2:59 Psyclone 4:50 | 
AEO (Part Il) 2:53 Nervous Breakdown 3:42 


Produced by John Holbrook and lan Kimmet for Briggs & Co. Pecans 11110111100 A.D. 
Engineered by John Holbrook 
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33% MONO 
CSM 752 19-481 
Printed in U.S.A. 
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Disobedience or 
Dissent ? 





Editor; FRANK KLOS 
Audio-Visual Editor; JOHN JORGENSON 
Producer; RICHARD CLAPPER SIR 
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" | THE SALSOUL ORCHESTRA saL40U Bast 


ZAMBES| 


Evans-Hathaway 


BURNING SPEAR 


Richard Evans 


SOMEBODY TO LOVE 


Grace Slick 


STREET SENSE - 


Thor Baldursson-Tom Moulton 


212 NORTH 12TH 


Thor Baldursson-Tom Moulton 


SUN AFTER THE RAIN 


t.. M, Tottis-B. Silvetti 



















Produced by TOM MOULTON 
Arranged and conducted by THOR BALDURSSON 
“ATOM MOULTON MIX” 


Drums: EARL YOUNG, KEITH BENSON e Bass: JIMMY WILLIAMS e Guitar: CRAIG SNYDER e@ Synthesizer, keyboards: THOR BALDURSSON 
Congas: LARRY WASHINGTON, JAMES WALKER, SHANGA e Strings and horns: DON RENALDO e Sax solo on “Burning Spear’: MICHAEL PEDICINE, JR. 
Background vocals: SOULFUL NATURE, JON ALTON, ERNESTINE BILLINGSLEY, SELINDA WILKINS 


Recorded and mixed at SIGMA SOUND STUDIOS, Philadelphia e Recording engineers: ARTHUR STOPPE, KENNY PRESENT 
Assistant engineers: DARRELL ROGERS, BRUCE BLUESTEIN e@ Mixing engineer: ARTHUR STOPPE 
Mastered by JOSE RODRIGUEZ at STERLING SOUND, INC., New York e Photography: BELOTT/WOLFSON PHOTOGRAPHY, INC. 
Art direction: STANLEY HOCHSTADT e Design: PAULA SWAUGER e Graphics supervision: LLOYD GELASSEN 


Executive producers: JOE CAYRE, STAN CAYRE, KEN CAYRE 
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DEBBIE FOSTER 


HOUSE OF THE RISING SUN 
| WISH YOU WERE HERE 




































SUMMIT CHORALE 


Ralph Hunter, Cn a. 


Zt , 


am PROVIDENCE HIGH Yor (olo) am e 


eke 25: 1969 


i SIDE 3 om Te --12-BD.261-C 


1. PSALM 121 “LAETATUS SUM“ 
Claudio Key ahicnd-tae la @ moles 1643) / 


ae Pe TOTA PULCHRA ES MARIA (ANTIPHON) 
Anton Bruckner (1824- eee, aes 


oy 





7? sagrell™ 











_ SUMMIT CHORALE 


| y ig “Ralph Hunter, Condeciie® s 
fo a 
NEW PROVIDENCE HIGH SCHOOL : 
/ Jan. 25, 1969 a 





SIDE Wee 6% = 12-BD-261-D 


- CANATA NO. 4 
(Christ Lag in Todacsunden s | 
Mie) atelala sebastian Soc (1685- 1750) 
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LAS TRES GUITARRAS 


ALP - 400-A 5 


é 


33 1/3 RPM 





-. SOMBRAS 

. GOTAS DE AJENJO 

UNAMOS LOS CORAZONES 

- GRATITUO 

EL SUENO DE UNA PRINCESA 
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LAS TRES GUITARRAS 

















| ALP - 400-8 P | 33 1/3 RPM 
\ 
\ 1. ROSARIO DE BESOS 
\ 2. EL ANTIFAZ 
\ 3. DOS PALABRAS 
4. AVE DE PASO 
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JESUS 1S JUST ALL RIGHT rer 24) 
WHAT !.DID FOR LOVE (4:42) 
LET YOUR LOVE FLOW (2:58) 
YOu ARE SO BEAUTIFUL (4:21) . 
SNOCKING ON HEAVEN’ S DOOR. (3:48). 


Leos 


Pe lee .. Se, 


See — 


TAKE IT EASY (3: ra) 

HARLEM NOCTURNE (:32) | 
SOME Dae OF WONDERFUL (3: eter 
PARTTIME LOVE (4:13). | 


- SARA SMILE (3:17) 





ae, 
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LET THE OCEAN BE MY CRADLE 


2 TENDER BREEZE 


ada hiticcaaihs 


ky _APPALOOSA 
5. “STUDEBAKER 


AW songs written and performed by . 
~ Feet ale LISKA — : 








\. 4. STARTING ALL OVER AGAIN.” 
| 2, LONG WAY TO NEW YORK CITY. 





i 
nee s 


SES ee 3, ROLLIN SAM’ 
Sg 4. "GOLD WATCH AND CHAIN ae 
a Sed HICKORY SUN See 


a 








“All songs written and pertormed by. 
ae es DAVID: LISEA:. : me 
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Side 1 
3343 RPM 


1. Stranger Lost In Time 3:13 (Echo, BMI) 

2. Love Please Come Home 2:42 (Fort Knox Music) 
3. El Condor Pasa 3:44 

4. Cedar Grove 2:48 (Echo, BMI) 

5. Too Late Now 3:07 (Echo, BMI) 

6. Yukon Jack (Inst.) 1:48 (Echo, BMI) 
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CSS 155A 











STRANGER LOST IN TIME 
Dave Liska & Kentucky Wind 





STEREO 
333 RPM CSS 155B 









STRANGER LOST IN TIME 
Dave Liska & Kentucky Wind 


. Katy Daley 3:05 (Zap, BMI) 

. My Soul Will Be Free 3:21 (Echo, BMI) 
. You Don’t Know My Mind 3:21 (Fred Rose, BMI) 
. Willy Roy 3:46 (Acuff-Rose, BMI) 

. Kentucky Wind 3:10 (Echo, BMI) 

. Arab Bounce (Inst. 1:49 (Sunny Mtn., BMI) 
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Symphony No. 1 in E Flat Majo ay 


_ \Adagio-allegro * Scherzo (prestissimo)— — 
Trio (allegro)—Scherzo * Andante 


Music Treasures Philharmonic Symphony 


_ Conducted by _ ws 
KURT GRAUNKE oe 
MT 511-A ‘ : 
VARIABLE PITCH  .o™ 





trading ‘N 


” symp No. 1 in k Pat 


-(concl.) Allegro molto vivo | 


- Music Treasures Philharmonic Symphony 
Conducted bee KURT GRAUNKE 


ie VA 


The Damnation of ur” 


Dance x the sora Minuet of the All -the- «wisps 
hee Rakoezy March 

‘a Music Treasures Philharmonic Symphony eG 

“ys Conducted by GEORGE SEBASTIAN e) 
Op 

4c MT 511- 

7" Up,e, VARIABLE PITCH 

SE Nu ga, FOP 
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RECORDS 
THE PHIPPS FAMILY QUARTET 


With Guitar Accompaniment 





MONO . iss 
IDE T eco oO. 
rake ee PMR-133 









Pine Mt.—BMI 
Time 14:49 
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. | BELIEVE JESUS SAVES—A. L. Phipps 


2. WORK FOR THE NIGHT IS COMING— 
Arr. A. L. Phipps 


3. FOOTSTEPS OF JESUS—Arr. A. L. Phipps 
4. COME MY BLESSED SAVIOR—A. L. Phipps 
5.4/M WAITING MY CALL—A. L. Phipps 

6. NEAR THE-GROSS=Arr. A. L. Phipps 


“S7_ 46-3365 
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ra ey an 
(?£2.BABEW Fy #2" 


PINE MOUNTAIN 


RECORDS 
THE PHIPPS FAMILY QUARTET 


With Guitar Accompaniment 





a4 





MONO Record No. 
= a PMR-133 
Pine Mi'.—BMI 





Time) 16:15 


. CALLING ME—Arr. A. L. Phipps 


. GOD SHALL WIPE ALL TEARS AWAY— 
Arr. A. L. Phipps 


. HE’‘S COMING AGAIN—Arr. A. L. Phipps 
. TRUST AND OBEY—Arr. A. L. Phipps 


. HEAR HIM CALLING—Arr. A. L. Phipps 


. KM GOING HOME TO DIE NO MORE— 
Arr. A. L. Phipps 


. PERFECT JOY FOR YOU AND ME— 
Arr. A. L. Phipps 




























Nu View Pblis. \ AW 14080 A 
ASCAP 4 Produced by: 
@Qnine 1978 Jim Fortini 


S: 


DON'T CRY-ABOUTHER LEAVIN’ 2;08 
WHEN ONE HEARTACHE STOPS 2:38 
A CUPFUL OF SUGAR 2:07 

LONELY STAR.) 2:37 

HOLD LOVE 2:14 

BEST DANCE I'VE DANCED 3:12 


All songs written by Jim Fortini 


Distributed by Album World, 
A Division of International 
Record Distributing Associates 
Nashville, Tn. 


Se EN 





Nu View Pbis. | , AW 14080 B 
ASCAP Produced by: 


®) June 1978 Jim Fortini 

























THIS iS ME 2:37 
GOD'S PLAYED A TRICK ON ME. 2:34 
WORST PART OF LOVE 2:14 

HAVE AGOODCRY 2:46 

WHAT'S THE USE 2:28 
SCHOOLHOUSE OF LOVE 2:28 


All songs written by Jim Fortini 


Distributed by Album Worid, 
A Division of International 
Record Distributing Associates 
Nashville, Tn. 
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(P) 1978 


Disco es Cultura 
Made in Uruguay 
Grab. MAN 


Art, 79 


“AL DORMIR 
JUNTO A TI” 


1. AL DORMIR JUNTO A 
A TI (Aznavour-Marco- 
Cantelis) 

2. MUY POCO ANTES DE 
LA GUERRA (Aznavour- 
Marco-Cantelis) 

3. SENCRA LA VIDA 
(Aznavour-Garvarentz- 
Marco-Cantelis 

4. EL CIELO (Aznavour- 
Miller-Marco-Cantéelis) 

5. CHAU AMOR, CHAU 
(Ciao amor, ciao ) 
(Aznavour-Garvarentz- 
Mérida) 


CHARLES 
AZNAVOUR 


(Intérprefe) 
(en castellano) 


Coord. de Prod. 
Tony MacArthur 





















" > © 1978 

tti> Disco es Cultura 
U2 Made in Uruguay 
tT] ~ Grab. MAN 

O Art. 79 


“AL DORMIR 
JUNTO A TI" 


1. CAMARADA  (Aznavour- 
Plante-Marco-Cantelis 


2. IDIOTA, TE QUIERO 
(Aznevour-Garvarentz- 
Mérida) 

. TU (Aznavour-Mérida- 
Garvarentz) 

-. QUE VIVI (Aznavour- 
Mérida) 

5. HABRA UN DESPERTAR 
(Aznavour-Garvarentz- 

Mérida) 


CHARLES 
AZNAVOUR 


(Intérprete) 


6LLL XWA-G1XA 
qd 108009 Ad‘Is 
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Coord. de prod. 
Tony MacArthur 
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af AMAT ON. 


“RIO DE LUNA” (MOON RIVER) 
“ROBERTO YANES 





COMPATIBLE 
STEREO 


SLP 381 3 SIDE A 
| 


\ 1. RIO DE LUNA (MOON RIVER) - 2:04 
(J. Mercen-H. Mancini) 

. TE SIGO ESPERANDO - 2:10 
(F. Gimenez y B. Molar) 

. TE ANO - 2:40 
(F. Baena) 

. QUE ESPERAS DE MI - 2:40 
(M. Rivas-Chico Novarro) 

-PUEDO MORIR MANANA - 2:18 
(A. Manzanero) 

. LA PRETENDIDA - 2:20 
(Pepe Avita). 


ORQUESTA DE JORGE LEONE 
Y MIKE RIBAS 



























o fF & W N 







af PANATiDua. 


“RIO DE LUNA” (MOON RIVER) 
| ROBERTO YANES a 







8 ee 
SLP oe SIDE 





\ 





\ TOY VOEVEMOS AMQUERERNOS- 3:05 
\ (Leocata-Acuar) 
\ 2 SOLEDAD 2557 
\ (Gardel y Lepera) 
\ 3. REBEL DIA} 2:54 
(O. Rubens-N. Blanco) . 
\4. LO NUESTRO - 2:10 re 
‘\ (Fed. Baena) ae 
Boa Lie UO TO ROR - 2:30 


(Prado-Cardenas) 
6. QUISIERA-QUE ME. QLHERAS - 2:03 


ORGUESTA DE JORGE LCEONE 
Y MIKE RIBAS 





~ PRISIONERO 
DEL MAR 
Love Songs — Latin Style 
JAVIER SOLIS 


} 


1, ee @ DE2 
& | _ STEREO ~ | XSM 78537 


oo 


1. VIAJERA 
2. FRUTA VERDE 
3. AS DE CORAZONES 
4. PARA TI 
5. HAMACA 
6. CRUCIGRAMA | 


Arcaraz 


















TRIO LOS CONDES 
SERENATA A Mi! ADORADA 


LPS-2042 
Whole @ ov 
LADO A | 

: STEREO 





1. VIDA CONSENTIDA (Homero Parra) 

2. AMAR Y VIVIR (Consuelo Velazquez) 

3. VOLVER, VOLVER (Fernando Z. ae 
4. ODIAME (Rafael Otero) : 
5. EN MI_VIEJO SAN JUAN (Noel wee 

6. ‘QUERUBE.(Pedro Flores) 


® & © 1976 West Side Redes Corp. 


J/p) 
ig 
CQ \ 
POS, CORP... ggaitents SY 



















TRIO LOS CONDES 





SERENATA A Mil ADORADA 
, LPS-2042 
Wi ee © ee eew 
LADO B 
! STEREO 


\ 


\ 


1. SERENATA A Mi ADORADA (Bobby Capo) 
2. EN EL ALBUM DE MI VIDA (Hector Hernandez) 
3._LA MEDIA VUELTA (J. A. Jimenez) 
4. SOMBRAS (Rosario Sansores) 

5. ENTRE COPA Y COPA (F. Valdes Leal) 

6. PERDON (Pedro Flores) 


i ». © &'O 1976 West Side Records Corp. se 
S/O p ai : \ 
’, CORP... E9g7TENTY ® 





SANDRO... para ti 


1 NACIO EN ABRIL, SE LLAMA ROSA - 3:07 


(Sandro-Andarie) 








INT - 915 : Compatible 
Side A Stereo 
2. SENORA DE Mi CORAZON - 3:52 
(Sandro-Anderte) 
3. Ast ES COMO NACE Et AMOR - 3:00 
Amuro- LEU Sa 
4. MERCEDITAS - 
sp BS 
5. CUANDO ESTAS CON EL Ye 
+ PIENSAS SOLO EN Mi - 2:39 





















(Sandro-Anderie) x 
UNA DULCE. TRISTEZA. .. SE 
APODERA DE Mi - 3:13 
(Sandro-Anderie) 
Editorial: ANSA 
ANSA PRODUCCIONES 

Musical Direction: Jorge Leone 

1977, int'l Records 

Distributed by 
Fania Records, inc. 





INT - 915 Compatible 


Side B | 3 Stereo 


ME PREGUNTAS VY PREGUNTAS - 2:47 
(Sandro-Anderie) 
HA LLEGADO UNA POSTAL - 2:58 
sang o- Andere): 
OTOTITOS - 
arty Wiillams 
IEL OE FEBRERO - 2:16 
(Sandro-Anderie) 
UN CAMINO ep SEGUIR - 2:35 
Moen Ander 
. YO SERE, SER: , SERE - 2:04 
(Sandro-Anderle) | 
Editorial: ANSA 
| ANSA PRODUCCIONES . 
Musical Dlrection: Jorge Leone 
1977, Int’! Records 
Olstributed by 
Fania Records, Inc. 
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EKL-200-A | 


te One 


THEODORE. BIKEL 
_ from BONDAGE to PREepom 


1. Dl SHVU! E i 
. LES GUITARES DE VEXIL 
: eee THE DRINKING GOURD 
- ORIOL 
5, UN DU AKERST : 
~6. MacPHERSON’S LAMENT 
--ETEN BAMIDBAR (Isaiah, 4l 


— Dov Seltzer : Nina Music BMI) 


~ 
© Sound of que | 





h Fidel; 
aot Re 


_ =< ae = 
7 Se 
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EKL-200-B 
Side Two 


- THEODORE BIKEL 
from BONDAGE to FREEDOM 


- MRS. McGRATH | 

. SCOTS WHA HAE 

. DIE MOORSOLDATEN 

. ONE SUNDAY MORNING 

. THE RISING OF THE MOON 
. THE VISION OF THE BONES (Ezekiel, 37 


Dov Seltzer - Nina Music BMI) 


4 Ss 
© Sound of QU? 
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-THIS i BOBBY + GOLDSBORO : 
| BOBBY GOLDSBORO ah 


- : ae 
a . 


od le ce Seeeese 1 
Te, IF You WAIT FOR LOVE (2: 48) ‘ aid 
3 '. (Bobby Goldsbore) Unarf Music Corp.- BMI Tp 
Fes 2. LET. IT BE: ME (2:18) (Mann Curtis- e 
+ Gilbert Becaud) MCA Music- catale 
3. IT BREAKS MY HEARTA(2342) © X 
oo. (Bobby Goldsboro) Unart Music) Corp.-BAAI | 
da, YOU DON'T KNOW ME. (2:36): (Cindy Walker- |. 
» Eddy Arnold) Hill & Range Songs, Inc. “BMI aa 


5, BROOMSTICK COWBOY (2:29) 
, (Bobby ulashare? Unart Music Corp: “BML 


oh 
> 
UA, INC., Los s ances oN 


oe 


se » visue@l sound — 








THis is BOBBY GOLDSBORO a 
‘BOBBY GOLDSBORO eg \ 


© 2 gus-5236 2 
-]. MY CUP RUNNETH OVER (2:23) 
. (Tom Jones-Harvey Schmidt) 
.. Chappell & 'Co., Inc.-ASCAP 
2, 1& YOU GOT A HEART (2: 42) oR 
(Bobby Goldsboro) Unart: Music Corp. BM 
3, HARD LUCK JOE (2:47) | 
(Bobby Goldsboro). ei Music Corp. BM 
we LITTLE THI NGS (2:2 Het 
(Bobby Goldsboro) ner AAusic Corp. BM 
P65. TRUSTY LITTLE HERBERT (2:47), 
ae ea Gol dsora), Unart htonetes Corps! “BMI a 
. ~~ 
eo 
UA, on 
INC. Los sabi: i 





EIGHT FRAMES A SECOND. 
-RALPH McTELL 
















Te | aE cts \ ST-240 . 
Ss T E R Et : @% 3 (ST 1- 240) T 








nt et i \ and \ \ { | i i », all. Fe he Riae | ! nee oo a foal 
PEASE aS ie POU HE EUR | 
ss} 1, NANNA’S SONG ASCAP 3:05 He 4 ei 
O° (R. McTell) - i Sa 
% 2. THE MERMAID AND THE SEAGULL ASCAP 4:05. ° 
iC) (R. McTail) é 
ee 3, HESITATION BLUES ASCAP 2:43 = 
ip : 
9) (R. McTeil) ; Sf 
%, 4, ARE YOU RECEIVING ME? ASCAP 3:37. . 
is {(R. McTell) ° 
4% &. MORNING DEW (B. Dobson) BMI 3:10 er’ 
“4 6, SLEEPYTIME BLUES ASCAP 3:50 aS 
“Ge, (R. McTell) aes 








y : P ss 
“Ap, A Transatlantic Records oo 
OF © ‘Welelerelrm aaelellion drerg| aN 


Pir ° 
| OL INDUSTRIES, INC. us 
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EIGHT FRAMES-A SECOND 
RALPH McTELL 







ST-240 2 


ahi rere 






-jf ai 
JY Sh iadee gs 


er: 


ge | ; 
oO neg tal 0 |! 
a) . EIGHT FRAMES A SECOND ASCAP 3 20 piste 
a  {R. McTell) we 
% 2. WILLOUGHBY’S FARM (8. McTell) ASCAP 2:00 iS 
A 3. LOUISE. (R. McTell) ASCAP 3:45 
© 4, 





@ BLIND BLAKE’S RAG ASCAP 1:55 s 
$ (R. McTell) | = 
%, ~ 5, 1¢M SORRY-! MUST LEAVE ASCAP 2:15 — 
) (RL McTell) ° 
%, 6. TOO TIGHT DRAG (B. Blake) ASCAP 2:29 
~¢ . 7. GRANNY TAKES A TRIP BMI 2:40 < 
“Og (G. Bowyer-C. Beard) — L 


No, & Transa atlantic at lore] gop oo 
4a, re tic oie: 


‘Moejateleys tee Pop eCe en a 
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VEL RECO, 
oo™ 20. 


MARQUIS 










AB-910 E a SIDE A 
Exec. Producers: Bruce Strickland ) 12" 33 1/33 RPM 
and Nathaniel Wooten, Jr\ ay Vocal: 6:06/Instru. 4:55 
Assistant Exec. Producer: | Pub. Pametas (BMI) 


J. Johnson, J. William & A.\Dingo 


\ 
NX 
NX 
~~ 
“ 


"GIVE ME YOUR LOVE" 


WRITTEN, ARRANGED, PERFORMED AND PRODUCED BY MARQUIS 
Featured Guest Saxophonist Bradford Hayes 
Mastered at Frankford/Wayne 
Mastered by Michael Sarsfield 
© ® 1989 


ALL RIGHTS RESERVE? 








YEL RECo 
o™ ae 20. 








MARQUIS 


AB-910 SIDE B 
Exec. Producers: Bruce ‘5trickland Vin XN 12" 33 1/33 RPM 
and Nathaniel Wooten, vr. Vocal 5:15 

- Pub. Pametas (BMI) 


"JUST A LITTLE TASTE" 
(OF YOUR LOVE) 


WRITTEN, ARRANGED, PERFORMED AND PRODUCED BY MARQUIS 

Mastered at Frankford/Wayne 

Mastered by Michael Sarsfield 
© ® 1989 


ALL RIGHTS RESERVE 
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RADIO NETWORK 


Presents 















Mon. #1 
Tues. #2 
3 Wed. #3 
Thurs. #4 
Broadcast Week of Fri. 


July 3-7, 1989 
89-28 


© 1989 
Premiere Radio Networks . 
All rights reserved 
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ROCK OVER LONDON™ ROCK OVER LONDON, 
HOSTED BY: 
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SIDE 1 









UN ite), meyers (ele) a DISTRICT 
Presents - 


4th ANNUAL 


| INSTRUMENTAL Eee val 
1967 





HIGH FIDELITY oO Lynn Sofenson 





is (27246, . ye 2235 Amethyst Dr. 

: «Swe. Santa Charay Calif,/95051 
Processional March - Gluck —_ atone ‘| 
Morning Hymn - Gluck ae oe / 


Director: Bart Snyder 3 F 
Metronome - Jurey f 
1. Cathedral Chimes - Polish Folk Song 
\ Di a-\eide] eam sieleM=iLela dilate 
sallic Circle Dance - French Folk Dance 
yrolienne - Austrian Dance ; 
'. Director: Steve Herrold © 
El Tanguillo - Litthe Tango 
Air fromthe Peasant Contata - J. S. cig 
Directer: Gale Smiley — 
All) Musi¢-acr. Jurey 


33 1/3 








> wae eee 
Ci a> 
soy hi =! mal a) pe NY 


LADO-A DML-20335 
1980, CBS ) 33 1/3 RPM 
©1980, CBS, Inc. Z ALS 


1.- SE TE FUE VIVA LA PALOMA 2:40 
(Ranchera)-Homero Aguilar 
2.-NO ME DEJES ESPERANDO 2:1/ 
~ (Ranchera) Rubén Fuentes-R.Cardenas 
3.- AGABO DE NACER 2:49 
4 
5 






























(Ranchera)-Homero Aguilar 
~ SABES UNA COSA 2:26 
(Ranchera)-Rubén Fuentes 
- QUE BONITO AMANECER 2:20 
(Ranchera)-Ramiro José oe 


eg 


= Manufactured by © 





MANOELLA TORRES 


. DML-20335 
ae ei 33 1/3 RPM 
®)1980, CBS, Inc. STERE() 

























-LG 


ORRION Y YO 2:00 
a fared 


a)-Tirzo Paiz 
RO QUE ANDAS MAL 2:05 
an Aptets Armando Manzanero 
JENOS DIAS AMOR 2:43 
(Ranchera)-Cuco Sanchez 
4- QUE TODO VAYA BIEN 2:56 
(Ranchera) -Ramiro José 
Qj, 8- OTRA VEZ 2:48 rm. 


“76, (Ranchera)-Ramiro Jcs 


pane 


fA ; 9 
a by Cb 
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diy WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’S 


STEREO 















Wi? WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’ S 


STEREO 





di? WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’S 





RS 88-B 








0 p ht 
“PLICATION IS A VIOLATION oe 


diay WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’ S 


STEREO 











REMEMBER WHEN 


WITH 
PETER GRAVES 


For broadcast: Week of December 29, 1986 





r 


7 Side One | 


Band 1 - Program 126 _ = 
Band 2 - Program 127°X Kl “8 
Band 3 - Program 128 “4 Jee “ 
Band 4 - Program 129 (\ 

Band 5 - Program 130 * 


All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
Music by special arrangement with 
Tnomas J. Valentino, Inc. 


RW 8608 


















































THE PARENTS’ NOTEBOOK 
with : 
- BILL CULLEN: 


For broadcast: Weeks of June 22, June 29, 1987 


| | > 
Side One -\ # 
Band 1 - Program 291 Band 6- Program 296 
Band 2 - Program 292 Band _ 7 - Program 297 
Band 3 - Program 293 — Band 8 - Program 298 
Band 4 - Program 294 | Band 9- Program 299 
Band 5 - Program 295 | Band 10 - Program 300 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
es et vee Avenue, Montvale, NJ 07645 
(201) 391- 2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


~ TPN 8707 























THE PARENTS’ NOTEBOOK 
: with 
‘BILL CULLEN 


For doe. Weeks of July 6, July 13, 1987 


Side Two. 3 

Band 1 - Program 301 Band 6- Program 306 
_ Band 2 - Program 302 _. Band 7 - Program 307 

Band 3 - Program 303 Band 8 - Program 308 

Band 4-Program 304 — Band Q9- Program 309 
_ Band 5 - Program 305 > Band 10 - Program 310 

: - Band ee - PROMO 

_ All bands 2:00 


: David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 39 +-2800 | 


Music by special arrangement with 
- Thomas J. Valentino, Inc. 


TPN 8707 























THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of May 25, June 1, 1987 


Side One 3 


Band 1 - Program 271 Band 6- Program 276 


Band 2- Program 272 ~~~" Band 7 - Program 277 
Band 3 - Program 273 Band 8- Program 278 
Band 4 - Program 274 Band 9- Program 279 
Band 5 - Program 275 Band 10 - Program 280 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN 8706 






















THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of June 8, June 15, 1987 


: [ yx 
Side Two aS — | 


Band 1 - Program 981617 Band 6- Program 286 


Band 2 - Program 282°. Band 7 - Program 287 
Band 3 - Program 283 Band 8 - Program 288 
Band 4 - Program 284 Band 9- Program 289 
Band 5 - Program 285 Band 10 - Program 290 
| Band 11 - PROMO 
All bands 2:00 


David J. Ciark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with _ 
Thomas J. Valentino, Inc. 


TPN 8706 


























THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN. 


‘For broadcast: Weeks of April 27, May 4, 1987 


: mide One | 3 | 


\ 


Band 1 - Program 2s1_ Band 6- Program 256 


Band 2 - Program 252" Band __7 - Program 257 
Band 3 - Program 353 Band 8- Program 258 
- Band 4-Program 254 Band 9- Program 259 
Band 5 - Program 255 Band 10 - Program 260 
| Band 11- PROMO 
All bands 2:00 


David v. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 3 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


~ TPN 8705 





















THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of May 11, May 18, 1987 


: i Side Two | 3 


_ Band : : aan 261 Band 6- Program 266 
Band 2- Program 262 Band _ 7 - Program 267 
~Band3-Program 263 Band 8- Program 268 
Band 4- Program 264 Band 9- Program 269 
Band 5 - Program 265 Band 10 - Program 270 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special geen with 
Thomas J. Valentino, Inc. 


TPN 8705 





STAYING FIT 


with 





LEE MERIWETHER 


For broadcast: Weeks of March 2, March 9, 1987 


Side One 


Band 1 - Program 41 
Band 2 - Program 42 
Band 3 - Program 43 
Band 4- Program 44 
Band 5 - Pragram 45 


; 


Band 6- Program 46 
Band 7-Program 47 
Band 8- Program 48 
Band 9- Program 49 
Band 10 - Program 50 


Band 11 - PROMO 


All Bands 2:00 


David J. Ciark Enterprises, Inc. 
136 Summit Avenue, Montvaie, NJ 07645 
(201) 391-2800 


SF 8703 

























STAYING FIT 
with | 
LEE MERIWETHER 


For broadcast: Weeks of March 16, March 23, 1987 





Side Two f 
Band 1 - Program 51 Band 6- Program 56 
Band 2 - Program 52 . Band 7 - Program 57 
Band 3-Program 53 Band 8-Program 58 
Band 4- Program 54 ; Band 9- Program 59 
Band 5 - Program 55 Band 10 - Program 60 


Band 11 - PROMO 


All Bands 2:00 © 


David J. Clark Enterprises, Inc. | 
136 Summit Avenue, Montvale, NJ 07645 
(201) 397-2800 — 


SF 8703. 
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BILLY BE YOURSELF 


Copyright By 
| 
Recording Corporation 
806 E. Seventh St. 
St. Paul. Minn. 


Distributed By t i 


C. 'E.) Breisler 
1430 N. Kent — 
St. Payl 17, Minnesota 






DEVELOPMENT 


‘ , 
\ 


\ ‘ 
‘ \ 
\ 


SIDE 1. 


rem 


6A 


\ 


SIDE 9 





L 1 KB 1106 B 
BILLY BE YOURSELF / 


. Copyright By 
Recording Corporation 
806 E. Seventh S?. 
St. Paul. Mina. 
Distributed By 

C. €: Breistar 
1430 N. Kent 
St. Paul 17, Minnesota 




















DREWRYS 
PRESENTS: 


U—36720 
33% rpm 


1. DIXIELAND 


2. BOSSANOVA 
3. TUUANA 8RASS 
4. ROCK & ROLL 
5. FRATERNITY 
6. FOLK 
















DO NOT PLAY 
THIS SIDE 


6 


THIS IS A’ SILENT GROOVE 
TO IMPROVE THE MOLDING 
OF 
YOUR PRESSING 





TE 


A g 
A 





8 



















































(1) 
(2) 
(3) 
(4) 
i (5) 
r) (6) 
(7) 


Produced By: Maxon, Inc. 


ET Series #76] 





PFEIFFER TOE TAPPERS 


GOLDEN SLIPPERS :60 
BLUETAIL FLY 760 
CASEY JONES :60 
HELLO MY BABY 760 


STRIKE UP THE BAND ~ :60 
SPORTS MARCH OPENING:30 
SPORTS MARCH CLOSE :15 





DO NOT PLAY 
THIS SIDE 















THIS IS A SILENT GROOVE 
TO IMPROVE THE MOLDING 


0 
YOUR PRESSING 
















= 


DO NOT PLAY \ 
THIS SIDE 


9 


_ THISISASILENT GROOVE —_—// 

TOIMPROVE THE MOLDING 
OOF | 

YOUR TEST PRESSING 





Cuts 1 & 2 = 35681 60 Sec. Identical 
Cuts 3 & lh = 356=2 20 Sec, Tdentical 
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SCHMIDT 


Radio Announcements - 363 Series 


Cut 1. “! Don’t Care’ 
Cut 2. “Camp Meeting’ 
Cut 3. “Bill Bailey’’ 
Cut 4. “Blue Tail Fly” 
Cut 5. “Casey Jones’ 


Cut 6. “Strike Up The Band’’ 


Produced by 
Maxon, Inc. 








R-66-6-PB 


Peers REAL DRAFT BEER 
IN CANS & BOTTLES 


AT-1350 & 333 LP 






















Cuts 1 & 4 (Same) #942 Satisfied Customers :60 

Guts 2 & 5 (Same) #980 Thomas Darling :30 

Cuts 3 & 6 (Same) #981 John B. Casey ‘30 . 
Produced by 


PAPERT, KOENIG, LOIS, INC. 
NYC 10017 


Recorded by Audio Techniques, Inc 





i) 


: : ; PR Oh kate 
: Wile ) < al bee 


331, R.P.M. ney §=6TA. 7-3659 
“ Beet aww? 
OUTSIDE - IN LLEVA” 2541 Nicollet Ave. 


SCHMIDT BEER 
KB 993 A P ) 11-25-58 


"Men Of THE Great NortHwest" 
Cur 1 = Futt JINGLE 
Cut 2 —-OPENING 
Cut 3% ~-MipDoLe 
Cur 4 = CLose 
Propuceo By 
BBD&Q,. I Noe 


8 
4A, 
K p \ 
“CORDING COMPANY: Ms 








\ 


Nev Vo ules * 


RECORDINGS’ 
Ode] 


2541 Nicollet Ave: Minneapolis - TA 7-3659 
OUTSIDE-IN - 33% R.P.M. 














US-5351 3 78 R.P.M. 


“HAVE FUN, HAVE SCHMIDT" 


{italian Version) 


Produced By 


Maxon, Inc. 



















CONSUMER UPDATE 
with 
FLORENCE HENDERSON 


For broadcast: Weeks of March 30 and April 6, 1987 


Side One J 
















Band 1 - Program 131 Band 6- Program 136 
Band 2- Program 132 Band 7 - Program 137 
Band 3- Program 133 Band 8- Program 138 
Band 4- Program 134 Band 9- Program 139 
Band 5 - Program 135 Band 10 - Program 140 
Band 11 - PROMO 
All Bands 2:00 


DAVID J. CLARK ENTERPRISES, INC. 
136 Summit Avenue 
Montvale, NJ 07645 

(201) 391-2800 
Music by special arrangement with 
Thomas J. Valentino, Inc. 


CU-8701 








CONSUMER UPDATE 
with 
FLORENCE HENDERSON 





For broadcast: Weeks of April 13 and April 20, 1987 


Side Two | | 


Band 1 - Program 141 
Band 2 - Program 142 
Band 3- Program 143 
Band 4- Program 144 
Band 5- Program 145 


Band 6- Program 146 
Band 7- Program 147 
Band 8- Program 148 
Band 9- Program 149 
Band 10 - Program 150 


Band 11 - PROMO 
All Bands 2:00 


CU-8701 


DAVID J. CLARK ENTERPRISES, INC. 
136 Summit Avenue 
Montvale, NJ 07645 

(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 
















STAYING FIT 
with 
LEE MERIWETHER 


For broadcast: Weeks of April 27, May 4, 1987 


Side One s 
















Band 1 - Program 81 Band 6- Program 86 
Band 2 - Program 82 Band 7 - Program 87 
Band 3 - Program 83 Band 8- Program 88 
Band 4 - Program 84 Band 9- Program 89 
Band 5 - Program 85 Band 10 - Program 90 


Band 11 - PROMO 


All Bands 2:06 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


SF 8705 











STAYING FIT 


with 





LEE MERIWETHER 


For broadcast: Weeks of May 11, May 18, 1987 


Side Two 


Band 1 - Program 91 
Band 2 - Program 92 
Band 3 - Program 93 
Band 4 - Program 94 
Band 5 - Program 95 





Band 6- Program 
Band 7 - Program 
Band 8- Program 
Band 9- Program 
Band 10 - Program 


Band 11 - PROMO 
All Bands 2:00 


David J. Clark Enterprises, inc. 
136 Summit Avenue, Montvale, NJ 07645 


(201) 391-2800 


SF 8705 
















SPORTS CLASSICS 
with 
DAVE DILES 


For broadcast: Weeks of May 25, June 1, 1987 


& 


Side One 









Band 1 - Program 21 
Bana 2? - Program 22 
Band 3 - Program 23 
Band 4- Program 24 


Band 6-Program 26% 
Band 7- Program 274 \| 
Band 8- Program 28 /~ 
Band 9-Program 29 






















Band 5- Program 25 Band 10 - Program 30 
Band 11 - PROMO 
All Bands 2:09 
David J. Clark Enterprises, inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


SC 8702 
























SPORTS CLASSICS 
with 
DAVE DILES 


For broadcast: Weeks of June 8, June 15, 1987 


Side Two & 





Band 1 - Program 31 Band 6- Program 36 
Band 2 - Program 32 Band 7-Program 37 
Band 3- Program 33 Band 8-Program 38 
Band 4 - Program 34 Band 9-Program 39 
Band 5- Program 35 Band 10 - Program 40 


Band 11 - PROMO 


All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


SC 8702 
















SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MAY 8, 1989. 

1. KEVIN WEST 












4. J.J.WALL 
4. MIKE DUGAN 








9. SCOTT LAROSE 


0. JERRY SEINFELD ~ 


A Presentation of 
DIR Broadcasting 








© ® DIR Breadcasting 


For Radio Play Only 
Not For Sale 


33/3 RPM 


FOR BROADCAST 
WEEK OF 

MAY 15, 1989 

1. TOM SHEIKMAN 
2. JOHN CAPONERA 
3. JOHN MENDOZA 
4. HOWARD ALLEN 
0. RANDY LUBAS 





SIDE TWO 


FOR BROADCAST 
WEEK OF 

MAY 8, 1989 

1. KEVIN WEST 

2. SCOTT LAROSE 
4. J. J. WALL 

4. MIKE DUGAN 

5. JERRY SEINFELD 






For Radio Play Only 


(WITHOUT SPOTS) a Vi recpyVv Not For Sale 


33/3 RPM 


FOR BROADCAST 
WEEK OF 

Ss MAY 15, 1989 
1. TOM SHEIKMAN 
2. JOHN CAPONERA 

. JOHN MENDOZA 


. HOWARD ALLEN 
. RANDY LUBAS 









cn & © 


A Presentation of 
DIR Broadcasting 


one. 


© ®© DIR Broadcasting 
1989 
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Made in U.S.A. 


SIDE! 

















A VEGA Recording 
GOLDEN TREASURY of NERVAL, BAUDELAIRE, 
VERLAINE, RIMBAUD 
(Poatss d’ uieutd! hui) 
~ Under the literary direction of Pierre Seghers 


Band 1: GERARD de NERVAL 
LES FILLES DU FEU: «© LE REVE EST UNE SECONDE VIE 
& PETITS CHATEAUX DE BOHEME « EL DESDICHADO 
o LES GYDALISES. « LE PONT NOIR ¢ CHOEUR DES GNOMES 


es Band 2: CHARLES BAUDELAIRE 
@ “WENNEML © LA GEANTE © LES BIJOUX 
“ LA CHEVELURE » L'INVITATION AU VOYAGE © 
7) “LEBEAU NAVIRE BS 


Presented oby Arther ‘Luce Klein 
334% RPA 


4 rN 
mee, BROADCASTING AN a 


' Pe a | 
i AV Kea ii : 
amo iti: : 


: TT PCr dishes ae 





' 764 


SIDE 2 
Made im ULS.A. 













\ A VEGA Recording | 
\ GOLDEN TREASURY of NERVAL, BAUDELAIRE, / 
\ VERLAINE, RIMBAUD 
\ {Posies d'Aujourd’ hui) 

x Under the literary direction of Pierre Seghers 


\ Band 1: PAUL VERLAINE 











NEVER MORE * MON REVE FAMILIER » PROMENADE SENTIMENTALE 8 
G CHANSON D'AUTOMNE © CLAIR DELUNE * COLLOQUE SENTIMENTAL & 
iL PLEURE DANS MON COEUR, * DANS L’INTERMINABLE ENNUI aS 
LES FAUX BEAUX JOURS + ECOUTEZ LA CHANSON BIEN DOUCE e 
Hf L'ESPOIR LUIT | € 
2 Bond 2: ARTHUR RIMBAUD 9 
} LE BATEAU IVRE—=_ VOYELLES —* ROYAUTE & 
% APRES LE DELUGE © MAUVAIS SANG & 
HISTOIRE D'UNE DE MES FOLIES % 







be 

(4 Pep, Presented by ve ton Luce Klein 
Ong, 33°/_ RPM 
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: BROADCASTING ANO c 








Fiddle Music fron Uppland 
PH 2017 STEREO Side A 

































Memineied in the USA ® /© 1976 Philo Records, Inc 
The Barn, North Ferrisburg, Vermont 05473 
_1. Hellstedt’s Bride's March 
_ 2. Polska in G minor after Gelotte 
- 3. Polskain Cc major after Styfberg 
4. Polska in G major after August Bolin 
5. Polska in D major after Lars Sahlstrom - 
__§6. The Lark, polska in G major after Byss-Kaile 
_7. Polska in Cc major after August Bolin 
__ 8. The Ice Breaker, polska in G major after Byss-Kalle 
_ 9. Polska in F major after Lars Sahistr8m 
10. The Scnapps song, aiter Goose-Anders 
Manufactured in USA under license 
from the Sonet Grammophone 
AB co. of Sweden 
_ Produced by Dag Haeggqqvist 


ss 


oe 
A 


8. 


Fiddle Music from Uppland 


APH 2017 STEREO SideB 


arimelcren’ s Polska 
‘Nicken (1 he Water Spirit) & Shoe-Ella 
. Waltz in C major after Anders Sahistrdm 
Waltz in F major after Styfberg — 
. Waltz in C major after Lars Sahistrdm 
Waitz in C major from L&8vsta Foundry 
. The Tegelsmora Waltz after Gustav Jansson 
. Dannmakarn, waltz in C major 
Bride's March a fter Goose Anders 


Manufactured in USA under license | 
from the Sonet Grammophone 
AB co. of Sweden 

Produced by Dag Haegaaqvist 





































THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 
For broadcast: Weeks of September 22 and September 29, 1986 


Side One 3 


Band 1 - Program 141 Band 6- Program 146 
Band 2 - Program 142 Band 7 - Program 147 
Band 3 - Program 143 Band 8- Program 148 
Band 4 - Program 144 Band 9- Program 149 
Band 5 - Program 145 Band 10 - Program 150 


Band 11 - PROMO 


All Bands 2:00 
David J. Clark Enterprises, inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN-8608 










THE PARENTS’ NOTEBOOK 


with 





BILL CULLEN 


For broadcast: Weeks of October 6 and October 13, 1986 


Side Two 


Band 1 - Program 151 


Band 2 - Program 152 


Band 3 - Program 153 
Band 4 - Program 154 
Band 5 - Program 155 


. 
I 
3 


Band 6- Program 156 


~Band 7 - Program 157 


Band 8- Program 158 
Band 9- Program 159 
Band 10 - Program 160 


Band 11 - PROMO 
All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN-8608 











ey. 
Trish Nugent 
FONGLOVE ay 
WOMAN 


® 1977 Trish Nugent 

















; Q 


Trish Nugent Ci 
FOINGLOVE MW) 


2: 
3. The Phoenix (1:56) 
4. Feelings Flying (2:07) 
~ 5. Angry Woman (2:01) 
. 6. Woman Strength (3:25) 


























CLASSIC LOVES 
with 
PETER GRAVES 


For Broadcast: Week of February 2, 1987 


Side One @ 


Band 1 - Program 1 
Band 2 - Program 2 
Band 3 - Program 3 
Band 4 - Program 4 
Band 5 - Program 5 
Band 6 - Program 6 
Band 7 - PROMO 


All Bands 2:00 
David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
CL-8701 
Music by special arrangement with 
Thomas Jj. Valentino, Inc. 





CLASSIC LOVES 
with 
PETER GRAVES 





For Broadcast: Week of February 9, 1987 


Side Two 


; ! 


Band 1 - Program 7 
Band 2 - Program 8 
Band 3 - Program 9 
Band 4 - Program 10 
Band 5 - Program 11 
Band 6 - Program 12 
Band 7 - PROMO 
All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
CL-8701 
Music by special arrangement with 
Thomas !. Valentino, Inc. 










The Fabulous | 










“oO DON GIBSON 
/ my STU! ae 
Q “Ice Cold Heart’, "No Shoulder To (ry. On", 


rs) 
Walkin’ In The Moonlight”, “Sample Kisses’ A=) 
And Other Great Country my AD 


HL 7358 — roy SIDE A 
NONBREAKABLE ey XL P.111127 


\- 1. 1CE COLD HEART -B. Martin: - 

\ — I.JUST LOVE THE WAY YOU TELL A LIE 
-I, Louvin- C, Louvin- . : 
‘y. NO. SHOULDER TO CRY ON -H. Kaye - D. Gibson- ah 


4. WALKIN’ IN THE MOONLIGHT ~ 
«J. Masters- 


8s Sy NRISRS OF LOVE -H. MeMahon- 





Mp, ea 3 é re gioe 
Manon, ea 












S oF cOLUme me 
J) Or q 
i ‘> - "The Fabulous 
Oo” —_—_—DON. GIBSON 
Sings 
Qr'lce Cold Heart’, "No Shoulder To Cry on", 
"Walkin’ In The Moonlight", "Sample Kisses” @ 
And Other Great Country Hits ) 


HL 7358 | @& + SIDE: 2 


\ 


NONBREAKABLE s§- ss XL PSO 28 


1. SAMPLE KISSES ~A. Smith - H. Kaye- } a id 
2. YOU CAST ME OUT (Forevermore) -R. Huskey- 


3, MANY TIMES I'VE WAITED -D. Gibson- hoes y 
4, WE'RE STEPPIN’ OUT TONITE | | 
x -B. Wallace- ? 
5. SELFISH WITH YOUR KISSES ; 
~~ oF, Wilson- 
ba, ®, ce et as 
~< % | | a eS 
Moy : , se | 


Hhemony: MARCAS RES: 












PHILCO., 


6 Demme <r Ped rey a ‘ Kompong, 


ae Presents | 
A World’ S a Of Music * Stereo 


Featurng the Internation. acclaimed Artists/D’Artega and The Symphony 
of thg Air/Randy Van Horntsingers/ ‘Russ Case/Raymond Paige Orchestra/ 
Polidkin and his Orchestra/ 40 Strings /Gisele MacKkenzie/Dick Hyman and 





a ents Orchestra/ ‘Thejdiers ‘of the U.S. C. G. Academy. 4 
a . ae AY . ‘ ‘ : : \ 
HILCO3-A, ®) 33% oan 
ean 3 . NOR WAY . 


|. Halt Of The fountain King 


SWEDEN 


PL Swedish Rhapsoo, 


at ER ANCE \ 
. Can Can 
4. La Mer: 
“5. °The Last Time | Saw. Paris 


BELGIUM 


D« elpatiaie (ele 




















PH J LCO. 


Presents 
A World’ S ‘Fal Oi Music i Stereo 


Featuring? ‘the International Acclaimed Artists/D’Artega and The Symphony . 
of the Afr/Randy Van Horne Singers/Russ Case/Raymond Paige Orchestra/ 
Poliakifi and his Orchestra/110 Strings/Gisele MacKenzie/Dick Hyman \ ate | 
his Orchestra/The Idlers of the U.S.C.G. Academy. 


33% RPM 





SPAIN | 

1. El Choclo f 

2. Espana OF-Tal 

3. Habanera 
ITALY 

4. Q Sole Mio 

5. Ciribiribin 

6. Arrivederci Roma 












CIRCLE JUMPNASTICS 





LP 6005 33 1/3 RPM 


\ 


SIDE 1 Narration & Music 


















BAND 1 The Bubble (stationary circles) 
BAND 2 The Bubble with Changing Tempo 
(stationary circle) 

BAND 3 The Wheel (stationary circle) . 

BAND 4 The Spinning Wheel (moving circle) ) = 

BAND 5 The Balloon (callapsing circles) - <i 

BAND 6 The Bull’s Eye (stationary double 
<tt> | circles) | N 
~ ~. BAND 7 The Pin Wheel (moving collapsing : —. ) 
ls double circles - —— 


® 1976 








CIRCLE JUMPNASTICS 


LP 6005 33 1/3 RPM 
SIDE 2 > instrumental Only 





BAND 1 Goofus 

BAND 2 Lady Be Good 

BAND 3 Whispering 

BAND 4 Lime House Blues 
BAND 5 Medley (London Bridge, 
A BC, Old Mac Donald, 
Three Blind Mice) 














_ MARKETED BY 
Rae REGO IRISH RECORDS & TAPES, INC. 

 SIDEA . STEREO 
SiN s 531 APR 














: '. DES KEOGH 
IRELAND'S MASTER OF COMEDY 
mae ““?m Only Joking” 
1. Hello Folks! 
2. Worst Joke 
3. Love Poem 
4. Priest’s Friend 
5. Confession 
6. Folk Song (Wesley Burrowes) 
©1988 Shillelagh Records 































ee _ MARKETED BY ee 
"peso IRIS HH RECORDS & TAPES, SIN Ne 





.. eg 
S . 33, a RPM 


DES KEOGH 
- IRELAND: 5 MASTER OF co MEDY 
eS a Only Joki ee oe 
: A ‘Auctioneer (L. Van Dyke 1B. Black) 
oo 2 Corkmen - oa - fee uae 
3. French Song (F. Scheerin n) ee ee 
| 8 Lease Da er aay 
18 ‘Dublin 
6) Siniles 


= 1988 Sioa Records 














- Orchegtra Conducted b ‘Quine 
Ay Lille ag NY aan - VO 
- Side 1 
ioe 





: SALTY PAPA BLUES -2:26 
. MIXED EMOTIONS - 2:51 





1 
s 2 
et 3. TIME OUT FOR TEARS - 2:54 - 
% 4. 1 WANNA BE LOVED - 2:40 
“% _5. TRUST IN ME--'2:59 | 
XS _6. MAD ABOUT THE BOY - 1:45 
“Ss From “Words and Music” 
W 
tag 
4, 
"ep 


Po ' rot 14) SE 
“YGRan RECORDS. INC.. a 


. SEPTEWSBER IN THE RAIN - 2:05 

. THIS BITTER EARTH - 2:25 

. SUCH A NIGHT -.2:25 | 

, IF L LOVE YOU From “Carousel” - 2:23 
. HARBOR LIGHT - 2:30 i pees 
. WHAT A DIFFERENCE A. DAY MADE - 2: 35. 


BO EO ee 








sey" 
"OLY Gray RECORDS. INC. 810 





RAINBOW 























SOUNDINC. 
LULU ROMAN 
ONE DAY AT A TIME 

R-5027-LPS > Side 1. 
Stereo 3313 RPM 
1. ONE DAY AT A TIME (Kristofferson-Wilkins) Buckhorn Music 

_BMI 3:43. 

2.1'D RATHER HAVE JESUS ‘Shea) Hill and Range Music 
BMI 2:41 


3. THAT S THE MAN 1 MLOOKING FOR (Lee) Song 

Of Cash ASCAP 3:27 
4. ALELUJAH (Sinclair-Stone) Mandina Music A 
ge BMI 3:20 “2 
% 5. HALLELUJAH WHEELS (Cohen- A? 
Montgomery) Smoco Music BMI 2:30 at 


Ss. 


re) oS" 
Yn q gv? 
Ln 


c. a. 
* 2721 Irving BY 





RAINBOW. 
_ SOUNDING. 


: LOLU ROMAN. 
oe DAY ATA TIME 


_ Side2 
& 1%, RPM 



















BIG BANDS’ GREATEST VOCALISTS 


ANITA O'DAY 
With The Gene Krupa and 
Stan Kenton Orchestras 


SIDE ONE AJAZZ 502 





1. Chickery Chick 
2. Kick It 
3. Let Me Off Uptown | 
(Vocal assist by Roy Elridge, arranged by Elton Hill) 


4. Cow Cow Boogie 
5. Opus No. 1 

6. I'd Do It All Over Again 
7. Memories Of You 
















BIG BANDS’ GREATEST VOCALISTS 
ANITA ODA Y 
With The Gene Krupa and 
Stan Kenton Orchestras 


6 AJAZZ 502 


1. Barrelhouse Bessie From Basin Street 
(Assist by Roy Eldridge) 
2. Amor 
3. Drum Boogie 
4. Stop! The Red Light’s On 
With Stan Kenton and His Orchestra 
. And Her Tears Flowed Like Wine 
.In A Little Spanish Town 
. Gotta Be Gettin’ 


SIDE TWO 





“N © Ol 


One Night Stand with 
VAUGHN MONROE 
~ Asbury Park, N.J., July 18, 1946, with 


ae Jack Tesgy ion as guest plus 15 minutes. 


from. The anes | 


Apes ONE 


io. 850112 


op RACING WITH THE MOON - 
2. ITS MY LAZY DAY 
| 3. PIED PIPER BLUES 
4. SEEMS LIKE o) He) TIMES | 
 ROUTE66 a 
: SMOKE GETS IN YOUR EVES 








‘One , Night | Sane with 
z VAUGHN MONROE eo 
Lee alhiey Park, N. J duly 18, 1946, with” 
Ae deck Pesgarts) “as $ guest plus 14 minutes” 


- fasor2 


“1136 



















Raat Broaiteds t : Continues: . | 
IN: LOVE 'N- VAIN ve : 
_ THEY SAY 17'S * ONDERFUL_ Ce 2 

THE MEADOWBROOK, Hebi te 1946 Paw 
. ONE MORE TOMORROW HE 
. STRANGE LOVE. if recs 
PATIENCE AND- FORT TUDE = 
. STEP. 'N' FETCHIT | 
7, JOSEPHINE: PLEASE DON'T LEAN 













JON THE BELL 





BLUE HEAVEN RECORDS 
ON TOUR 
VAUGHN MONROE AND HIS ORCHESTRA 


SOMETHING SENTIMENTAL 
l\=Instrumental, VC:V.M.=VAUGHN MONROE N.S.= 
NORTON SISTERS M.D.=MARILYN DUKE 
SERIES! VOL.I BH-1-101 
SIDE A CP 1091A 



















~N 
- CANDY KID TAKES THE COUNT r Or 
(Hammett-Monroe) ee ee bmst. 2:45. N 
- SOMETHING SENTIMENTA me 
(Ryerson-Taylor-Monroe) letrier v anhcusencac 3:05 
- HOST MEETS GHOST o 
(Monroe-Ryerson) (Burke-Van Heusen-As) Inst. 3:20 ; 
. WHEN YOUR G.I. COMES HOME a 
(Nemo) (Leeds-As) VC:N.S. 3:20 . 
.| ASK THE STARS <> 
€ = (Shaw-Roabbins) (Reis-Taylor) Inst. 3:45 


or 


nN & Ww wo — 














Sus eg 


BLUE HEAVEN RECORDS 
ON TOUR 
VAUGHN MONROE AND HIS ORCHESTRA 


SOMETHING SENTIMENTAL 
j1=Instrumental, VC: V.M.=VAUGHN MONROE N.S.= 
ORTON SISTERS M.D.=MARILYN DUKE 









SERIES! VOL. I BH-1-101 
SIDE B CP 1091B 
\\ 
ip mS. 
e 1. SO GOOD NIGHT Be 
€ (Rosen-Carter) (BM!) VC:V.M. 2:55 ay 
2.MY HEART AND THY SWEET VOICE NS 
a8 (Saint-Saens) (C.S.) Inst. 2:30 a 
a0 3. TEN DAYS WITH BABY 
(Gordon-Monaco) (Triangle) VC:M.D. 2:25 aS 


rad 4.VESTI LA GUIBBA 


¥ (Leoncavallo) (C.S.) VC: V.M. $815 
5.1 WISH! ANEW 
L (Gordaan-Warren) (Triangle) VC: V.M. & N.S, 
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Sect ” 


1-LA BARCA (ROBERTO CANTORAL) 
2-LA SIRENITA (IGNACIO JAIME) 
3-16 TONELADAS (MERLE TRAVIS-E. SANTOS). 
| 4-PIMPOLLO (CHUCHO MARTINEZ GIL) 
3- NOCHECITAS MEXICANAS (RUBEN DE PENJAMO) 
6 - SABRA DIOS ‘(ALVARO CARRILLO) 


HERMANOS REYES 
Y SU CONJUNTO 
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1 - ENCADENADOS (CARLOS ARTURO BRIS) 
2 - PANCHO LOPEZ (BLACKBURN-BURNS-COLE-GUERRERO) » 


4 -iAY! COSITA LINDA (PACHO GALAN) 
‘5 - ESPERAME EN EL CIELO (FRANCISCO LOPEZ VIDAL) / 
3 6 - CARITA DE FIESTA (FELIX REYNA) ‘ 


HERMANOS REYES 
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YAIAZZ 


THE COMPLETE TEDDY POWELL, Volume 2 
May 20, 1940-January 29, 1941 


\ 


Side One | AJAZZ 
830735 » 408 





MAY 20, 1940 
1. OUTSIDE OF THAT | LOVE YOU 

2. TEDDY.BEAR BOOGIE 

DECEMBER 4, +1940 

3. IT ALL COMES BACK TO ME NOW 
4. IT’S SAD BUT TRUE 

5. | CAN’T RUB YOU OUT OF MY EYES 
6. SUNSET AT SEA 
JANUARY 9, 1941 

7. SLAP-HAPPY LASSIE 





PATA 24 


THE COMPLETE TEDDY POWELL, Volume 2 
May 20, 4940-January 29, 1941 





Side Two | | AJAZZ 
830735 408 














1. ALL.NIGHT LONG 
2. TAKING-A CHANCE ON LOVE 
3. HERE’S MY HEART 

JANUARY 29, 1941 

4. BOOGIN’ ON THE DOWNBEAT 
5. BLUEBIRD BOOGIE WOOGIE 
6. THAT OLD GANG OF MINE 

7. TIME ON MY HANDS 





EN LA DIMENSION LATINA 
DIMENSION LATINA 


\ 


‘TH - 1097 2 | Cara A 
STEREO 7 33 1/3 R.P.M. 


1.- VUELTA ¥ VUELTA/ 
( Cesar Monje ) 
2. NADIE MAS-QUE Tu 
_( Rafael Hernandez ) 
3.- EL MALO ae 
( Oscar Leon ) = 
4.- EL GORDITO DE ORO 
— (0. Leon-V. Mendoza-C. Vidal ) 
5.- LA INDIGESTION 
D (OscariLeon ) 
6.- MADRE RUMBA 


. ( Humberto Juama ) 






































_EN LA DIMENSION LATINA 
_ DIMENSION LATINA 


\ 
TH - 1097 | 3 | Cora B 
STEREO | 
1. oe LAT Ay iad ih 
~.©.¢JoseBarros ) y, 
2. TODO DE MI ors 
( Jair Amorin-Vers. Manolo Silva ) 
3.- CARA DE GUABINA 
(J. Geirnar ) 
4.- CALYPSO EN STEEL BAND 
SUG okey ABE 
5.- COMBINACION LATINA No. 2 
AUNQUE ME CUESTE LA VIDA 
ay ee toe ee | 3 
VEN —@DiR.F 
CHIP! CHIPI (D. R.) 
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IN LONDON 












ANDRAE CROUCH = 
AND THE | f l : 
DISCIPLES | Cy 
33\4 rpm 
STEREOPHONIC 


s SIDE 1 


1. INTRODUCTION (:28) 


2. PERFECT PEACE (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:30) 


3. | SURRENDER ALL (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:12) 


4. GREETINGS BY ANDRAE (:39) 


5. YOU DON’T HAVE TO JUMP NO PEWS 
(MVE BEEN BORN AGAIN) (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-3:40) 


6. TAKE A LITTLE TIME (Crouch) 
(Lexicon Music, Inc.-ASCAP-6:20) 


PRODUCED BY BILL MAXWELL 
AND ANDRAE CROUCH 


© 1978 LEXICON MUSIC, INC. LS-5717 


&x) > a 
SON Music,inc. WACO" 











LIVE 


IN LONDON 
ANDRAE CROUCH G 
AND THE 9 I g l g 
DISCIPLES Lig 
33\¥arpm 
STEREOPHONIC 
SIDE 4 


1. OH TASTE AND SEE (1:30) 


2. PRAISE GOD, PRAISE GOD (Traditional) (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:30) 


3. THIS IS ANOTHER DAY (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-5:51) 


4. ANDRAE TALKING (1:20) 
5. PRAISE GOD REPRISE (1:35) 


6. WELL DONE (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-5:30) 


7. MY TRIBUTE (Crouch) 
(Lexicon Music, Inc.-ASCAP-1:53) 


PRODUCED BY BILL MAXWELL 
AND ANDRAE CROUCH 


® 19/8 LEXICON MUSIC, INC. LS-52717 
E =o 


x} € 
SOn MUSIC, INC. waco 
















































LIVE 






IN LONDON 
> 8. 
ANDRAE CROUCH fe | 
AND THE Yielare 
DISCIPLES : 
33\/a rpm 
STEREOPHONIC 

















1. TELL THEM (Crouch) 
(Lexicon Music, Inc.-ASCAP-3:34) 


2. 1F | WAS A TREE (THE HIGHEST PRAISE) (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:55) 


3. HALLELUJAH (Traditional) (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:15) 


4. REVIVE US AGAIN (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:02) 


5. POWER IN THE BLOOD (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:40) 


6. REPRISE (:42) 


PRODUCED. BY BIEL MAXWELL 
AND ANDRAE CROUCH 


©) ae LEXICON MUSIC, INC. LS-o717 


XI0. Te 
CON MUSIC, INC. waAac?: 









LIVE 
IN LONDON 


ANDRAE CROUCH = 
AND THE figne 
Yarpm 


STEREOPHONIC 
SIDE 3 





1. | JUST WANT TO KNOW YOU (Crouch) 
(Lexicon Music, [nc./Crouch Music-ASCAP-6:17) 


2. ANDRAE TALKING (1:17) 


3. JUST LIKE HE SAID HE WOULD (Crouch) 
(Lexicon Music, Inc.-ASCAP-6:00) 


4. ANDRAE TALKING (:47) 


5. LL KEEP ON LOVING YOU LORD jabs ble) 
(Heartwarming Music Co.-BMI-3:37) 






















6. YOU GAVE TO ME (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-3:33) 


PRODUCED BY BILL MAXWELL 
AND. ANDRAE CROUCH 


® 1978 LEXICON MUSIC, INC. LS-5717 


x} ~P? 
SON MUSIC, INC. waco © 
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REMO CAPRA 
SHOW ME THE WAY 
An Album Of Romantic Jazz 


e% LP RR 1001 A 


SHOW ME THE WAY 
(Capra Remo/Triangulum Music-Ascap) 

WHAT NOW MY LOVE 
(Becaud-Delanoe-Sigman/Remic Music/Rideau Rouge-Ascap) 
WINTER SONG 
(Hefti-Capra/Adapted from Edvard Grieg’s) 
(Solvejg song/Inter. Korwin Corp. Ascap) 
BUILDING A RAILROAD TRACK 
(Capra Remo/Triangulum Music-Ascap) 








RECO 
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LPiRR "6. 


REMO CAPRA 


SHOW ME THE WAY 
An Album Of Romantic Jazz 


‘\ 


eo LP RR 1001 8B 


I KNOW MY LOVE IT’S YOU 
(Macero-Capre/Davimar-Triangulum-Ascap) 
(Spanish Words by Michelle Barbieri) 

LA BELLE HISTOIRE D'AMOUR 
‘(Edith Piaf-C. Dumont/Southern Music-Ascap) 
PASSING BY 
(C. Trenet-J. Hess/Chappell Music-Ascap) 
SAY NO 
(Alejandro-Magdalena/Larry Spier Inc.-Ascap) 
English Words-Remo Capra 
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Produced and Distr 
Cinema/Sound Ltd. 
311 West 75th Street 
NY, NY 10023 (212) 799- 
Side 1 
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Viodern Talking 


| ‘Side B Stereo 
| - ee “T1328 


1 The Night fs ¥i ours-The Night Is Mine. 
_ (0. Bohlen) 5:29 | RS, 
2 Do You Wanna (2. Bohlen- eee 
M. Applegate) 4:21 | 3 | 
3 Lucky Guy (D. Bohlen) 3:30 : 
4 One in a Million (D. Bohlen) io a8 
5 Bells of Paris 
(D. Bonhten) 4:16. 


Produced and Arrange d by Dieter Bohlen  Regew Nader yi 
TMis)@ RCA CORP.—MADE USA. as es ‘s , | 


‘@) 1985 Hansa Musik. Produktion Clariets, 
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A SIDE 
0-96993 . 
STEREO 
33 1/3 RPM 
2 DANCE SISTER (Biofeedback) - 
S (D.J. Short, with additional lyric by R.B. Fowler) SS 
ial Citi Peech Music Adm. Island Music Inc. (BMI) bee 
%, Vocal/ST-DM-45132-SP/5:41 Ss 
\) From the forthcoming Island Records album Re) 
ca “LIFE IS SOMETHING SPECIAL" 90094-1 s 
\e PRODUCED BY: LARRY LEVAN SS 
%, & MICHAEL de BENEDICTUS ne 
%, for Citi Peech Productions S 
Op \ a division of Garage Group ltd. S 
® 1983 Island Records Inc. © 
\. 
\ 
vs 
4 aw 
ISLAND Re 


, DIS 
"8 Y ATLANTIC RECORDING CORP: i 












33 1/3 RPM 
DANCE SISTER (Biofeedback) 


(D.5. Short, with additional lyric by R.B. Fowler) 











> 
a 
§ 
Citi Peech Music Adm. Island Music Inc. (BMI) = 
Instrumental /ST-DM-45133-SP/3:05 = 
“g a capella/ST-DM-45138-SP/2:00 = 
— PRODUCED BY: LARRY LEVAN S 
Ss 
Q& 
& 


Z & MICHAEL de BENEDICTUS 
%& for Citi Peech Preductions 
‘O, a division of Garage Group Ltd. s 
s ® 1983 Island Records Inc. 2¥ 


Ai js 





g 
® \s 
? «ote 


Is ISLAN 
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= ‘KOKOMO a 
‘Sp RISE AND SHINE — 3 Ge 
RO S4031 ‘@ : SIDE 1 cs i 
= "| STEREO dl AL 34031 (| 
eee es ® 1975 CBS Records 
4 we oo USE YOUR IMAGINATION 4:07 -A. Spenner- hey | 
. « 2 LITTLE GIRL 3:46 -F. Collins- ie, 
‘ 3. THAT’S ENOUGH 4:51 -F. Collins- Soy 
. % 4. RISE AND SHINE 5:18 -F. - Collins- ©) ff 
oe ie 


Wn9. saan 


” ® marcas REG. PRIN 


KOKOMO 
RISE AND SHINE 


PC 34031. | g ‘SIDE 2 
Oe aehey sie) ~~ BL 34031 
® 1975 CBS Records 


1, WITHOUT ME 3:46 -T. O'Malley - F. Collins - 
3 . Birch- 
2. DOIT RIGHT 2:59-F. Collins -M. Collins- D. Birch- | 
_ J. O'Malley - A. Spenner - N. Hubbard - J. Sussewell- 
3. ANGEL LOVE 4:18 -F. Collins - D. Birch - 


| _T. O’Malley- 
4, HAPPY BIRTHDAY 3:20 -N. Hubbard- 
, 5. FEELIN’ GOOD 4:52 
- -T. O’Malley- 





* @ MARCAS REG. PRIN! 






















THE STANKY BROWN GROUP 
OUR PLEASURE TO SERVE YOU 


Side One 7 SASD-7516 
STEREO 3 (SASD-7516 A) 


e) 1. MASQUERADE (J. Leynor) Mench Music/ a 
B) Bleu Disque Music (ASCAP) 3:26 o 
m 2. YOU'VE COME OVER ME (J. Leynor) Mench Music/ > 
D Bleu Disque Music (ASCAP) 3:52 > 
“ 3. LET'S GET TO LIVIN’ (J. Leynor) Mench Music/ > 
Oo Bleu Disque Music (ASCAP) 3:29 Prd 
S A 
% 2 
a 

















4. YOU BE YOU (J. Brown/F. Greene) Frankly Stankly Music/ 
Bleu Disque Music (ASCAP) 2:30 
4 5. A HUNDRED TIMES AROUND (J. Leynor) Mench Music/ Q 
fa) Bleu Disque Music (ASCAP) 5:16 Q: 


: ty Produced for Eroica Productions by & 
oF Steckler & Frangiapane XN 
te ® 1976, SIRE ae 
% RECORDS, INC. ae 


*EcoRDs INC. LA. cae 

























THE STANKY BROWN GROUP 
OUR PLEASURE TO SERVE YOU 


Side Two SASD-7516 


STEREO & (SASD-7516 B) 





2) 1. DON’T YOU REFUSE (J. Leynor) Mench Music/ <q 
D Bleu Disque Music (ASCAP) 2:44 “” 
m 2. FRIDAY NIGHT WITHOUT YOU (J. Brown/F. Greene) Frankly > 
D Stankly Music/Bleu Disque Music (ASCAP) 2:50 > 
pa 3. MATTHEW (J. Brown/F. Greene) Frankly Stankly Music/ iS 
O Bleu Disque Music (ASCAP) 3:01 Ped 
% 4. MISERY (J. Leynor) Mench Music/ iS 
oy Bleu Disque Music (ASCAP) 3:07 eS 
4 5. RAVIN’ BEAUTY (J. Brown/F. Greene) Frankly Stankly Music/ Q 
(a) Bleu Disque Music (ASCAP) 3:27 ee 


4 6, WHERE HAVE THEY GONE (J. Brown/F. Greene) Frankly GY 





Vy Stankly Music/Bleu Disque Music (ASCAP) 3:47 N 
te Produced for Eroica Productions by < 
% Steckler & Frangiapane 4a 
o ® 1976, SIRE a 

RECORDS, INC. ‘ 


Y 
8c 5 \F 
“CORDS, inc. L.A. CY 


OVETHNIC STEW" 
TRIBE | Me 














TEREO idl Poe (ABCK-8 807- 


ee THE WORLD’ SHOULD LEARN TO: PARTY. To 9 E 
As (E. Foster) ABC /Dunhill Music, Inc... (BMI) 2:58 - 
\*2. LOVIN’ ON THE OUTSIDE (R. Jones/A. Moore, 
-T.-Cephas)-ABC Dunhill Music, Inc. Be Buckwheat 
. Music. (BMI) 82:42°° j 
*3. TRIBE (E. Foster): ABC/ Donkitl ‘Music. ine. (BMI) 3:35 | 
*4AWE'VE GOT: TO LIVE TOGETHER (E. Foster) 
Respect Music (BMI). 2:59. 
*5. THINK PEOPLE.(E. Foster) Respect Music Bae 
(BMI):.2:50°: eer 
PRODUCED BY DEE ERVIN a 
“Arranged by Earl.Foster 
** Arranged by Dee Ervin 


®1974, ABC 


So Records, Inc. 
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YOUNG WARRIOR (D. Ervin/R. Parker) ABC/Dunhill 


Music, Inc. { 1) & American Broadcasting cae 


ace sea 
3mac¢ 
of’ * 

=. > 

¥ 4% 

2¢4 

> 

4 


. INTO YOUR LIFE (H. Clayton Stgiai 
Werican Broadcasting Music, Inc. & ; 
ihaghea Music Os (ASCAP) 2: »55 

GY (D. Ervin) ABC, ‘Dunhill Music, Inc. 


TELL OM WIFE 40. Ervin) 


d 
ABC ‘Dunhill Music, Inc. { BMI) 4:07 y 
SMOKE Part 1 EL Bil: ABCA “unhil | Music 
Ine. (BMD): 2245.02: ee 
PRODUCED BY. DEE E RVIN 
‘Arranged by Sigidi 
“* Arranged by Dee Ervin 
ORLY s Sar -N-1e 
x ds.cInic 


ST. JOHN GREEN 
STEREO 


Side 1 FLS 45,001 


{. 7TH GENER oe re s2 1 
WOMEN—2 207 


Fowley) 
3. DEVIL AND THE SEA—2:14 
(M. Baxter-V. Sabino) 
4. DO YOU a 10 


(E. Bissot) 
5. HELP ME CLOSE THE DOOR—:58 


(E. ot) 
6. MESSAGES FROM THE DEAD—4:04 
(E. Bissot) 

All Selections Publ. By January Music/ 
Kim Fowley Music, & Mirby Music—BMI 
Prod. By Kim Fowley & Michael Lloyd 
For Sidewalk Prod. 

Arr. By Mike Baxter 





ST. JOHN GREEN 


STEREO 


Side 2 


!. GODDESS OF DEATH—2:22 


(E. Bissot) 
2. ST. JOHN GREEN—3:02 
(K, Fowley) 
3. SPIRIT OF NOW—2:30 
(M. Baxter-V. Sabino) 
4. LOVE OF HATE—2:10 


(E. Bissot) 
5. ONE ROOM CEMETERY—3:42 
(K, Fowley) 
6. SHIVER’S OF PLEASURE—3:2I 
(E, Bissot-M. Baxter-K. Fowley) 
All Selections Publ. By January Music/ 
Kim Fowley Music, & Mirby Music—BMI 
Prod. By Kim Fowley & Michael Lloyd 
For Sidewalk Prod. 
Arr. By Mike Baxter 























“TRUTH OF TRUTHS” 


SIDE 1 


Old Testament 
(ORS 1111) 


OR-1001 


Produced by 
Ray Ruff 


RECORDS 

THE OVERTURE (4:29) 
CREATION (3:06) 

THE FALL (4:52) 
FORTY DAYS AND FORTY NIGHTS (4:13) 
TOWER OF BABEL (2:12) 

GOD CALLED ON TO ABRAHAM (3:04) 


SODOM AND GOMORRAH WERE THE 
CITIES OF SIN (3:13) 


mt) Ol Ee SOS 


ope” 

cs 
es 
645 O ; 
~° SUNSET BLVD. HOLLINS 












“TRUTH OF TRUTHS” 


SIDE 4 


New Testament 
(ORS 1114) 


OR-1001 


Produced by 
Ray Ruff 


RECORDS 

THE ROAD 

THE CROSS (5:50) 

JESUS OF NAZARETH (1:36) 
RESURRECTION (4:45) 

HE WILL COME AGAIN (2:50) 


PROPHECIES OF THE COMING 
OF THE END OF THE WORLD (6:13) 


ee dS a ac ake BE 


ey 
780 SUNSET BLVD. you 














“TRUTH OF TRUTHS” 


SIDE 2 


Old Testament 
(ORS 1112) 


: OR-1001 
PY Produced by 
YW 4! ! Ray Ruff 
ORDS 


. JOSEPH BELOVED SON OF ISRAEL (3:10) 
LET MY PEOPLE GO (4:05) 

THE TEN COMMANDMANTS (2:45) 

SONG OF THE CHILDREN OF ISRAEL (2:42) 
DAVID TO BATHSHEBA (3:02) 

TURN BACK TO GOD (3:12) 


PROPHECIES OF THE COMING 
MESSIAH (3:23) 


REC 
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AD © 
S 6 Ov: 
* O43 y\NO 
° SUNSET BLVD-. HOLL 










“TRUTH OF TRUTHS” 





SIDE 3 
New Testament 
, (ORS 1113) 
yf F OR-1001 
e F a2 3 Produced by 








MY LIFE IS IN YOUR HANDS (2:50) 
JOHN THE BAPTIST (2:34) 

HE'S THE LIGHT OF THE WORLD (3:53) 
HOSANNA (2:20) 

THE LAST SUPPER (4:45) 

|! AM WHAT | SAY I AM (2:20) 

THE TRIAL (5:12) 


Ue 
2. 
3. 
4. 
o. 
6. 
re 





A SHEP PETTIBONE MIX 
SG 388 DJ 8 SIDE A 


















SG 388 A STEREO 
7:15 ASCAP 
NOT FOR SALE 33173 RPM 


BE MINE TONIGHT 
(R. Weeks-M. Blount) 
(From The Salsoul LP SA 8556 ‘‘The Jammers’’) 


yy THE JAMMERS - 
¢ Produced And Arranged By Richie Weeks S 
oO O 
< 
4/5 ®) 1982 Salsoul Record Corp. ~ 
CO 


O ) 
S 401 FieTH AVENYY 





A SHEP PETTIBONE MIX 










SG 388 DJ SIDE B 
SG 388 B > 7 STEREO 
5:00 ASCAP 
7:15 33% RPM 









NOT FOR SALE 
BE MINE TONIGHT (SHORT VOCAL) 
(R. Weeks-M. Blount) 
BE MINE abate (INSTRUMENTAL) 


R. Weeks-M. Blount) 


S 
% THE JAMMERS 


s 
S Produced And Arranged By Richie Weeks ~ 


®) 1982 Salsoul Record Corp. {os 


e. 
°S 401 FiETH AVENY 
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STEREO 0-86652 
3311/3 RPM A SIDE 


TEN CITY 
DEVOTION 


CLUB MiX/6:48 
(M. Jefferson/B. Stingily) 
Marshall Jefferson Music/B. Sting Publishing, BMI 
ST-DM-52731-SP 
Produced by Marshall Jefferson 
Co-Produced by Byron Stingily 
String arrangements by Marshall Jefferson S 
oy Recorded at Chicago Trax Recording 
ay Mixed by M. Jefferson 
Wy ® 1987 Atlantic Recording Corp. All Rights Reserved 


e) 
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ie 
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CORp ye GR 
"OCKEFELLER PLAZA.NY.NY ws) 
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STEREO 
33 1/3 RPM 


0-86652 
B SIDE 


TEN CITY 
DEVOTION 


BAM BAM’'S HOUSE MIX/7:39 
HALLA-PELLA/3:23 


BONUS BEATS/2:41 
(M. Jefferson/B. Stingily) 
Marshall Jefferson Music/B. Sting Publishing, BMI 
ST-DM-52732/52733/52734-SP 
4. Produced by Marshall Jefferson SS 
Qj Co-Produced by Byron Stingily Roi 
ap. String arrangements by Marshall Jefferson cO 
“wy Recorded at Chicago Trax Recording oe 
Y Mixed by M. Jefferson & Bam Bam aS 
of 1987 Atlantic Recording Corp. All Rights Reserved. e ss 
"Scop ® par 
P> ph 
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OCKEFELLER PLAZA. NY.NY 
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THE BIG MOUTH BAND 





PT-7003 SIDE A 
Time: 6:30 Arranged by 
Produced by Marty Sheller 
Larry Harlow Mix Consultant 
Exec. Producer Eddie Arroyo 
Jack H. Levy Juan Melo 














THE BOX 


(KH. Rodriguez-C. Clash-Larry Harlow) 
RonJak Music & Mum Monster Music (ASCAP) 
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street. New. York City 


ann ayes 57 10049 
THE BIG MOUTH BAND 
PT-7003 SIDE B 
Time 6:30 Arranged by 


Produced by Marty Sheller 
Larry Harlow 


Mix Consultant 
Exec. Producer Eddie Arroyo 


Jack H. Levy Juan Melo 
\ INSTRUMENTAL 













THE BOX 


(H. Rodriguez-C. Clash-Larry Harlow) 
RonJak Music & Mum Monster Music (ASCAP) 
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| _ (SKAO 1-387) 
| 1. 38 PLUG 2°23 SIDE 1 

\ 2. GOING TO GERMANY 2:53 

a \ (Noah Lewis) 

oy 3. CANNED HEAT 3:23 

a\ 4, VIOLA LEE 3:52 

D> 5, COCAINE HABIT 2:43 

of. Produced by Jonathan Peel 

“> S All titles traditional, Arranged by Panama Ltd., and 


©, “3 Published by Beechwood Music Corp., BMI— 
2 except Track 2, Peer International 


Recorded in England 
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PANAMA LIMITED 
JUG BAND 
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(SKAO 2-387) 
1. WILDCAT SQUALL 2:48 SIDE 2 
2. DON’T YOU EASE ME IN 3:12 
3. RICH GIRL 3:06 
4, SUNDOWN 2:48 
9, RAILROAD 5:39 






Produced by Jonathan Pee! 
All titles traditional, Arranged by Panama Ltd. , and 
Published by Beechwood Music Corp., B.M.i. 


Recorded in England 
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Pg aon * 
x0 ON IN St 
ie 5 Gann 


Stereo 


ST-544 
(ST 1-544) 
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1 wh ae. walle 
i <4 ELECTRIC CHAIR BMI 4:17 











oO 
3 2. OLD LADIES _ BMI 2:52 & 

2 3. STEEL DOG MAN - BMI 3:38 e 

%, 4. MAXIE THE MEANIE BMI 3:03 ” 

me 5. WE ALL LOVE HIM BMI 2:28 ie 
%G 6. TO YOUR DREAMS BMI 3:29 : 
ee All Selections Composed by : oe 
° Dave Christiansen ee 


An Oracie Record Production 





BROTHER FOX 
AND THE TAR BABY 
















Stereo 
ST-544 
(ST 2-544) 
: . : Side 2 
5 1. THREE TOTS ANDAMAN BMI 4:19 2 
is 2.1 START TO CRY BMI 3:03 a 
ne 3. METAL SOLDIERS BMI 4:53 © 
. 4. MR. SLEEPY BMI 4:47 2 
i 5. CRAZY JOHN BMI 3:52 > 
S) Q 
. > 
a All Selections Composed by e 
o Dave Christiansen oe? 
Sy An Oracie Record Production <0? 
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FULL FORCE 
ART ENSEMBLE OF CHICAGO 























ECM-1-1167 | 4 ee SIDE 1 
: < 
= s <2 
= “S 
: : NAGG ZELMA’ 19:53 $ 
& (Mlachi Favors Maghostus) = 
a CARE FREE 0:45 < 
A (Roscoe Mitehell) | =~ 


a Compositions Published by Art Ensemble 
‘ of Chicago Publishing-ASCAP 
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S| “Wester BOWIe} & 
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% PANT Cor WO SHiGns: Paysite Shea by Ar ENS emble or. : 
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ee Produced by Mantred Eicher e 
oe ~~ ARECM PRODUCTION ae 
Sp. P ECM Records GmbH 
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SOUL REVOLUTION 


Featuring 


GUS POOLE 


Organ & Piano 


NR 71000 , SPE REO. 
SIDE 14 j | 33 1/3 RPM 
Musat Music instrumental 
ASCAP 












1. HALLELUJAH, ALRIGHT, AMEN TON 


(G. Poole) 

2. OPHELIA . 4:08 
(G. Poole) | 

3. THREE-QUARTERS GONE 4:21 
{G. Poole) | 


CHET CHRISTOPHER - Alto Sax 
BOBBY DUDLEY - Drums 
ROGER ALDERSON - Bass 
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SOUL REVOLUTION 


Featuring. 


Kn 


GUS POOLE 
Organ & Piano 
NR 1000 rN Se ReEO 
SIDE 2 as, 33.1/3 RPM 
Musat Music es instrumental 
ASCAP 
1. PRAY, BROTHER, PRAY 4:37 
(G. Poole) 
2. MELITA 6:43 
(G. Poole, C. Christopher) 
3. TOVE’'S BAG 4:19 
(G. Poole) 


CHET CHRISTOPHER - Alto Sax 
BOBBY DUDLEY - Drums 
ROGER ALDERSON - Bass 
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« Disco mix: M. Smith &P. Ricks 


45 rpm 
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“THINK” ae 
Carole Sylvan . 


Writer: L. Pauling 
Ft. Knox ‘oa CO ar 


PRODUCER: -~ 
COTTEN/PRINCE COURTESY OF 
CAPITOL RECORDS 


S.NLY. 
4004 


EXECUTIVE 
' PRODUCER: 
_ GENE GRIFFIN 


CO-PRODUCER: 


*< — / QUARTZ PRODUCTIONS 


& SKIP ANDERSON 









¥ @® 1982 Phenix, Inc. 


SUNY oe 
4004 oe 


EXECUTIVE 
PRODUCER: 
GENE. GRIFFIN. 


3314 RPM 
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- INSTRUMENTAL 
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T-CO-PRODUCER: = 
“A .> QUARTZ PRODUCTIONS 
‘\,  RSKIPANDERSON 


¥ “SOUND OF NEW YORK” “<taa 
z ; “PRODUCER: | a 
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‘ /) CAPITOL RECORDS: Tea } 
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“PRL-D-615-AS 


( >, VOCAL 
KASCAP) : Time: 6:54 


© 1981 Prelude Records 


‘lias CONQUEST... pew 
IT TO ME (IF YOU DON'T MIND) 


(J. Phillips-G. Vauighn- L. Mathews) 
trod. & Arr. by Amir Ba\ yan for Bayyan Internationale 


AML. Bayyan & Francais Kevorkian 
at ERAS Recording 


A Product of Prelude Records 








INSTRUMENTAL 
PHYLMAR MUSIC 


PRL D 615-BS “ (ASCAP) 
TIME: 5:50 ; OON-STANG MUSIC 
Res (ASCAP) 














GIVE IT TO ME (IF YOU DON’T MIND) 


(J. Phillips - G. Vaughn - L. Mathews) 


CONQUEST 


Prod. & Arr. by Amir Bayyan for Bayyan Internationale 
Mixed by Amir Bayyan & Francois Kevorkian 
at ERAS Recording 
A Product of Prelude Records 
(@® 1981 Prelude Records 
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1. SHALL NOT BE MOVED: 
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| Stee f a 81372788 
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1. WINGS OF THE WIND (2:41) 
2. WHY ME LORD (2:42) - 
3. LORD BUILD ME A:CABIN | 
. IN THE CORNER OF GLORYLAND (2:14) | 
4, WALKING MY WAY UP CALVARY’S HILL (2:30) 
.. §. JUST OVER IN THE GLORYLAND (2:29) 





3 XCTV-141133 


A Medley of Songs 
By Ford Division's 
New Singing Group, 


The Going Thing. 
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. THE WORLD IS COLD WITHOUT YOU 3:42 

2. EXCERPT FROM “THE BLIND AND THE 
BEAUTIFUL” 2:38 

. | TALK TO MY ROOM 3:35 

. CHRISTOPHER LUCIFER 4:04 

. ALINE CHERIE 3:00 


Produced by Mike Hurst for 
Active Records Ltd. 


I & Ww 
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METROMEDIA RECORDS 
NIRVANA 
SDE Ds con «= QCD 018 


NOT FOR SALE 









. TRES, TRES BIEN 2:52 

. IT HAPPENED TWO SUNDAYS AGO 3:07 
. BLACK FLOWER 4:30 

. LOVE SUITE 6:00 

. ILLINOIS 3:38 


nhwh — 


Produced by Mike Hurst for 
Active Records Ltd. 
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Pm Tired | 
of Driving — | | 
Eddie Harris ae \ 
a. 2 g : - Side A Stereec | 
APL1-2942- A 


- -1Two Thnes Two Equals Love (E. & Y. Batre) 
 §:55 re 
2 You Are the One (E. & L. Harris) 3:57 ; 
3 Songbird (Wolfert-Nelson) 4:05 | 7 
4 I’m Tired of Driving (E. & S. hg 4:50 | 7 





Produced by Richard Evans for the 
Richard Evans compa ny 


This} @ RCA CORP.—-MADE IN U.S.A. 
© 1978 ACA RECORDS 





a of Driving | | 
OC  _ Eddie/Harris ee : 
pote ce ’ \ Side B stereo | 
oO \ Eee 
= | APL1-2942-B | 
> | 1 The LGnieliest Monk {E. Harris) 3:58 | 


_ 2 Theme for the Foxy Ladies (Evans) 3:39 
3 You Stole My Heart (E.,S.,L. & Y. Harris) 
: 3:78 
\ 4 There Was a Time (E. Harris) 5:02 
—_ 5 What’s Wrong with the World Today 
| (E. Harris) 4:35. : 


Produced by Richard Evans for the 
Richard Evans Company 
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THRILLER / OWNER OF A LONELY HEART 


(R. Temperton/ Rabin-Anderson-Squire-Horn) 


“LOCAL BOY 


= (Publisher) Rodsongs (PRS) Administered by AN 
% Almo Music Corp. (ASCAP) / Warner-Tamerlane Publishing Corp. ~ 
2 (BMi) / Unforgettable Songs (ASCAP) — 
Ss, Produced by Stefano Scalera & Bob One for Many Records Prod. A: 
%,. Lead Vocal: Mario Flores ~ 
‘% Arranged by Mario Flores, R. Bais & Luca Oriol : a 
Oy Mixed by Mario Flores & Luca Orioli foe 
Oo: © 1984 Many Records, italy rom 
Buy, 
“3 6, 


fd 
is Prog; QD 
‘le Records, inc. 















SIDE TWO | PRO-7050-B 
33% RPM | | INSTRUMENTAL 
STEREO — & TIME 6:20 


THRILLER / OWNER OF A LONELY HEART 


-(R. Temperton/Rabin-Anderson-Squire-Horn) 


LOCAL BOY 


4. (Publisher) Rodsongs (PRS) Administered by aN 
©. Almo Music Corp. (ASCAP) / Warner-Tamerlane Publishing Corp. ~ 
Se (BMI!) / Unforgettable Songs (ASCAP) ns 
Sa, Produced by Stefano Scalera & Bob One for Many Records Prod. a 
'% Lead Vocal: Mario Flores > 
og Arranged by Mario Flores, R. Bais & Luca Orioli oe 
% Mixed by Mario Flores & Luca Orioli OS 

: o. ® 1984 Many Records, Italy 2 
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PROFILE. 


Loaned for 
Promotional Use Only 
Not For Sale 


SIDE ONE PRO-7052A-DJ 
3373 RPM TIME 4:47 


STEREO 
TASTE SO GOOD 


(DiFranco-Witz) 


FILE 13 


Protoons, Inc. /SuperSillyUs / ASCAP 


GS © 
® Produced and Mixed by > 
% Double Dee and Arthur Ether re 
%, Recorded at Clack, Inc. and > 


z Quadrasonic Sound Systems Rae 

"Oy Engineered by Dave Ogrin and Double Dee >) 
Str ® 1984 Profile Records Inc. 
Ue, 


by Al 
PROFILE RECORDS, NC” 


Loaned for 
Promotional Use Only 



























Not For Sale 

SIDE TWO PRO-7052B-DJ 

33/3 RPM ! BA} DUB VERSION 

STEREO \ TIME 5:07 
(DiFranco-Witz) 

4 Protoons, Inc. /SuperSillyUs/ ASCAP ® 
® Produced and Mixed by S$ 
% Double Dee and Arthur Ether ee 
b Recorded at Clack, Inc. and ~ 
ro Quadrasonic Sound Systems Se 
"Oy Engineered by Dave Ogrin and Double Dee ae 
‘Stnp ® 1984 Profile Records Inc. S 
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BRIAN BRIGGS 
Produced by JOHN HOLBROOK and IAN KIMMET 
for BRIGGS & CO. PRODUCTIONS 11110111100A.D. 
Engineered by John Holbrook 


1. AEO (PARTI) 3:00 
2. AEO (PARTII) 2:50 


Songs Written by John Holbrook & Randy Vanwarmer 
Songs Published by Fourth Floor Music Inc. - ASCAP 













BRIAN BRIGGS 
Produced by JOHN HOLBROOK and IAN KIMMET 
for BRIGGS & CO. PRODUCTIONS 11110111100A.D. 
Engineered by John Holbrook 























(John Holbrook) 
3 2. NERVOUS BREAKDOWN 3:42 
% (M. Roccuzzo) Hill & Range Songs Inc./ 
2 Elvis Presley Music Inc. - BMI s 
’ 3. SPY VS.SPY 2:16 = 
% (John Holbrook) 3S 


Songs Published by Fourth Floor Music Inc. - ASCAP 
except as indicated 


1. PSYCLONE 4:50 S 
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BAND 1: 7 O’clock News/Silent Night 
Simon and Garfunkel 






















Cy Used by Permission 
com = be Columbia Records (2:01) 
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XTV 134 105 @' = | SIDE 1 





BAND 2: People, Emotions 

and Riots 

(Film Strip Narrative) 
(17:16) 
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BAND 3: Black Power 





gp} BAND 4: Dr. Martin Luther King, Jr. 
I irmingham, 1965 
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arr | 3 
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fai XTV 134 106 @ . SIDE 2 







BAND 5: Dr. Arthur Flemming 
Press Conference 
March 1968 






BAND 6: Panel Discussion 
March 1968 
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Side One 
} 12X45-1A 
SMOKIN’ CHEEBA-CHEEBA 
HARLEM UNDERGROUND BAND 


Featuring - Ann Winley, Vocal 
(Paul Winley - Ann Winley) Ninny Publ. BMI 
Time: 7:44 
















Produced by: Paul Winley 


Distributed by: Paul Winley Record Sales 
P.O. Box 1214, N.Y., N.Y. 10027 
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High Heel — RD Mae cos | 3 Produced by: 
Publishin . Aat y . Peter DiMilo 
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Publishin Peter DiMilo 
(P.R.O.) Canada for DiMilo 
Time: 8:36 — . Productions 


i Arranged by: 
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HOT UK 
IMPORT 

NOW AVAILABLE 

~ CLUB SENSATION 
JO ANN JONES | 


| DON'T NEED 
YOUR LOVE 
NP50412 




















PR Room Records 


936 Soscol Ave., Napa, CA. 94559 
707-257-2598 


PROOO! 







| WISH YOU WERE HERE 
Vocals By 


DEBBIE FOSTER 















PR Room Records 


536 Soscol Ave., Napa, CA. 94559 
707-257-2598 








PROOO! 


HOUSE OF THE RISING SUN 
Vocals By 


DEBBIE FOSTER 


OLD SHEP 
(Foley) 
RALPH DE MARCO 
. With oe and 
Re, Chorus a 
“Ros 345 west seth St ae 


& 








David Jones Inc. 
GU 5005 - BMI 














MORE THAN RICHES 


(Taliaserri) 
. RALPH DE MARCO 
Ap, With Orchestra and 
Veep Chorus yor 
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GORDON 0. BEs.eT 


eS ~ 





ALL OR NOTHING AT ALL 
DINAH WASHINGTON | 


HEARTACHES ie” 
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Montgomery Productions 

“a Arr. by Don Tweedy. ~ 

_ 4 Me ®19/5 Private Stock Records, Ltd yo" : 
m  ~* RECoRDS, LID” 
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i. | (pyt 1048 s bw) 


| House of Gold 
| Music, Inc. 
BMI! 
_ Time: 2:37 
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oduced by Pob Montgomery for 
Bob aoe Productions 


r. by Don Tweedy. 
Eee Private Stock Records, Ltd. ae | 
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DON JARRELLS 


EVERYTHING BUT MINE 
(Chuck Rogers) 


PFS Music 
ASCAP 
Produced by 
Emil Petitte 
45 RPM 
Time 2:37 


3279-A 
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DON JARRELLS 
WHAT THE WORLD NEEDS 


NEW IS LOVE 
(Hal David-Burt Bacharach) 






Biue Sers Music 
Jac Music 
ASCAP 
Produce by 
Emil Petitte 

45 RPM 

Time 2:35 


3279—B 
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GOLDEN SHORES 
(Donald Bryant) 


15880 A 
Side A 
1974 
Ss a Intro: :10 
VIKING STUDIOSLTD j Time: 2:56 
1045 W. Arizona Ave. & 
Denver, Colo. N 
80223 * 


COMMON PEOPLE 


















GHOST RIDERS 
(IN THE SKY) 
(Stan Jones) 


15880 B 

Side B 
=< = | 1974 
VIKINGSTUDIOSLTD Y | Intro: :08 
1045 W. Arizona Ave. q Time: 2:15 


Denver, Colo. % 
80223 ~S A 





COMMON PEOPLE 


’M GOING TO MAKE YOU 
Baro) =3°5'4 
(ERIC ROLLIN) 
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RECORDS 
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Time 3:23 — 


ERIC ROLEENS.7 . ) 
Produced by RALPH BACHER Bae 


", 


YOU RE A PART OF ME 
(ERIC ROLLIN) 


~ -SIDE B : 
Time 3:08 RECORDS 





Per Aah Sar cea binioue 
*s Produced by. RALPH BACHER 


| GOLD COIN 


(Phoebe Snow) 


‘HARRY REEDS | 


Produced By: Richard Feldman™ = 


STEREO 
MS-101-A 


Time: 3:13 
Tarka Music Co. 
(ASCAP) 
® 1979 Mango 
Records 
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Tarka Music Co. 
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LAS TRES GUITARRAS 


“ECOS DE LOS ANDES’’ 


Ecos de ‘‘Los Andes’’. Realizamos en este disco la pre- 
sentacion de los mas grandes éxitos de ‘‘Las Tres Guitarras’, 
quienes han hecho de la cancién romantica una sensacion con su 
estilo ‘‘Andino Guarani’’. Estos nimeros que presentamos aqui 
han sido escogidos de sus mas conocidos éxitos entre los que se- 
nalamos: Sombras.... Rosario de Besos.... Dos palabras, El Sueno 
de una Princesa, etc. Escuchen pues, los éxitos de ‘Las Tres 
Guitarras’ con los Ecos de Los Andes, realizado por Carlos Bur- 
bano. Bogota, Colombia. 


ANDINO 
LP 400 


Cara A: 


SOMBRAS 

GOTAS DE AJENJO 

UNAMOS LOS CORAZONES 
GRATITUD 

EL SUENO DE UNA PRINCESA 


Cara B: 


ROSARIO DE BESOS 

EL ANTIFAZ 
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AVE DE PASO 
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SIDE ONE 


1. JESUS IS JUST ALL RIGHT 
(A. Reynolds) 
Yolk Music/Alexis Music (ASCAP)- 
*Lead Vocal - Phil A 
2. WHAT I DID FOR LOVE 
(M. Hamlisch, E. Kleban) 
Wren Music Co, Inc./American Compass 
Music Corp. (ASCAP) 
“Lead Vocal - Doug 
LET YOUR LOVE FLOW 
(L.E. Williams) 
Loaves and Fishes Music Co., Inc./ 
Bicycle Music Co. (BMI) 
4. YOU ARE SO BEAUTIFUL 
(B. Preston, B. Fisher) 
Alamo Music and Preston Songs (ASCAP) 
Irving Songs and WEP Music (BMI) 
“Lead Vocal - Doug 
5. KNOCKIN’ ON HEAVEN’S DOOR 
(B. Dylan) 
Rams Horn Music (ASCAP) 
*Lead Vocal - Doug 


ww 
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Lr 
PHIL OTTER 
Drums and vocals 





DOUG CG 


RTER 
Grand piano, electric piano, clavinet, 
organ, bass, and vocals 


What do you call a group of musicians who are as comfortable playing 
Elton John as they are John Denver? If you're from Toledo, Ohio, you 
call them THE GOOD GUYS. This talented trio has been entertaining 
people in the Toledo area since 1974 with a style of music that many 
have imitated, but few have duplicated. 


It’s likely that when THE GOOD GUYS split for a night off from per- 
forming, Phil would be enjoying nature while jogging through, the park, 
while Thom ‘would be absorbing the spirits of Toledo’s ethnic festivals, 
and, at the same time, Doug can often be found reviewing one of Holly- 
wood’s latest réleases at a local cinema. 


It seems hard to. explain how three such different personalities can 
put together the type of mellow sound that’s been the GOOD GUYS’ 
trademark for three years. Perhaps.the best way is simply to say their 
common ground is music. Of, the 90 years, of their combined lives, 
they’ve spent more than 66 of them involved in music. Needless to say, 
music is not just a job with them............ it’s their life. 


“This album represents yet another step in our musical career. Because 
of the different tastes of our audiences, we have tried to cover as many 
areas as we could....from country to rock, from gospel to ballads. We 
hope that you enjoy listening to this album as much as we enjoyed 
putting it together for you. It’s our way of saying... a 


Thanks, 


THE GOOD GUYS 


J Them. Le 


Produced by Lee Hall/Engineered by Dave Peterson and Cheryl 
Lingenfelter/Cover design by Thom Calkins and Nitja McGrane/ 
Recorded at Creative Images, Toledo, Ohio. 


SIDE TWO 


1, TAKE IT EASY 
(J. Browne, G. Frey) 
W.B. Music Corp. (ASCAP) 
*Lead Vocal - Phil 
“Rhythm guitars - J.P. Robert and 
Mark Murphy 
2. HARLEM NOCTURNE 
(E. Hagen) 
Shapiro, Bernstein, and Co., Inc. (ASCAP) 
*Saxophone solo - Thom 
3. SOME KIND OF WONDERFUL 
(J. Ellison) 
Dandelion Music/Crash Music (BMI) 
“Lead Vocal - Doug 
4. PART TIME LOVE 
(D. Gates) 
Screen Gems-Columbia Music (BMI) 
“Lead Vocal - Thom 
“Rhythm guitar - Bob Yeager 
5. SARA SMILE 
(D. Hall, J. Oates) 
Unichappel Music (BMI) 
“Lead Vocal - Phil 





THOM CALKINS 
Alto sax, string machine, bass, harmonica, 
bongos, and vocals 
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ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS 





Segment 1 - 
18:51 


LOCAL BREAK 


For broadcast the week of November 23, 1987. 


Clock Time 
Incue: "Westwood One presents..." [easier 
Billboard: Budweiser 
Commercial: :30 - Wrigley’s Gum :60 - Budweiser 
Content: "Merry Christmas Baby" - Bruce Springsteen 


"The Little Drummer Boy" - Bob Seger 


"| Saw Mommy Kissing Santa Claus" - John Cougar Mellencamp 


Commercial: 760 - U.S. Army :30 - Listerine 
COORS FOUR PLAY TOUR UPDATE 


Outcue: "...Coors Beer Four Play Tour." ae 





Segment 2 - 
11:30 


Incue: "Hello, this is Bryan Adams..." [ae 


Content: "Back Door Santa" - Bon Jovi 
"Run Rudolph Run" - Bryan Adams 
Commercials: :60 - Budweiser :30 - Wrigley’s Gum 


Outcue: "...double pleasure waiting for you." (ae 





LOCAL BREAK 





Segment 3 - 
13:19 


LOCAL BREAK 


Incue: "Hello, this is Sting..." (aS a 


Content: "Gabriel’s Message" - Sting 
"Have Yourself A Merry Christmas" - The Pretenders 
"Christmas (Baby Please Come Home) - U2 


Commercials: :60 - Budweiser :30 - Listerine 
FLEETWOOD MAC TOUR UPDATE 


Outcue: "...Westwood One Radio Network." ioe 





Segment 4 - 
12:46 


Incue: "I’m Scott Muni..." [ese 


Content: "The Coventry Carol" - Alison Moyet 
"Silent Night" - Stevie Nicks 


Outcue: "... Executive Producer, Norm Pattiz." (music out) Sa | 


TOTAL SEGMENT TIMES - 55:46 3 LOCAL BREAKS 


** ARTIST ID'S ARE AFTER :60 PROMO ** 


*** 1, Whitney Houston 2. Sting 3. Run DMC 4. Annie Lennox 5. Chrissie Hynde 
*** 6. Bob Seger 7. Stevie Nicks 8. Jimmy lovine 9. Bob Clearmountain 


vy 
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9540 Washington Boulevard + Culver City, California 90232-1985 + (213) 204-5000 


MEMORANDUM 


TO: ALL AFFILIATES 
FROM: LORRE CRIMI, PRODUCER 
DATE: 11/17/87 
RE: ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS 


WE AT WESTWOOD ONE ARE PROUD TO PRESENT YOU WITH YOUR COPY OF ROCK IN THE 
YULETIDE: A VERY SPECIAL CHRISTMAS. THIS RADIO PROGRAM TELLS THE BEHIND-THE- 
SCENES STORIES OF THE MAKING OF ROCK IN THE YULETIDE: A VERY SPECIAL CHRISTMAS, 
THE HOTTEST ALBUM TO HIT THE STREETS THIS YEAR. IT’S A CHRISTMAS COMPILATION 
FEATURING 15 OF THE HOTTEST ROCK AND POP STARS...FROM BRUCE SPRINGSTEEN TO 
WHITNEY HOUSTON. 


THIS ONE HOUR SPECIAL FEATURES ANECDOTES FROM SOME OF THE STARS WHO DONATED 
THEIR TIME AND TALENT TO THIS PROJECT ALONG WITH INTERVIEWS WITH PRODUCER, JIMMY 
IOVINE AND EUNICE KENNEDY SHRIVER, WHO STARTED SPECIAL OLYMPICS 25 YEARS AGO. 


AT THE END OF DISC 4 YOU'LL FIND A LIST OF ARTIST 1.D.'S. THESE CAN BE USED AFTER THE 
PROGRAM AIRS THANKSGIVING WEEKEND AND THROUGHOUT THE HOLIDAY SEASON TO HELP 
PROMOTE THE ALBUM. 


YOUR PARTICIPATION WILL HELP BOOST RECORD SALES AND IN TURN BENEFIT A VERY SPECIAL 
CAUSE...SPECIAL OLYMPICS. 


FOR THOSE STATIONS TAKING THE PROGRAM OFF THE SATELLITE, PLEASE BE AWARE THAT A 
MADONNA 1.D. HAS BEEN ADDED TO THE LIST WHICH ALREADY INCLUDES WHITNEY HOUSTON, 
BOB SEGER, CHRISSIE HYNDE, BRYAN ADAMS, ANNIE LENNOX, RUN D.M.C., STING, STEVIE NICKS, 
JIMMY IOVINE AND BOB CLEARMOUNTAIN. 


WE THANK YOU FOR YOUR PARTICIPATION IN THIS PROJECT AND WISH YOU A VERY SPECIAL 
CHRISTMAS. 
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Side One 
Let the ocean be my cradle 
Tender breeze 
Kentucky wind ) 


Appaloosa iy 
Studebaker pygre 
Side Two te ¢ 


Startin all over again 
Long way to New York City 
ks Rollin Sam 
: Gold watch & chain 
eee oe Hickory Sun 


‘4 





7 o ; Musicians: David Liska, Acoustic Guitar & Mandolin, Don Urbanic, 
Banjo, Richard Liska, Dobro & Piano, Paul Sylvia, Drums, Jeff Lorello, 
Bass & Trombone, Terry Sutton, Pedal Steel, Bob Purinton, Fiddle, 
Mike Reynolds, Melatron & Piano, Gary Peirce, Acoustic Guitar 


Published by 1 1 Pharoah Records 
Bell Holding Music all songs composed by David Liska P.O. Box 88 
ASCAP Recorded at the Gallery, East Hartford, Conn, — Engineer Doug Clark Glastonbury, Conn. 
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Side 1 


Stranger Lost In Tims tele 
(D. Liska) Echo, BMI 

Love Please Come Home 2:42 
(L. Jackson) Fort Knox Music 
El Condor Pasa 3:44 

(P. Simon) 

Cedar Grove 2:48 

(D. Liska) Echo, BMI 

Too Late Now 3:07 





Side 2 


Katy Daiay 3:05 

(RR. Stanley) Zap, BMI 

My Soul WillBeFree 3:21 

(D. Liska) Echo, BMI 

You Don’t Know My Mind 3:00 
(J. Skinner) Fred Rose, BMI 
Willy Roy 3:46 

(D. Williams) Acuff-Rose, BMI 
Kentucky Wind 3:10 
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(D. Liska) Echo, BMII 
Arab Bounce Inst. 1:49 
(V. Derrick, JU. Martin) Sunny Mountain, BMI 


(D. Liska) Echo, BMII 
Yukon Jack Inst. 1:48 
(B. Reveley) Echo, BMI 


KENTUCKY WIND 


Dave Liska: Guitar, Lead Vocal (Mandolin on 
Arab Bounce & Yukon Jack) 


John Monthei: Banjo, Tenor Vocal 


Rich Liska: Dobro, Baritone Vocal, Mellotron 
(Guitar on Arab Bounce & Yukon Jack) 


Joe Monthei: Acoustic Bass (Fender Bass 
on Too Late Now, Kentucky Wind, El Condor 
Pasa, Stranger Lost In Time) 


Bill Reveley: Mandolin, Fiddle, (Bass Vocalon 
My Soul Will Be Free), Lead Guitar on Katy 
Daley, Pedal Steel on Too Late Now & 

E!| Condor Pasa 


Guest Musicians: 
Harold Sargent: Syndrumon Too Late Now 
Paul Silvia: Drums 


Produced By: Kentucky Wind 
Engineer: Doug Clark 
Mixing: Dave Liska & Doug Clark 
Mastered at The Gallery by Bill Pauluh 
Photography: Lou Green 
Cover Ilustration: Greg Harris 


Recorded April 1976 at Gal 


Music 


red sures 


The supreme musical 


















achievements 
of mankind, 
performed 
with 
magnificent 
artistry, 
recorded 

in the full 
range audible 


ze) 


to the human ear 


: 
V4 fv 
rs, 
D>. 








- ‘ 
ae oe) — Bs 
@ PRINTED In Ui Hue 


CARDBOARD OR PAPER SLEEVES 





THIS PROTECTIVE JACKET |S SCIEt 


2 ae, = : > 4 Then 
ee aes ; AW-14080 ‘ 
yh big ee we aT (us re } 


THis MET es DAVID WEST 





yo 














THIS 


IS ME 
DAVID WEST 


Produced by Jim Fortini 





The last thing in the world David West could be accused of i 
about sadness, about joy, and about all those feelings in betwee 


It is a great pleasure to hear the new works of Jim Fortini, and 
match their outstanding talents — David's voice and talent, with 


together for a long time. 


David's voice is clearly marked for the stars, and he won't be a 


songs out with other artists, but, in my opinion, he has found 





his writing talent now shows it 


Like many writers before him, he is now ready—I believe —to s 
with the world. ..the world that taught him the true meaning o} 
their dues”, and have done it proudly. They are both in love wit 


“Schoolhouse of Love” teachers 


s lack of feelings. He can sing 


n like nobody else can 


David West is a young man with a talent all his own. When he came across the author of these 
songs, the gods surely didn’t play any tricks on him. David and Jim Fortini, the author, bring 
forth their talents well in this “THIS IS ME” album, an album for all ages to enjoy. 


may he and David continue to 
the wonderful works of such a 


writer as dim. It's a hard combination to find. I have arranged musical works for many writers, 
and I have worked with many artists, but this team is a natural one-in-a-million combination 
It was a pleasure to work with both of these fine artists, and may they soon put another album 
together. This, | believe, is the “beginning” with no end. May they have the Best Dance 


Lonely Star anymore. Jim has 
the perfect combination with 


David. Jim has also “come of age” in these works; he has found the truth within himself, and 


jare his talent and experiences 
life. Jim and David have “paid 





I hope this team continues to do things together for a long, 


breaking up a perfect match? 


BOB 
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Arranger 
Natio 


nal Guild Studios 





clates, Nashville, Tennessee 


h the people of the world, their 
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SIDE ONE 

DON’T CRY ABOUT HER LEAVIN’ (2:08) 
WHEN ONE HEARTACHE STOPS (2:38) 
A CUPFUL OF SUGAR : (2:07) 
LONELY STAR......... Protie (2:37) 
HOLD ON LOVE. . od (2:14) 
BEST DANCE I'VE DANCED. . é (3:12) 
SIDE TWO 

THISSIME. = ned : (2:37) 
GODS PLAYED A TRICK ON ME or (2:34) 
WORST PART OF LOVE é 5 (2:14) 
HAVE A GOOD CRY........... (2:46) 
WHAT'S THE USE... . oH 6 : (2:28) 
SCHOOLHOUSE OF LOVE... . nee (2:28) 


Recorded at National Guild Studios 


All songs writted by Jim Fortini; published by Nu-View Publishing Co,, ASCAP. 
® June, 1978, by Nu View Publishing Company, ASCAP. 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws: 
Printed in U.S.A. 


Album araphics by Pinwheel Studios, Nashville, Tenn 
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One Year 
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Rhinestone 
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The Barn 


..and the wandering eye follows me around. 
I stood so still and moved moved so quietly. 


In the barn the owls were not giving up. 
In the barn she gave me her twisted cup. 


| lost my mind when i gave up catching flies, 
around the shore, the net got tangled full of lies. 


Alli could hear were echoes in the trees, 
When society seared our dirty little hearts. 


| couldn't see the days they passed us slowly. 
How could i've known everything was slow. 


Bethel Cop 


In the squad car. Follow kids in pintos. 
Turn my lights on. Red and blues fill the night. 


Spot lights blazing, burning your blood shot eyes. 


And I'll give you a fine... 


Life in Bethel could be quite eventful. 
Towed a car today in the abandoned Khol's 
parking lot. 

It was Sarg's birthday, he blew out all the 
candles. 


I'll give you a fine. 
Credits 
Sunday, Sunday | left, your lights flickered 


pleasantly. 
The plane ride was unbearable to LA. 


Found my car keys; got my wallet but not myself. 


Many days | wandered through the desert. 


| couldn't find you... 
And the days were... 
And the days were angry. 


Sunday, Sunday I left the lights flicker all around. 


And I left... what could i have said to you... 

The plane ride... that took me all around the 
world 

Found a rowboat; found old jokes not a new life 


And I lost myself 
I lost myself 

I lost myself 

| lost myself 

To everyone 

The world at large 


The days were angry 
Dandelion wine 


| don't hear nothing that you Say... 

In the morning sun. 

| don't see nothing that you see 

In the summer wind. 

I don't care what you have to say any more. 


Dandelion wine, 

The joys of the summer, 
Traipsing through your yard, 
In search of a flower, 


I don't even need... 
I don't even need... 
i don't even need my leather, 


Got my cigarettes. 

My leather bound psalter, 
Stared at Paster Brown, 

And his melancholy daughter, 


Bathing in the river, 

Invigorates the valor. 

Sleeping in the woods... 

Crows carry away minds squalor. 


Head 


Poinsettia on the kitchen table, 
Breathing out its toxic fumes. 

Wrapped in green and red festive paper. 
Like some evil court jester. 


Behind the woodshed I'll burry this plant. 
Or let it grow into a placard of mails. 
Reddened leaves blowing in the wind. 
Crushing its stem into a golden challis. 


Poinsettia won't make me feel better. 
I wanna be lost in the leaves. 


On Monday last | ate your red plumes. 
went to sleep and dreamt of a day. 


Where plants and people will share a language. 


But cruel Poinsettia will have its way. 
One Year 


I've been hanging around the fire. 
While my life's a wistful pyre. 
trying not to see the truth. 


All these people pass me by 
As the sunlight slowly dies. 
My cold dead mind sighs when i look to you. 


When | say... 
You just say to me it’s all true. 


Yesterday is todays ‘morrow. 
While the clouds of sorrow 
Build a cinderblock bridge to you. 


Which i crumble quietly. 
As the days pass passively 
As the weeks pass me by. 


Oh songs of the past: 
Will you make it possible 
to know? 


Sorry about the time 


Sorry about the time. 

I painted your car 

With gold spray paint. 

I really thought you'd like it! 


Every thing you own 
Is like the Mona Lisa. 
Shining light emanates from you mind. 


Sorry bout the time 
(I painted your car) 


Rhinestone 


A farewell to arms. 
A box full of charms. 


There in the woods 
Sat a rusted truck. 
On the side it said 
Hurtz all in muck. 


Ghosts of hundreds 
Driven by luck. 

Out of steam pipes 
They filled the truck. 





Life was not easy 

For the roads were long. 
Dead ends followed 

All of them were wrong. 


Stones 


I left my old town behind, 
In good ol’ Canada. 
My Ontario. 


See the New England sign. 
The place which I've pined. 
No one knows my name. 


Well I'm here now and it just won't do. 
Maybe i can cast some stones in the Sound. 
O' | left my friends behind in good ol’ Canada. 
So I guess I'll just bum around. 


Maybe I'll settle down. 
And maybe I'll make some gold. 
Or maybe I'll just get really old. 


Maybe I'll find a girl. 
Shimmering like a pearl. 
Or maybe I'll just end up wandering towns. 


Just call me a vagabond. 
Catching dinner in the pond. 
Searching for something I'll never have. 


Through glass doors 


There's a place, 
Where | lived, 
Where people never lie. 


In this town, 
life moves very slow, 
Christmas lights all year round 


Aunty Gwen wore nothing but her socks. 
Little Jonathan had a glass eye. 

Justin Alpert was the best at picking locks. 
And | couldn't help but smile. 


Empty buildings, 
Where we hung out, 
Drinking kerosene and rye. 


Skipping rocks 
In greasy mud puddles. 
Got a dollar twenty five. 


Neighbor Tracy threw the dishes on the floor. 
Billy came home late from the bar, 

He stumbled through the front plate sliding glas 
door. 

And i couldn't help but smile 


The towns name, 
A civil war traitor, 
Was given in 1869. 


The town's my twin. 
My ancient civic brother. 
That was flooded long ago. 


























Red Wine And Tangerines 
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. Black Ecstasy 

Never Meant To Be 
Dress Rehearsal Clowns 
The Eiderdown 

Back 2 Birth 

Fe ltorasiiter qn \virelal 
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10. How To Sleep In Your Dreams 
11. Gravy Train 

12. Charon's Boat 


OHONMDARWNS 


All songs written by Tom H. Collier copyright C + P 2010 
Tom H. Collier/Tom H. Collier Music. 
=acerel0ceis(oyamr-larem-\o(e]i(elar-lm-lse-lale(-Jaalalice 


C +P 2010 Tom H. Collier/Aaron Reeves/Tom H. Collier Music. 
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fio de luna 
moon river 


SIDE A 


RIO DE LUNA (MOON RIVER) 2:04 


(J. Mercen — H. Mancini) 


TE SIGO ESPERANDO 2:10 
(F. Gimenez y B. Molar) 


TE AMO 2:40 
(F. Baena) 


QUE ESPERAS DE MI 2:40 
(M. Rivas — Chico Novarro) 


PUEDO MORIR MANANA 2:18 


(A. Manzanero) 
LA PRETENDIDA 2:20 
(Pepe Avila) 


SIDE B 


Y VOLVEMOS A QUERERNOS 3:05 


(Leocata — Acuar) 


SOLEDAD 2:57 
(Gardel y Lepera) 


REBELDIA 2:54 
(O. Rubens — N. Blanco) 

LO NUESTRO 2:10 
(Fed. Baena) 

YO LLEVO LUTO POR TI 2:30 


(Prado — Cardenas) 


QUISIERA QUE ME QUIERAS 2:03 


Orquesta de 
JORGE LEONE Y 


MIKE RIBAS | 
, s 
FOTO DE CARATULA: LARRY GORDON ER 
DISENO: IZZY SANABRIA TAN 
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javier solis 
pristonero del mar 


love SONEgS- 


latin style 


PRISIONERO DEL MAR/ QUINTO. PATIO/BONITA/ RULETA/ DISTANCIA/EL. QUE PIERDE UNA MUJER 
VIAJERA/FRUTA VERDE/ AS DE CORAZONES/ PARA TI/ HAMACA/CRUCIGRAMA 











CYS 1046 
CAYTRONICS 


STEREO 
Playable on 
Monaural Equipment 











SIDE! PRISIONERO DEL MAR 10 
OUINTO PATIO 2:42 
BONITA 54 
RULETA 37 
DISTANCIA 20, 
EL QUE PIEKDE UNA MUJER 24 

15:38 





COVER PHOTO. SANDY SPEISER 


THE SELECTIONS PUBLISHED BY PEER INTERNATIONAL CORP. (BMI) ARE FOLLOWED BY THEIR TIMINGS 


SIDE Il VIAJERA 


FRUTA VERDE 
AS DE CORAZONES 
PARA Tl 


HAMACA 
CRUCIGRAMA 


Produced by Columbia Special Products exclusively for Caytronics Corp., 240 Madison Avenue, New York, New York 
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SERENATA A MI ADORADA 
TRIO LOS CONDES 


MALDONADO/DIAZ/RAMOS 
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PHOTO BY 





SIDE A SIDE B 
1. VIDA CONSENTIDA 1. SERENATA A MI ADORADA 
2. AMAR Y VIVIR 2. EN EL ALBUM DE MI VIDA 
3. VOLVER, VOLVER 3. LA MEDIA VUELTA 
4. ODIAME 4. SOMBRAS 
5. EN MI VIEJO SAN JUAN 5. ENTRE COPA Y COPA 
6. QUERUBE 6. PERDON 


TRIO LOS CONDES/CON AMOR 
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SIDEA 


NACIO EN ABRIL, SE LLAMA ROSA 

SENORA DE MI CORAZON 

ASI ES COMO NACE EL AMOR 

MERCEDITAS 

CUANDO ESTAS CON EL, TU PIENSAS SOLO EN MI 
UNA DULCE TRISTEZA...SE APODERA DE MI 


SIDEB 


ME PREGUNTAS Y PREGUNTAS 
HA LLEGADO UNA POSTAL 
POTOTITOS 

PIEL DE FEBRERO 

UN CAMINO A SEGUIR 

YO SERE, SERE, SERE 


ANSA PRODUCCIONES 


Musical Direction: Jorge Leone 
Photographs by: Silvia E. Macia 


ALSO AVAILABLE ON STEREO 8 TRACK CARTRIDGES & CASSETTES 

and 977, ernational Records 
INTERNATIONAL RECORD: 'S, LTD., 888 Apeventt Avenue, New York, N.Y. 10019 
DISTRIBUTED BY FANIA RECORDS, | 
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MJQ LIVE AT THE LIGHTHOUSE 


I've heard the Modern Jazz Quartet in almost 
every kind of playing circumstance possible in the 
last 10 years...plush concert halls, open-air jazz 
festivals, cluttered rehearsal rooms, smoky night 
clubs. Wherever the group played, its music in- 
trigued, moved, and enchanted me. 

But I’ve enjoyed the MJQ most in night clubs. 

There’s something about sitting close to the play- 
ers, as one can in a club, that can’t be duplicated in 
any other setting. The music seems more accessible, 
the milieu more natural. Certainly the Modern Jazz 
Quartet is more loose-jointed at these informal 
recitals. 

A couple years ago, when the group was playing a 
club in Chicago, | did a collective interview with the 
members. The subject of playing in clubs as opposed 
to concerts came up. 

Milt Jackson pointed out that the success of the 
MJQ as a concert attraction had made it possible for 
it to play in clubs and ‘‘cater to the concertlike audi- 
ence, because, say, 60 percent of the audience has 
already seen the group, and they know what to 
expect.” 

That the group can command the complete atten- 
tion of a night-club audience is evident in this record- 
ing—there’s not so much as a glass clink to distract 
the listener. 

Surprisingly, this is the first time the group has 
recorded in a club. The album also commemorates 
the MJQ’s debut, in March 1967, at the Lighthouse, 
in Hermosa Beach, Calif. 

The choice of the Lighthouse as the site for this 
initial recording venture was a wise one, for there are 
few clubs as conducive to the creation of good music. 
The long, low-ceilinged room is designed for listen- 
ing, not carousing. Instead of tables and chairs, there 
are what look like school desks with benches. Every 
seat faces the bandstand. Such attention to present- 
ing music properly brings out the best in a group of 
musicians. 

But the Modern Jazz Quartet is a great deal more 
than just “‘a group of musicians.”’ It is the leading 
small orchestra of the jazz world. Each member is a 
master of his art—and that art encompasses both 
the music and the quartet itself. No other small group 
has developed a deeper and more variegated body of 
material, and the members constantly rework that 
material, simultaneously regenerating it and them- 
selves. 

The only other jazz organization to have reached 
this level of artistry is the Duke Ellington Orchestra. 
It is not without significance that both groups are 
shaped by incisive musical minds —Ellington’s and 
John Lewis’. 

Lewis’ subtlety and artistry are readily heard in 
his ingenious variation on Swing Low, Sweet Chariot, 
which he has simply titled The Spiritual. In it, he 


SIDE 1 
. THE SPIRITUAL 
(By John Lewis; MJQ, BMI. Time: 6:00) 


. BASEBALL 
(By John Lewis; MJQ, BMI. Time: 4:03) 


. THE SHADOW OF YOUR SMILE 
(By Johnny Mandel & Paul Francis Webster; 
Miller, ASCAP. Time: 5:32) 


. INTIMA 
(By Miljenko Prohaska; MJQ, BMI. Time: 4:12) 


SIDE 2 
. NOVAMO 
(By Milt Jackson; MJQ, BMI. Time: 5:58) 


. FOR SOMEONE | LOVE 
(By Milt Jackson; MJQ, BMI. Time: 5:02) 


. WHAT’S NEW 
(By Bob Haggart; N. Witmark & Sons, ASCAP. 
Time: 6:14) 


The members of The Modern Jazz Quartet are: John 
Lewis, piano; Milt Jackson, vibes; Percy Heath, bass; 
Connie Kay, drums. 


Recording engineer: Wally Heider 
Cover photos: James Moore 
Cover design: Stanislaw Zagorski 
Supervision: Nesuhi Ertegun 


This album was recorded in its entirety at the “‘Light- 
house”’ in Hermosa Beach, California. Atlantic Rec- 
ords is grateful to John Levine and Howard Rumsey 
for their kind cooperation during the recording of this 
album. 


This is a stereo recording. For best results 
observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 








strikes a fine balance between delicacy and passion 
... the ethereal and the earthy...the church and the 
saloon. 

God and the blues meet in Milt Jackson. His fervid 
improvisation on The Spiritual brings to mind the 
fact that he is a man of the church (‘‘Why, that’s 
where it all started,’’ he once told me, referring to 
his first exposure to music). His emotional perform- 
ance here stands as testament to his ability to merge 
the sacred and the secular into a meaningful fusion. 

Lewis weaves a typically lean set of improvisa- 
tions on The Spiritual. His firm command of his in- 
strument and his music is revealed in the seemingly 
simple but actually carefully designed tapestry of 
his solo. 

Baseball reflects another facet of Lewis the com- 
poser. It is a lithe, witty theme underpinned with a 
touch of polyphony. The piece’s inherent humor 
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broadens in Jackson's elfish solo over stop-time 
accompaniment. The same rhythmic device is used 
as a backdrop to Lewis’ sprightly improvisation and 
Heath’s short but effective solo. 

The quartet’s humor is also to the fore in its inter- 
pretation of Intima, a saucy theme by Yugoslavian 
composer Miljenko Prohaska. 

Through the years, the quartet has included in its 
repertoire popular songs of quality. The most recent 
addition is The Shadow of Your Smile. Other jazz 
musicians have recorded this fetching ballad, but 
none has imbued it with such deep feeling for the 
blues as the MJQ does in this version. It is a classic 
performance, one that touches the heart. 

With adroit turns and cascades of plunging 
phrases, Jackson constructs an astonishing solo; 
his shading and shaping of his line are marks of the 
true artist, a man of great sensitivity. 

Lewis begins his chorus with a masterly use of 
space as a tension-building device. As he develops 
his solo, he climbs to the upper octaves, casting an 
almost hypnotic spell. His break into the last 16 bars 
of his chorus is pure feeling — few pianists can swell 
the emotions by simply trilling a third, but Lewis 
can, because he has an uncanny sense of when the 
least said is the best said. 

Novamo, by Jackson, was originally a bossa nova, 
but here the direction is straight ahead. Jackson 
plays a fascinating three choruses. His solo gradu- 
ally unfolds from strings of eighth notes, with a few 
knots of triplets inserted for contrast, to a loosely 
undulating 12/8 swing. Lewis’ three choruses are 
constructed in a similar way—in the first, he dis- 
creetly finger-dances over minimal accompaniment 
by Heath and Kay, giving way to a hard-driving, but 
not overbearing, second chorus, and ends with a 
variation of the first chorus’ pattern. 

Jackson wrote For Someone | Love in honor of his 
wife, Sandra. It is a lovely theme, which its composer 
uses as a Springboard into a dramatic solo, one that 
has the flamboyance of early jazz and the complexity 
of today’s music. To lighten the texture created by 
Jackson’s soaring improvisation, Lewis drops into 
a loping 6/4 and plays almost fragilely ably assisted 
by Heath’s singing bass line and Kay's unobtrusive 
but rock-solid drumming. 

The album ends with a Jackson specialty, What's 
New?, which has a splendid jet-propelled vibes solo. 
Jackson first recorded the tune in the late 40's. The 
introduction, first eight bars, and ending of this 
1967 version are essentially the same as the earlier. 
Everything else is what’s new, which is a summa- 
tion not only of this track but of the whole album — 
for this LP is certainly among the most satisfying of 
the long list of superb recordings by the Modern 
Jazz Quartet. 

DON DEMICHEAL 


ATLANTIC RECORDING COKPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 


@ 1967 Atlantic Recording Corporation Printed in U.S, A, 
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FUTURE FILE - June 9 - 20, 1980 





Standard outcue for all programs is "I'm Dave McQueen. Program out." 


MONDAY, June 9 


802-51A Dr. Lee Davenport, chief scientist, General Telephone & Electronics 
THE OFFICE OF THE FUTURE 

802-51B Dr. Christopher Hills, author, "The Golden Egg" 
SUPERFOOD 


TUESDAY, June 10 


802-52A Dr. Woodruff Sullivan, University of Washington astronomer 
THE SEARCH FOR EXTRATERRESTRIAL INTELLIGENCE 
802-52B Albert Lunde, research engineer, Boeing Co. 


MAKING SOLAR ENERGY RELIABLE 


| WEDNESDAY, June 11 
802-53A Bernard Lefkowitz, author, '"Breaktime" 





LIVING WITHOUT WORKING 
802-53B Alvin Toffler, author, "The Third Wave" 


THE END OF THE NATIONAL ECONOMY 


THURSDAY, June 12 


802-54A Godfrey Isaac, attorney, author of "I'll See You in Court" 
| THE FUTURE OF OUR PRISONS 
| 802-54B Dr. Roy L. Walford, UCLA School of Medicine 


CAN WE BECOME IMMORTAL? 


| 
| FRIDAY, June 13 
| 


802-55A Prof. Charles A. Lave, Institute for Transportation Studies 
THE FUTURE OF MASS TRANSIT 
802-55B J'Nevelyn Terrell, psychic researcher 


COINCIDENCE THEORY 


MONDAY, June 16 


802-56A Don Stansbarger, Northrop Corp. 
ROBOT FACTORIES 
802-56B Peter F. Drucker, author, "Managing in Turbulent Times" 


THE FUTURE OF OUR ECONOMY 


(continued) 








FUTURE FILE - June 9 - 20, 1980 - page two 
TUESDAY, June 17 


802-57A Noel Vietmeyer, National Academy of Sciences 
THE WOOD-BURNING CAR 
802-57B John J. Olson, Boeing Aerospace advanced design specialist 


DESIGNING THE FUTURE 
WEDNESDAY, June 18 





802-58A Marsha Kinder, editor, Dreamworks 
WHERE DO. OUR DREAMS COME FROM? 
802-58B Prof, J. Allen Hynek, Center for UFO Studies 


THE CHANGING ATTITUDE TOWARD UFOs 
THURSDAY, June 19 


802-59A David Marr, Evergreen State College 
THE FUTURE OF EDUCATION 
802-59B Marilyn Ferguson, editor, Brain/Mind Bulletin 


HOW ESP WORKS 
FRIDAY, June 20 


802-60A Carol Mack, co-author, "The Chameleon Variant" 
THE DANGERS OF BIOLOGICAL RESEARCH 
802-60B Richard Gingras, Los Angeles PBS station KCET 


TALKING TO YOUR TELEVISION SET 


Each show includes a one-minute commercial for Datsun, plus opening and closing 
billboards. Total running time for each show including the spot is four minutes. 


ADDITIONAL INFORMATION FOR LOCAL ANNOUNCER 


Dr. Christopher Hills (802-51B) - Dr. Hills' books and information on spirolina 
available from: University of the Trees, P.O. Box 644, Boulder Creek 
CA 95006. 

Marsha Kinder (802-58A) - Dreamworks Magazine is available from Human 
Sciences Press, 72 Fifth Avenue, New York NY 10011. 

Prof. J. Allen Hynek (802-58B) - the Center for UFO Studies is at P.O. 
Box 1402, Evanston IL 60204. 

Marilyn Ferguson (802-59B) - a free copy of the Brain/Mind Bulletin can be 
had by sending a self-addressed stamped envelope to: Brain/Mind 
Bulletin, P.O. Box 42211, Los Angeles CA 90042 


COMING UP ON FUTURE FILE 


Dr. Robert L. Forward, senior scientist, Hughes Research Laboratories -- on 
time travel and antigravity machines 

Norman Avery, author of "Time Out for Tomorrow" 

Z.Z. Top -- lounge band on the space shuttle? 

Philip Jose Farmer, author of the Riverworld books 

Hollywood special effects expert Jamie Shourt 

Joan Holmes of the Hunger Project 

Brent Haymond on intelligent machines 

African explorer Jean-Pierre Hallet 


If there is anyone in your area who might be an interesting Future File guest, 
please drop us a note or give us a call. 
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Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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SONGS OF MANY LANDS, 
OF TYRANTS AND SLAVES, 
OF FREEMEN AND LIBERTY. 


photo by BRIAN DAVIES 


ORCHESTRA CONDUCTED BY FRED HELLERMAN 


SIDE ONE SIDE TWO 

DI SHVU'E MRS. McGRATH 

LES GUITARES DE L’EXIL SCOTS WHA HAE 

FOLLOW THE DRINKING GOURD —_ DIE MOORSOLDATEN 
ORIOL ONE SUNDAY MORNING 
UN DU AKERST THE RISING OF THE MOON 
MacPHERSON’S LAMENT THE VISION OF THE BONES 
ETEN BAMIDBAR (Ezekiel, 37/Dov Seltzer) 


(Isaiah, 41/Dov Seltzer) 


COMPLETE TEXTS ENCLOSED 


OUTSTANDING The musical setting for The Vision of the Bones was composed especially for this 
HIGH FIDELITY album by Doy Seltzer, who also arranged his own composition Eten Bamidbar and 
RECORDINGS Di Showe. Un Du Akerst, Follow the Drinking Gourd, Mrs. McGrath, and Die 


Moorsoldaten were arranged by Fred Hellerman. 


production supervisor—JAC HOLZMAN, editing & mixing—MARK ABRAMSON & MIKE SCOTT, 
engineering — JOHN QUINN (Fine Recording, Inc.), cover design — WILLIAM S. HARVEY 
bass — BILL LEE, second guitar — RAY BOGUSLAV 


ELEKTRA RECORDS - 51 WEST 51 STREET - NEW YORK CITY 10019 
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“I have sworn upon the altar of God eternal hostility to every form of 
tyranny over the mind of Man.” Thomas Jefferson’s words strike a 
most responsive chord in our hearts, for among all the deprivations 
of freedom, among all forms of human bondage, the most terrible is 
the oppression of the mind. The idea of breaking even a physical yoke 
was born only through the indomitable spirit of freedom within the 
mind of man. Among the festivals and holidays I keep, there are but 
two which are of an exclusively religious nature; all the others also 
commemorate an event in which a people's spirit triumphed over the 
oppressor’s whip. It is not difficult, therefore, to think of the struggle 
for freedom as something not remote and alien to one’s nature, but as 
an intimately personal involvement, a household word, as it were. 
One was born with it, grew with it, and lives with it constantly. 








No privilege, no even the smallest one, can ever be taken for granted; 
man’s very birthright needs to be fought for over and over again. 
Freedom cannot be won and stored away; in almost every generation 
the flame of freedom has to be rekindled. And the quest for freedom 
in one people is contagious; before long your neighbors will take 
up the cry, and will in turn pass on the idea to their neighbors. It is 
like a marathon race, only that the runners are many and their paths 
lead in every direction, so that the original holy flame serves to 
kindle the torches throughout the nations. 


It is not surprising that, when it comes to songs of freedom, the 
various national idiosyncrasies and differences seem to recede into 
the background and there appears a great similarity between the free- 
dom song of one nation and its counterpart in another. To be sure, 
the differences are still there by virtue of language and perhaps 
rhythmic attitudes, but the emotion is so universal, the will to emerge 
from bondage to liberty so all-embracing, that there seems almost no 
difference between the torch carried by a peasant in the French 
Revolution, the lantern that hung in a corner while the I.R.A. was 
planning to fight, and Judah Maccabee’s single flame which made the 
oil for but one day last for eight. 


The strongest emotions are always the ones to be clad in stark and 
simple terms. For it is only the visionary who is capable of saying, 
“Here lies my path,” without the necessity to elaborate, explain, or 
apologize. But while our definition of freedom is a simple one, hewn 
in one block of granite, the ways of striving for it are manifold, and 
only they who have known bondage, slavery, and oppression are 
capable of seeing the vision of freedom, giving it shape and sub- 
stance, giving it words and song. 


I should like to add a few words about the songs. 


Di Shvu'e is a solemn dedication of the Jewish freedom fighter to the ideals 
and purposes of his struggle. Les Guitares de l’Exil, a haunting French song, 
comforts the Spanish Civil War exile with the thought that the guitar of 
Paris knows how to sympathize with the guitar of Madrid in its plight. Follow 
the Drinking Gourd is a song of the Underground Railway which tells the 
slaves, in veiled language, that the route to freedom lay toward the north. 
A drinking gourd, that was how they saw the constellation of the Big Dipper 
which contains the North Star. Un Du Akerst is a Jewish labor-song dating 
back to the early days of the century. MacPherson’s Lament is the defiant 
plea of a free Scotsman, who dies jeering at his jailers and all those who have 
come to view the hanging as an entertainment. The Israeli song Eten 
Bamidbar is one of the many prophesies that foretold the freedom to come; 
“Once more we shall plant trees in the desert,” so say the words of Isaiah. 





Scots Wha Hae forges from Robert Burns’ impassioned words a powerful 
poem of the “slavery or freedom” theme. Die Moorsoldaten is a German 
song, several hundred years old, which was revived by the International 
Brigade during the Spanish Civil War, One Sunday Morning and The Rising 
of the Moon are both Irish, of course, the former an only half-humorous song 
of the struggle between Irish Catholic and Irish Protestant, the latter hark- 
ing back to the bloody rebellion of 1797. 


Three songs on the album I have left for last, because the reason for their 
presence in this collection might not, at fir: aring, be obvious. Take Mrs. 
McGrath for instance. It is Irish too, but it is not a song of freedom; it is a 
song of bondage. Listen to the words, and the tremendous difference in spirit 
will hit you immediately. In the case of Oriol, why did I choose, as the only 
Russian song presented, one that is some four hundred years old, and not one 
pertaining to the Russian Reyolution? I consider the Russians in this century 
to have made a trip not from slavery to freedom, but from bondage to 
bondage. So I selected a song that expresses the will to freedom of the soul, 
an eternal Russian quest, 








Lastly, The Vision of the Bones (Ezekiel 37) is a work that, for me, has 
been many years in the making and one that expresses most eloquently the 
overwhelming feeling of any call for liberty; “You can be free if you 
but will it so!” 
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FUTURE FILE - October 13 - Oct. 24, 1980 








Standard outcue for all programs is "I'm Dave McQueen. Program out". 


MONDAY, October 13 


804-11A Marsha Kinder, editor, Dreamworks Magazine 
THE REALITY OF DREAMS | 


804-11B F.M. Esfiandiary, author and futurist 
GLOBAL CONSCIOUSNESS 


TUESDAY, October 14 


804-12A Charles Panati, former science editor, Newsweek 
NEW CONCEPTS IN MEDICINE 


804-12B Jim Messina, inventor and futurist 
CAN WE SURVIVE 1984? 


WEDNESDAY, October 15 
804-13A Robert Hartman,author,''Palace Politics: An Inside Account of 
the Ford Years" 
IMPROVING THE PRESIDENCY 


804-13B Brian O'Leary, former astronaut, author, "The Fertile Stars" 
COLONIES IN SPACE 


THURSDAY, October 16 


804-14A Patricia Loftus, Training Specialist, self hypnosis 
SELF HYPNOSIS 


804-14B T.K. Jones, Boeing Co. civil defense expert 
SURVIVING A NUCLEAR WAR 


FRIDAY, October 17 


804-15A Sam Weber, editor Electronics Magazine 
OUR ELECTRONIC FUTURE 


804-15B Jeff Vale, science fiction writer 
WIN A TRIP INTO SPACE 


(continued) 
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MONDAY, October 20 


804-16A Dr. Matilda Crim, Sloan-Kettering Cancer Institute 
THE MEDICAL MIRACLE OF INTERFERON 


804-16B Dr. Woodruff Sullivan, Astronomy: Prof., Univ. of Washington 
COMMUNICATION WITH OTHER PLANETS 


TUESDAY, October 21 


804-17A Godfrey Isaac, author, "I'll See You In Court" 
COMMERCIALIZING THE LAW 


804-17B Wayne Christian, Clamshell Alliance 
LIVING WITH NUCLEAR RADIATION 


WEDNESDAY, October 22 


804-18A Arthur Harkins,Univ. of Mich./Director Futures Research Program 
DOES PUBLIC EDUCATION HAVE A FUTURE? 


804-18B Edward Cornish, President, World Future Society 
SPACE COLONIZATION 


THURSDAY, October 23 


804-19A Lowell Ponte, science writer/researcher 
MODIFYING OUR WEATHER 


804-19B Edward Cornish, President, World Future Society 
SPACE INDUSTRIALIZATION 


FRIDAY, October 24 


804-20A David Marr, Prof. of American Studies, Evergreen University 
GIVING AMERICANS A VOICE IN GOVERNMENT 


804-20B Tamara Rand, psychic 
PALMISTRY AND SCIENCE 
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IF YOU WAIT FOR LOVE 
LET IT BE ME 

aa 1T BREAKS MY HEART 

mm YOU DON'T KNOW ME 
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THIS IS BOBBY GOLDSBORO 


MY CUP RUNNETH OVER 
IF YOU GOT A HEART 
HARD LUCK JOE 

LITTLE THINGS 

TRUSTY LITTLE HERBERT 
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side one 

If You Wait For Love 

(Bobby Goldsboro) 

(Arranged and Conducted by Arnold Goland) 
Let It Be Me* 

(Mann Curtis—Gilbert Becaud) 

(Arranged and Conducted by Belford Hendricks) 
It Breaks My Heart 

(Bobby Goldsboro) 

(Arranged and Conducted by Bill Justis) 

You Don’t Know Me 

(Cindy Walker—Eddy Arnold) 

(Arranged and Conducted by Belford Hendricks) 
Broomstick Cowboy 


(Bobby Goldsboro) 
(Arranged and Conducted by Bill Justis) 
















ate 
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side two 

My Cup Runneth Over* 
(Tom Jones—Harvey Schmidt) 
(Arranged by Ray Stevens) 

If You Got A Heart 

(Bobby Goldsboro) 

(Arranged and Conducted by Bill Justis) 
Hard Luck Joe* * 

(Bobby Goldsboro) 

(Arranged by Ray Stevens) 
Little Things 

(Bobby Goldsboro) 

(Arranged by Bill Justis) 
Trusty Little Herbert** 
(Bobby Goldsboro) 

(Arranged by Bobby Goldsboro) 


Public performance clearance — BMI, ASCAP* 


This is Bobby Goldsboro! And in more ways than you might first realize, because Bobby 
has emerged not only as a fine vocalist, but as a very talented writer of songs as well. Just 
how talented he is, is made pretty obvious in this album, for the truth is that half the material 
comes from Mr. Goldsboro’s productive pen. And as you will see, Bobby’s tunes stack up very 
favorably with the proven standards that fill out the rest of the album. 


Bobby's songs cover the whole range of modern popular sounds. ‘Trusty Little Herbert” 
catches the humorous plight of a “Mr. Webster” type bank clerk who just doesn’t have the 
mental wherewithal to make a decent run, and Bobby brings this one off in the best British 

| narrative fashion. ‘Broomstick Cowboy” draws a poignant portrait of the destruction of 

| innocence every child must face when that innocence is compromised by the realities of war, 
social responsibility and involvement in the cycle of life. In “Hard Luck Joe,’ Bobby echoes 

a sophisticated country sound and theme in a plaintive song that tells how it is to be really 
down and out. “If You Wait For Love” is in the mainstream of the American love ballad 


tradition—soft, sweet and full of advice on how. to keep love alive. 

All these new songs along with such fine standards as “Let It Be Me” and “You Don’t Know 
Me” make for sounds well worth having. Top this off with the sensitive Goldsboro touch that 
we have all come to know and you've got an unbeatable combination: a little country, a 


little rock, some solid ballad sweetness. This is Bobby Goldsboro with a fine collection of 
songs, and all for the pleasure of listening. 


Tony Bunnell 


THIS IS 
BOBBY GOLDSBORO 





SUS-5236 





Producers: Jack Gold and Bobby Goldsboro** 
Art Direction: Woody Woodward 
Cover Photography: Dwight Espe 
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For a Free Catalog write to: 
Sunset Records, Dept. SU 
6920 Sunset Blvd. 

Los Angeles, Calif. 90028 


More outstanding Sunset albums: 


Dee Clark Rick Nelson Vic Dana 
Wondering | Need You On The Country Side 
SUS-5217 SUS-5182 





SUS-5205 









Johnny Burnette Bobby Vee 
Dreamin’ A Forever Kind Of Love Bud & Travis 
SUS-5179 SUS-5162 SUS-5154 
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Mctell ASecond 


Ralph. was born in Farnborough, Kent, but his 
home is in London. Since the age of 17, when he 
began playing guitar, he has spent almost as 
much time in towns and cities of other countries 
as in those of England. He has played street 
corners, bus stations and queues through and 
around Europe, from Paris and over the | 
Bosphorus into Turkey; but Paris is where Ralph 
chose to pitch himself. He made some important 
friendships, he made music, he “made it!” 


His style shows that he has not reacted to the 
contradictory pressures of street singing in the 
usual way—his musical expression is nota 
flamboyant act, neither is it so introspective as 
to be obscure. There is. an aspect of Ralph’s 
music which he describes as “ragtime and 
smiles,” where the influence of ragtime 
musicians such as Blind Blake and Blind Boy 
Fuller play a part. Essentially Ralph’s ragtime is 
used to create the atmosphere projected by 
the Jug Band sound, and the emphasis is on 
entertainment. 


In his own songs Ralph seeks and values an 
emotional response and, through his 
combination of words and guitar, he helps us 
to feel what he has felt, by acting on the belief 
that ‘‘Although life’s incidents make our 
individual response to a situation unique, our 
emotions are basically the same.” 


Double neck guitar: Mac MacGann. Jug: ‘Henry VIII," 
Washboard: ‘'Whispering Mick.” 

Mandolin: Bob Strawbridge. 

Arrangements and musical direction: Tony Visconti 
Photography: Bobby Davidson 

Produced by.Gus Dudgeon for Tuesday Productions 
American coordination: Nickolas Venet 
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Side One 


NANNA’S SONG 

R. McTell - TRO-Essex Music, Inc. 

ASCAP 3:05 

THE MERMAID AND THE SEAGULL 
R. McTell » TRO-Essex Music, Inc. 

ASCAP 4:05 

HESITATION BLUES ) 
R. McTell - TRO-Essex Music, Inc. 
ASCAP 2:43 

ARE YOU RECEIVING ME? 
R. McTell - TRO-Essex Music, Inc. 
ASCAP 3:37 

MORNING DEW 

B. Dobson + Nina Music Co. 

BMI 3:10 | 
SLEEPYTIME BLUES | 


R. McTell - TRO-Essex Music, Inc. 
ASCAP 3:50 





Side Two 


EIGHT FRAMES A SECOND 
R. McTell - TRO-Essex Music, Inc. 
ASCAP 3:20 

WILLOUGHBY’S FARM 

R. McTell - TRO-Essex Music, Inc. 
ASCAP 2:00 

LOUISE 

R. McTell * TRO-Essex Music, Inc. 
ASCAP 3:45 

BLIND BLAKE’S RAG 

R. McTell - TRO-Essex Music, Inc. 
ASCAP 1:55 

I'M SORRY — | MUST LEAVE 
R. McTell - TRO-Essex Music, Inc. 
ASCAP 2:15 

TOO TIGHT DRAG 

B. Blake » Leeds Music 

ASCAP 2:29 

GRANNY TAKES A TRIP 


G, Bowyer-C. Beard * Melody Trails, Inc. 
BMI 2:40 


_ae 


























| 





EN ee ee a ee eee Oe) A See ee eee 








Side A P All\nusic produced, written and performed by Marquis except 
| sax sold on Give Me Your Love, performed by Bradford Hayes. 
Gwe Me Your Love | Special thanks to Bruce Strickland, Jacquel Petrillo, Denyce 

Normont and Comer and Isabell Cottrell for their encouragement. A 
very special thanks to Patricia Wooten and my mother. 








1 Side B z 
| Album photos and design by Ron Nance. : 
| aS, : ’ 
i | oD A Little ZILA Graphic design and artwork by Sandra McGee. 7 
| of " (Of Your Love) Managed by: Allun Enterprise & Management 
| P.O, Box 150022 ‘ 
| 4 Arlington, Tx. 76015 i 
“if _ | © 1989 Pametas Publishing BMI All rights reserved } (214) 988-3215 ‘v, 4 
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TRUE FACTS 


WEEK OF JULY 3, 1989 (7/03-89-28) (DATE) 


MONDAY NETWORK COMMERCIAL KODAK/EUB-90 OX/HIDDE DEO 
NETWORK COMMERCIAL REPEAT CUT/SPOI 

TUESDAY NETWORK COMMERCIAL KODAK/EUB-9023/7FOX/HIDDEN VIDEO 
NETWORK COMMERCIAL __REPEAT CUT/SPO 

WEDNESDAY NETWORK COMMERCIAL KODAK/EUB-9033/FOX/HIDDEN VIDEO 
NETWORK COMMERCIAL __REPEAT CUT/SPO 

THURSDAY NETWORK COMMERCIAL KODAK/EUB-9023/FOX/HIDDEN VIDEO 
NETWORK COMMERCIAL __REPEAT CUT/SPO 

FRIDAY NETWORK COMMERCIAL KODAK/EUB-9033/7FOX/HIDDEN VIDEO 
NETWORK COMMERCIAL __REPEAT CUT/SPO 


“NOTE: THIS DISC CONTAINS ONE WEEK OF PROGRAM/COMMERCIAL MATERIAL, 
EACH CUT AIRS JWICE DAILY SUBJECT TO THE TERMS OF OUR AGREEMENT, 


PReviicre 


RADIO NETWORK 
LOS ANGELES 6255 Sunset Boulevard, Penthouse Suite 2203, Hollywood, California 30028 NEW YORK 
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WHINY RADIO NETWORKS 


9540 Washington Boulevard « Culver City, California 90232-1985 * (213) 840-4000 


Superstars Concert Series - Tom Petty 


Show #90-34 for broadcast the weekend of August 25-26, 1990 








Seg 1 - 16:50 Incue: Applause into "Miller Lite presents... 
Side 1 Open Bbds.: Miller Lite 
Commercials: :30 Miller Lite 
:30 Trident 
Content: "Bye Bye Johnny" 
"The Damage" 
"Breakdown" 
Commercials: :30 New Line Cin./Pump...Volume 
:30 Uniroyal Goodrich Tires 
:30 Miller Lite 
Outcue: "...Tom Petty, after this." 
Local Break 1:00 
Seg 2 - 12:20 Incue: Applause into music 
| Side 2 Content: "Free Fallin’ 
"The Waiting" 
Commercials: :30 Greyhound 
:30 Miller Lite 
:30 U.S. Beef 
Outcue: "in a moment." 
Local Break 1:00 
Seg 3 - 12:40 Incue: Applause into "We're gonna let Ben... 
Side 3 Content: "Benmont’'s Boogie" 
"Don't Come Around Here No More" 
Commercials: :30 AT&T/CCS 
:30 Miller Lite 
:30 Greyhound 
Outcue: "...back after this." 
Local Break 1:00 
e 2 " ’ ty yu 
Seg 4 - 17:58 Incue: Applause into "It’s the last night! 
Side 4 Content: "Southern Accents" 
"Even The Losers" 
"Listen To Her Heart" 
"Face In The Crowd" 
Commercials: :30 Flintstones Vitamins 
:30 Greyhound 
:30 Miller Lite 
Outcue: "...Concert Series continues." 
| Local Break 1:00 


*** Superstars Concert Series continues on next page *** 
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9540 Washington Boulevard Culver City, California 90232-1985 * (213) 840-4000 


Superstars Concert Series - Tom Petty 


Show #90-34 for broadcast the weekend of August 25-26, 1990 








Seg 5 - 11:55 Incue: Applause into "I'll try this one... 
Side 5 Content: "Something Big" 
"| Won't Back Down" 
"| Need To Know" 
Commercials: :30 Miller Lite 
:30 Greyhound 
:30 Trident 
Outcue: ",..don't go away." 
Local Break 2:00 
Seg 6 - 12:00 Incue: Applause into music 
Side 6 Content: "Refugee" 


"Runnin’ Down A Dream" 
Commercial: :30 Miller Lite 
Outcue: "...Milwaukee, Wisconsin." 


Total time including local breaks: 1:29:43 


The promo is the last cut on side 6 
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lomero Aguilar- / Emha -Tirzo Paiz- / Géminis Musical 
NO ME DEJES ESPERANDO 2:17 TE JURO QUE NIN MAL 2:05 
Rubén Fuentes-R. Cardenas- / Pham -Armando Man2anero- / Em 
ACABO DE NACER 2:49 BUENOS DIAS "AMOR 2:43 
-Homero Aguilar- / Mundo Musical -Cuco Sanchez- / Em 


SABES UNA COSA 2:26 QUE ue) bye) yava BIEN 2:56 


Rubén Fuentes- / Emrot amlro José- / Pim 


(0) 0) 2 sX0)) KO) AMANECER 2:20 OTRA VEZ 2 


amiro José- / Pendiente -Ramlro José-'/ Iaceleong 
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1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 





Howard R. Cohen 
1373 Westwocd Blvd Suite 202 Producer 
Los Angeles, CA 90024 

(213) 475-0817 Julie Dunger 


Associate Producer 





FUTURE FILE - August 18 --- August 29, 1980 





Standard outcue for all programs is '"'I'm Daye McQueen. Program out." 


MONDAY, August 18 


803-36A Sam Kaplan, President, U.S. Administrators 
A NATIONAL HEALTH PLAN 


803-36B Gerald Zoffer, author, Economic Sanity or Collapse 
THE NEW TAX SYSTEM 
TUESDAY, August 19 


803-37A Dr. Roger Kendall, Director of Research & Development For Foodscience 
NEW DEVELOPMENTS IN NUTRITION 


803-37B Wayne Christian, Clamshell Alliance 
NUCLEAR DISASTERS 


WEDNESDAY, August 20 


803-38A Charles Wohlstetter, Chairman, Continental Telephone 
TOMORROW'S ELECTRONIC MAILMAN 


803-38B Sam Weber, Editor, Electronics Magazine 
NEW ADVANCES IN ELECTRONICS 


THURSDAY, August 21 


803-39A John Nichols, President, American Tele Data 
THE COMPUTER AND YOUR TELEPHONE 


803-39B Maurice Van Arsdol, U.S.C. Population Research Laboratory 
ADJUSTING TO OVERPOPULATION 


FRIDAY, August 22 


803-40A Dr. Marshall Rockwell,Jr. - President, Janzen, Johnson, & Rockwell 
HANDELING TOMORROW'S EMERGENCIES 


803-40B Dr. Robert L. Forward, Chief Scientist, Hughes Research Lab 
INTERGALLACTIC TRAVEL 


(continued) 

















FUTURE FILE — August 18 --- A t 29, 1980 e two 


MONDAY, August 25 


803-41A Lawrence Gale, of the Akor Life Extension Foundation 
LIFE WITHOUT DEATH 


803-41B Saul Weiss, of the Spiritualist Center of Los Angeles 
MAKING CONTACT WITH SPIRITS 


TUESDAY, August 26 


803-42A Frederik Pohl, science fiction writer 
GOVERNMENT BY TELEVISION 


803-42B Jeff Greenfield, CBS TV Conmentator & author, Playing To Win 
TELEVISION & POLITICS 


WEDNESDAY, August 27 


803-43A Sherman Block, Undersheriff of L.A. County 
WEAPONS OF TOMORROW 


803-43B Christopher Norwood, author, At Highest Risk 
ENVIRONMENTAL CONTAMINATION 


THURSDAY, August 28 


803-44A Barbara Schwartz & Barbara Ross of Dexter Design 
THE HOME OF THE FUTURE 


803-44B Don Stansbarger of Northrop Corporation 
THE NEW BREED OF ROBOTS 


FRIDAY, August 29 


803-45A Charles Pinati, author, Breakthroughs 
ANTI-CAVITY VACCINE 


803-45B Vladimir Sakharov, former Russian Double Agent 
WILL RUSSIA TAKE OVER THE WORLD? 











FUTURE FILE 
AFFIDAVIT 
NO. 803-8 WEEK OF: 8/18/80 --- 8/22/80 


PROGRAMS INCLUDED:  803-36A --- 803-40B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3, PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 


Cliteyi: STATE: 
BY: UUs 
DATE: 





NOTORIZED BY: 








Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 





FUTURE FICE 
AFFIDAVIT 


NO. 803-9 WEEK OF: 8/25/80 -—-— 8/29/80 
PROGRAMS INCLUDED:  g808-41A --- 803-45B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: DATSUN 


Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 
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RADIO STATION: 





Giitaye STATE: 
BY: Uru S « . 
DATE: 





NOTORIZED BY: 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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9540 Washington Boulevard « Culver City, California 90232-1985 + (213) 204-5000 


TIMOTHY WHITE’S ROCK STARS: TALKING HEADS 





For broadcast the week of April 4, 1988 





Clock Time 
Segment 1 - Incue: Music & "To me, it’s music..." fee 
7:41 
y Song: "Blind" 
{ Commercials: :30 - Nestle’s Alpine White :30 - Budweiser 
Outcue: "...St. Louis, Missouri." 
LOCAL BREAK v 7. 2:05 
Segment 2 - Incue: "I'd like to welcome..." Sa 
23.19 Songs: "Nothing But Flowers" 
"Ruby Dear" 
"Mr. Jones" 
A) Commercials: :30 - Wrigley’s Doublemint Gum —_:30 - U.S. Army 


:30 - 20th Century Fox — :30 - Listerine 


Outcue: "...and do it." Sa 








LOCAL BREAK 7% 1:05 
Segment 3 - Incue: "We're back on the..." nei a 
18:41 Songs: "Psycho Killer" "Sugar On My Tongue" 
"Love / Building On Fire" 
on Commercials: :30 - Budweiser :30 - Nestle’s Alpine White 


:30 - Certs pressed :30 - U.S. Army 


Outcue: "...by the U.S. Army." (eas a 


LOCAL BREAK G 1:05 
Segment 4 - Incue: "We're back on the..." (Geren, ai) 
8:39 Songs: "Take Me To the River" 

“7 Commercials: :30 - Listerine :60 - Budweiser 


:30 - 20th Century Fox 


Outcue: "...at theatres everywhere." ae 








LOCAL BREAK 4 1:05 
Incue: "We're back in the..." Rae 
11:15 Song: "Life During Wartime" 
"And She Was" 
g Commercials: :30 - Certs pressed  :30 - Nestle’s Alpine White 
:30 - Budweiser :30 - Wrigley’s Doublemint Gum 
Outcue: "...Doublemint Gum." (fades) 
LOCAL BREAK /6 2:05 
Segment 6 - Incue: "We're back in the..." (eee ender 
14:40 Songs: "David's Bass" 


"Facts Of Life" 


Outcue: "...Westwood One Radio Networks." (music out) ae 
TOTAL SEGMENT TIMES - 1:24:09 5 LOCAL BREAKS 
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Dear Broadcaster: 


Enclosed with this disk is a postage-paid reply card. 





THE PARENT’S NOTEBOOK 


with 
BILL CULLEN 


Please fill out 


and return this card to confirm your receipt and scheduling of this 
This will assure that your station will receive subsequent 


series. 
THE PARENTS' 


All Programs - 2:00 


Side One - For broadcast week of June 22, 


NOTEBOOK programs. 


1987 


ean 1 Program 121 When you can expect your baby to start walking. 
and 2 Program 122 Maternal love: It's not always immediate. 

V pend 3 Program 123 Strange beds: They can be scary for youngsters. 
ee 4 Program 124 Taking a temperature. 
YBand 5 Program 125 Decorating the nursery. 

= “For broadcast week of June 29, 1987 

“and 6 Program 126 Peer pressure. 

“Band 7 Program 127 Lying in the older child. 

Band 8 Program 128 Children and money. 

, Band_9 #£=Program 129 Boys and girls. 

/ Band 10 Program 130 Modesty. 
Band 11 PROMO 
Side Two - For broadcast week of July 6, 1987 

pana 1 Program 131 Creative toddlerproofing (kitchen). 
and 2 Program 132 A simple and helpful game - Peekaboo. 
and 3 Program 133 Time for Mom and Dad - Part One. 
and 4 Program 134 Time for Mom and Dad - Part Two. 

/YBand 5 Program 135 A one year-old's development. 


Vilencae week of July 13, 1987 


Band 6 Program 136 Debunking the myn of the Superparent. 

and 7 Program 137 Alphabet games are a fun way to learn. 
and 8 Program 138 Your child has a unique personality. 

pan 9 Program 139 Fathers --- get involved in your child's life! 
Band 10 Program 140 Practice makes perfect. 
Band 11 PROMO 


TPN 8707 


DAVID J. CLARK ENTERPRISES, INC.e 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 








Dear Broadcaster: 


THE PARENT’S NOTEBOOK 


with 
BILL CULLEN 


Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 


series. 
THE PARENTS' 


All Programs - 2:00 


Side 
Yh 
Band 
/B 
pass 
Aes 


and 


This will assure that your station will receive subsequent 
NOTEBOOK programs. 


One - For broadcast week of May 25, 1987 


1 Program 
2 Program 
3 Program 
4 Program 
5 Program 


101 
102 
103 
104 
105 


Firedrill: Practice can prevent tragedy 

Don't let child's bedtime interfere with family time 
Mapping a trip: It's fun for a child 

Outdoor fun: Make sure it's safe 

Making friends: Your toddler needs help 


For broadcast week of June l, 1987 


and” 
nd 


Ls 
ares 
d 

and 

‘/ Band 


Side 


x 


ON B&W NF 


and 
Woes 
and 
Band 


_ Band 


\| Program 
Program 
Program 
Program 
Program 
PROMO 


rr woo ~)] 


ro 


Family time - it's important 
Early risers 

Dressing 

Word games 

Exercises 


Two - For broadcast week of June 8, 1987 


Program 
Program 
Program 
Program 
Program 


bab gL 
R12 


Your child's toothbrush 

Summer trips with the kids 

Harried new mothers 

Parents who work or have to be away from home 
Househusbands 


For broadcast week of June 15, 1987 


DAB dq 
pene 
/Band 

Band 


‘Band 
Band 


6 Program 
7 Program 
8 Program 
9 Program 
10 Program 
11 PROMO 


116 
7 
118 
119 
120 


Protein diet 

Poison-proofing your home for a toddler 

Babysitters: Tips for choosing the right one 
Conversing with your child - learn to listen 
Cuddling: Take time out every day to hug your child 


TPN 8706 


DAVID J. CLARK ENTERPRISES, INC.e 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 


Dear Broadcaster: 


Enclosed with this disk is a postage-paid reply card. 


THE PARENT’S NOTEBOOK 


with 
BILL CULLEN 


Please fill out 


and return this card to confirm your receipt and scheduling of this 


series. 


THE PARENTS' 


All Programs - 


For broadcast week of 


For broadcast week of 


One - For broadcast week of April 27, 


OPWNEF 


rPrRwoO@®~)S) 


OM &W NF 
an) 


rPrRwWoOON~IS 


KO 


This will assure that your station will receive subsequent 


Program 
Program 
Program 
Program 
Program 


Program 
Program 
Program 
Program 
Program 
PROMO 


- For broadcast week of May 1l, 


Program 
Program 
Program 
Program 
Program 


Program 
Program 
Program 
Program 
Program 
PROMO 


2: 


00 


tal 
912 
93 
94 
95 


96 
97 
98 
99 
100 


NOTEBOOK programs. 


1987 


Windowcords 

Toddler sickness 

Manners 

Your body as toy 

Buying a toy for your infant 
May 4, 1987 

Swimming infants 

Car trips with your baby 
Television 

Weekend Parenting 
Playpens 


1987 


Work after baby's born 
Infant communicating 
Teaching your child manners 
Insect stings 

Nightmares 

May 18, 1987 

The orthodontist 
Excuses 
Homesickness 
Left-handedness 
Shaming 


TPN 8705 


DAVID J. CLARK ENTERPRISES, INC.¢ 136 Summit Ave., Montvale, N.J.07645e (201) 391-2800 


Dear Broadcaster: 





STAYING FIT 
with 


LEE MERIWETHER 


Enclosed with this disk is a postage-paid reply card. Please fill out 
and return this card to confirm your receipt and scheduling of this 
This will assure that your station will receive subsequent 


series. 
STAYING FIT programs. 


All Programs - 2:00 


Side 


Band 
Band 
Band 
Band 
Band 


OO BWNE 


Program 
Program 
Program 
Program 
Program 


One - For broadcast week of March 2, 1987 


Show 'em your pearly whites 

Important facts for fighting fatigue 
Become an energy conservationist 

Keep yourself cool when your body gets hot 
No more counting sheep for you 


For broadcast week of March 9, 1987 


Band 
Band 
Band 
Band 
Band 
Band 


Side 


Band 
Band 
Band 
Band 
Band 


Rr woON~I SO 


ro 


O &WNF 


Program 
Program 
Program 
Program 
Program 
PROMO 


Using a magic potion to lose weight 

It's never too late to start 

It's time to broaden your sports horizons 
Undergoing an emotional facelift 

Learning or losing during your exercise class? 


- For broadcast week of March 16, 1987 


Program 
Program 
Program 
Program 
Program 


Exercising your video options 

A low cal spud is not a diet dud 
A rowing we will go 

Enjoy exercises that are all wet 
Choose the best over stress 


/} AEC 
For broadcast week of ea 1987 


Band 
Band 
Band 
Band 
Band 
Band 


Rr wo® ~IO) 


KO 


Program 
Program 
Program 
Program 
Program 
PROMO 


The formula for running is in your form 
Plan a mood-bath for yourself 

Riding a bicycle built for...you 

You can party without pounds 

Surviving the day after 
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NATIONALLY 
| FAMOUS 
aS | eee ee SPEECH 


history in 1955 when he delivered his “Billy Be 
Yourself”? speech before 9,000 salesmen at the 
Chicago Amphitheatre. This actual recording of 
the original speech has helped many thousands 
more to increased productivity in selling. 
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COLD 
DREWRYS 


BEST COL) BEER IN TOWN 


The 1968 Drewrys advertising and promotion pro- 
gram is built solidly upon a fundamental of great 
importance in successful beer marketing . . . the 
steady beer drinker demands full flavor satisfac- 
tion and cold refreshment. 

Nothing has been spared to provide you with the 
advertising muscle needed to carry the fight to 
your competitors. It’s a carefully coordinated, full- 
year’s program that makes broader use, stronger 
use of hard-selling media. In addition to an ex- 
tremely heavy television schedule, intensive out- 
door showings and saturation radio schedules will 


be tied together to generate more impact against 
your customers than at any time in recent years. 

In keeping with this expanded media program, a 
great variety of creative materials has been pro- 
duced. A total of 13 full-color TV commercials are 
ready to go on the air right now. They're rich in 
brand and package identification, appetizing prod- 
uct usage and persuasive, believable selling copy. 

The same great variety is present in the pool of 
10 radio commercials. Music is a tremendously 
potent tool, especially in beer advertising. Good 
beer and good music have always gone hand in 


hand. This year Drewrys will take full advantage of 
music's potential. The infectious Drewrys song 
has been served up in six distinctly different styles 

. . every musical taste is represented . . . every 
segment of the beer-drinking audience is covered. 

It all adds up to the most aggressive program 
ever put into the field in support of Drewrys. You 
were given the full story during the April 5 meeting 
at Pheasant Run. This jacket contains reminders 
of many of the powerful elements that will start 
working hard for Drewrys distributors beginning 
April 15. 





@ Memorable, Persuasive Radio 
Use the enclosed 33¥3 rpm recording 
e the exciting radio com- 











ials that will add selling effective 





he Drewrys program during 
eer-drinking months this sum 
commercials are available 


to you and provide a great opportunity 


to exert extra leverage against your 
local customers 


@ High Impact Outdoor 

Just two designs are ready at this time, 
more will follow, all are strong on brand 
and package identification as they mer 
chandise “The best cold beer in town.” 


@ Local Newspaper Ads 

A series of ads are available for your use 
in localizing the big Drewrys campaign 
effectively 


@ Celebrity Billiards 
Obviously “Minnesota Fats’’ wouldn't 
fit into this jacket, but you will find a 


one-page summary of his hot new show 
that will begin to appear the week of 
April 15 


@ 1968 Promotion Calendar and POS 
A full schedule of events with related 
material is planned for the remainder 
of the year 





Throughout 1968...think COLD. Think DREWRYS. 





NEW HALF-HOUR TELEVISION SERIES .../M COLOR! 


HOLLYWOOD STARS CHALLENGE 
“THE HUSTLER” MINNESOTA FATS 





MILTON 


DONALD “MICKEY 
Oo" ‘CONNOR f ROONEY 


BARRY 
ULLIVAN 





with MI NNESOTA FATS 











W MARKETS 
ALREADY SOLD 


You can 


NEW YORK WILKES-BARRE 
LOS ANGELES ALTOONA 
HARTFORD JOHNSTOWN 


bank on FUN... 
SURP. RISES... NEW HAVEN LANCASTER 
EXCITEMENT... secre BANGOR 


vir 





| h uy le’ th LeaeNrcraey ain Weaitias 
whent ce stars ! ust, id the BINGHAMTON PHILADELPHIA 
fabulous’ FATS” intheirgame } prc. een} 


of pool or billiards. 


| : a HAROLD J. KLEIN FILM PRESENTATION : Created & Produced by ALLAN DAVID 
To get cued in... 


Medallion 1V 


ENTERPRISES, INC. 
8833 SUNSET BOULEVARD - WEST HOLLYWOOD, CALIFORNIA 90069 - OL 2-8100 (213) 








CELEBRI TY BILLIARDS 


Preceriien the fabulous, veal life 
"Minnesota Fats" whose unforgettable 
portrayal by Jackie Gleason in "'The 
Hustler" made his very name a 
permanent part of Americana! He's 
now demonstrating his artistry with 
the cue before color cameras with 
some of the biggest names in show 

_ business as his challengers. The 
quips and fun voll faster than the 8- 
ball in every colorful half-hour show 
as Fats takes on such show-biz pool 
sharks as: THE SMOTHERS 
BROTHERS, BUDDY HACKETT, 
LOUIE NYE, MOREY AMSTERDAM, 
ROBERT MORSE, FRANKIE AVALON, 
BILL COSBY, SID CAESAR, 
DONALD O'CONNER and BARRY 
SULLIVAN. The biggest ham of 

all is Minnesota Fats, whose new 
show promises to be the "sleeper" of 
the new season! 








26 half-hour shows 
| - inCOLOR! 
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50 lines (2 cols. x 25 lines) 


BIG “D” 


BEST 

-<274| COLD BEER 
IN 

SOUTH BEND 


Drewrys Limited of South Bend 
. 1408 Elwood Avenue, South Bend, Indiana 


BIG a6T” 


BEST 
COLD BEER 
IN 

















SAMPLE AD 





The above ad illustrates the proper way to use these ad 
mats in your markets. 
They're designed to localize the sales-building 
Drewrys campaign in a way never before possible. Objlines)(2icols, 2c o0/lines) 
Be sure to instruct the newspaper or printer to insert 
the name of the town in which the ad is to appear. It is 
important that Franklin Gothic type be used in setting 
the name of the individual towns. Space is also provided 
for your company’s name and address. : 


Use this sample to help explain the requirements 
clearly. 


Use it often throughout 1968! 


BIG “D” 


BEST 


Beer 


22], COLD BEER 
uf Fre Brass and 
Hip: 








200 lines (3 cols, x 67 lines) 
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poe : M DREWRYS LTD., SOUTH BEND, IND. 


CONSUMER UPDATE 
with 
FLORENCE HENDERSON 


Dear Broadcaster: 


This disk brings you the spring 1987 version of CONSUMER UPDATE. 
Enclosed with this disk is a postage-paid reservation card. Please 
fill out and return the enclosed card to inform us of your scheduling 
of this series. 





All Programs - 2:00 


Side One - For broadcast week of March 30, 1987 


Band 1 Program 131 Mattresses 

Band 2 Program 132 No time to cook meals 
Band 3 Program 133 Sales shopping tips 

Band 4 Program 134 Special bathroom clean-up 
Band 5 Program 135 Mixed bag of hints 


For broadcast week of April 6, 1987 


Band 6 Program 136 Traveling with kids 

Band 7 Program 137 Cleaning hard-to-clean items 
Band 8 Program 138 Physical exam -- how often 
Band 9 Program 139 Eat more often to lose weight 
Band 10 Program 140 Need more storage space 

Band 11 PROMO 


Side Two - For broadcast week of April 13, 1987 


Band 1 Program 141 Anaerobic exercise 

Band 2 Program 142 Cutting utility bill costs 
Band 3 Program 143 Mismatched dishes 

Band 4 Program 144 Doctors visits 

Band 5 Program 145 Painting difficult surfaces 


For broadcast week of April 20, 1987 





Band 6 Program 146 Fix squeaky doors 

Band 7 Program 147 Which credit card is best? 
Band 8 Program 148 Automatic teller machines 
Band 9 Program 149 Manicures 

Band 10 Program 150 Dress-up clothes 

Band 11 PROMO 
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DE NERVAL 
BAUDELAIRE 
VERLAINE 

RIMBAUD , 














DOUBLE DECKER 
610-439-360 


SPOKEN ARTS 











Golden Treasury of 


DE NERVAL, BAUDELAIRE, VERLAINE, RIMBAUD 


La collection POETS D’'AUJOURD’HUI, dirigée & Paris par Pierre Seghers, est connue dans le monde entier. 66 


volumes ont été publiés depuis une quinzaine d’années. 
A cette célébre collection s'est juztapos 





e une collection de disques “Poétes d’Aujourd’hui’. Les meilleurs poctes 


francais, un choix judicieux de leurs oeuvres, les interprétes les mieux accordés aux auteurs ont assuré a ces disques un trés 


grand succés, dés leur sortie. 


Pour T'amateur de poémes qui souhaite entendre la langue frangais dans ce quelle a de plus pur, pour celui qui 
veut fixer dans sa mémoire la sensibilité et la musique d'un langage devenu oeuvre d'art, les disques “Poétes d’Aujourd’- 


hui” sont un instrument nouveau autant quindispensable. 
Concus par des pottes modernes, réalisés sous leur contrdle, ces disques donnent a la poésie moderne frangais¢ 


Voix vivantes et son vrai relief. 


GERARD DE NERVAL (1808-1855) 
read by JEAN VILAR 


Gerard de Nerval was born in Paris on May 22, 1808. 
In a brief existence rendered tragic by madness, he wrote a 
few masterpieces in verse and prose which seem to foretell 
certain literary preoccupations of a much later date. The 
whole of his life was dominated by the obsession of another 
life which in tum was given meaning through the medium 
of dreams. This magic world, in which dream and reality 
are mingled, in which not statement but evocation is the 
keynote, makes him one of the most original writers in 
French literature. The accumulation of disparate elements 
in El Desdichado combines to create a tonality of utter 
and tragic despair. He seemed only to know love, light and 
joy in the dream world where the Cydalises dwelt. In 
contrast-as if out of revenge—real beings spent their 
existence marked by the gloom of Point Noir. Nerval has 
been called the true Romantic and the precursor of 
Symbolism and Surrealism. 





CHARLES BAUDELAIRE (1821-1867) 
read by JEAN DESAILLY 


Charles Baudelaire enjoys international renown; in a 
sense he has penetrated our own culture. Les Fleurs de 
mal is his whole poetic accomplishment, but it is a volume 
filled with masterpieces. In it he evolved a poetical theory 
in which the poet is driven to follow the most obscure 
urges of his being which go beyond any moral conflict 
of good or evil. It is this “double postulation vers Dieu 
et vers Satan” which he himself characterized that marks 
his work. So we are shown a conscience which Time ter- 
rifies while dragging it to its death (L’Ennemi), or which 
is a prey to a titanc and grimacing imagination (La 


YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES: 





Pierre SE 





1ERS 


géante). In La Chevelure is an excellent example of a 
device common in Baudelaire’s work, evocation through 
sensation. The sight and odor of his mistress’ wavy hair 
enable him to make an imaginary voyage. Present reality, 
so often odious to the poet, is exchanged for exotic climes. 
In L'Invitation au voyage and Le beau navire he dreams 
of exotic lands where life can be what it is forbidden to 
be here on this earth. Baudelaire’s poetry has a richness 
of language and a perfection of style that makes him one 
of the giants in French literature. 





PAUL VERLAINE (1844-1896) 
read by FRANCOIS PERIER 


Paul Verlaine was born in Metz on March 30, 1844. 
He composed many poems of delicate and fragile texture 
which have a unique musical quality. Among these are 
some of the most famous in French literature (Chanson 
dautomne, Le Colloque sentimental, I pleure dans mon 
coeur). But Verlaine is not only a musician of words. He 
is also able to evoke barely remembered intimate events 
(Never More), or recount in barely perceptible rhythms 
landscapes the “color of a soul” (Promenade sentimentale, 
Dans Vinterminable ennui). In Mon Réve familier the 
dream of an ideal woman, perfect in tenderness and in 
comprehension, is conveyed through a series of alliterative 
effects. Clair de lune suggests the eighteenth century 
grace and elegance of a Watteau painting. Verlaine also 
knows how to change his tone and sadly berate himself 
(Les Faux beaux jours). He is a tender moralist, a sen- 
timental Saint Francis as well (Ecoutez la chanson bien 
douce); and in his deepest grief the poet does not yield 
to despair (L'espoir luit), “I have built no theories,” 
Verlaine said. He did better than that. From the collo- 
quial language of daily life he extracted the most unex- 
pected subtleties and harmonies. 
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ARTHUR RIMBAUD (1854-1891) 
read by SACHA PITOEFF 


Arthur Rimbaud was born in Charleville on October 
29, 1854. Before turning his back on literature at about 
the age of twenty, Rimbaud composed a collection of 
poems and prose-poems which have astonished and 
charmed the twentieth century. His idea that the poet 
should free himself from all bonds of traditional logic in 
order to arrive at the status of seer is well conveyed in the 
famous Bateau ivre, a poem which contains some of the 
most astonishing imagery in literature. The boat can be 
interpreted as Rimbaud’s physical and mental self, the 
ions as his penetration into a realm above realities. For 
this reason, Rimbaud is often called a precursor of twen- 
tieth century surrealism. Almost everything this youthful 
genius wrote verges on the phenomenal. In the Illumina- 
tions (Voyelles, Royauté, Aprés le déluge, Aube .. . ) 
he paints visions which illumine his deepest self. The 
Saison en Enfer (Mauvais sang, Histoire d'une de mes 
folies) is the psychic report of the heretofore unexperi- 
enced ascent through the whole of life which Rimbaud 
pursued through the “long et raisonne dereglement de tous 
les sens.” Rimbaud died when only 37. Only three years 
of his early life had been given over to poetry. 
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SIDE A ~ 
a Bride’s March 
eh; in G-minor Gelot 
3 in C-major 
4. in G-major 
5. in D-major 
6. The Lark, polska 
7. Polska in C-major 
8. The Ice Breaker, p 
9. in F-major 
10. The Schnapps S 


SIDE B 
1. 
2. Nacken (The Water Spirit) and Shoe-Ell 
3. Waltz in C-major after Anders Sahistrom 
4. Waltz in F-major after Styfberg 
5. Waltz in C-major after Lars Sahistrom 
6. Waltz in C-major from Lovsta Foundry 
7. The Tegelsmore Waltz, after Gustav Jansson 
8. Dannmarkarn, waltz in C-major 
9. Bride’s March after Goose-Anders 
Gucca ep Garo 
Erte sot 
ngineered by Bjorn Almstedt 
Py, Margot Zalkind-Schur 
Researched by Samuel Charters 
Cover Art courtesy of Swedish Information Service, N.Y., N.Y. 
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FIDDLE MUSIC FKOM N?PLAND 


The key fiddle and the artistry 
of Eric Sahlstrom 


It is true that Sweden is one of the world’s most modern so- 
cieties, and there would seem to be little room in today’s culture 
for the artifacts and the traditions of the peasant folk culture 
that helped shape Sweden as we know it today. But the Swedish 
people have always had a dual nature, and at the same time that 
they have willingly changed their way of living from the isolated 
farm villages and the small towns of a hundred years ago to the 
large industrialized cities they have continued to have a contact 
with the land and their own family traditions. The older Sweden 
does seem to survive, even if much of Swedish life, to an outsider, 
seems to be lived in vast, oppressive apartment suburbs where 
the only life is the wind that drives the rain in off the Baltic. 

But nearly every Swedish family has kept some kind of rela- 
tionship to the older ways of life, and there is a continuing tradi- 
tion of folk arts, like weaving, and of folk music. Not only has the 
older style of Swedish fiddle music been preserved, but there has 
also been a renewed interest in one of the most fascinating of 
Europe’s folk instruments, the key fiddle, which flourished 
throughout much of northern Europe six hundred years ago, but 
survived only in the villages in the Swedish province of Uppland, 
on the coast of the Baltic north of Stockholm. In Uppland a 
handful of craftsmen/musicians continued building and playing 
the key fiddle and not only preserved it, but altered it and 
adapted it in a continuous period of growth; so it today is one of 
Europe’s most highly developed traditional folk instruments. 

The name key fiddle is a translation of the Swedish name 
“‘nyckelharpa.’’ Nyckel means key, and harpa is from the word 
for harp. There were a number of stringed instruments in 
medieval Sweden, and harp was the generic name used for them. 
The instrument which we have today was called the key harp to 
distinguish it from the others, particularly the strakharpa, which 
was a bowed lute — strake meaning bow. There were a number 
of other peasant names for the instrument, but by the 18th Cen- 
tury nyckelharpa had become the most used. The instrument 
seems to have originated in Germany in the early Middle Ages, 
and been brought into Sweden by wandering minstrels, but there 
is still no definite link to trace the movement of the instrument 
across northern Europe, and there is, in fact, considerably more 
documentary evidence showing the key fiddle’s use among the 
peasants in Sweden than there is in Germany itself; although the 
trade movement from Germany, which in that period was con- 
siderably more developed than Sweden, has been traced, and it is 
assumed the instrument made its way on these routes. It is de- 
picted as early as 1350 in a church carving, and there are many 
church murals from the 1400's including it. 

In this earliest period it was a rather simple instrument, simi- 
lar to the hurdy gurdy of the continent. It was most often just a 
bowed lute-like instrument with wooden keys attached to the 
neck to depress the melody string and later the melody note. The 
device was very similar to the kind of ‘‘chord-finders’’ which are 
still sold for children’s guitars and ukeleles. There was a melody 
string and unison drone strings. The bridge was flat and the per- 
former stroked all the strings at the same time, somewhat in the 
way the older mountain dulcimer of the United States was 
played. The melody was played against the constant tone of the 
drone. In the late 17th Century the instrument was improved 
with the addition of resonant strings, which seem to have been 
first added in the university town of Uppsala, in Uppland. The 
resonant strings probably were added under the influence of the 
viola d’amore, which was popular at this period. 





In the late 18th Century, and into the 19th, the instrument be- 
came more and more firmly associated with Uppland. A number 
of iron foundries were established there, and groups of Walloons 
were brought in to work them. Probably because of their famil-’ 
iarity with the hurdy gurdy the Walloons quickly took up the key 
fiddle, and soon were building and playing them. The instrument 
was steadily improved, first with the addition of a second row of 
keys to extend its range; then additional drone strings to give the 
instrument more harmonic flexibility. During this period, also, 
the instrument was played in Stockholm to some extent, and 
there is evidence that professional instrument makers were con- 
structing key fiddles, improving the tone of the instrument 
through placement of the sound post and the use of different 
wood. Most descriptions of the early key fiddle were derisive of 
its tone qualities, but a writer in the 1820's found it quite pleas- 
ing — like a viola. 

The instrument, like all Swedish folk music, lost ground dur- 
ing the religious revivals of the 19th Century, but in Uppland, on 
the farms and at the foundries, the key fiddle stubbornly hung 
on, and it became part of the popular revival of the older music 
which occurred in the early 20th Century. The bridge became 
more curved so that it was possible to play the strings separately, 
and in 1925 an Uppland musician named August Bolin made the 
final improvement when he added a third row of keys and made 
the instrument fully chromatic over more than three octaves. The 
result was a highly flexible instrument which can be used for a 
wide range of Swedish musical styles, with its own distinctive 
sound and its own playing repertoire. It is still a handmade in- 
strument, carved by Uppland players out of their own wood, each 
key fiddle taking as long as two years to make, since the work has 
to be done in the builder’s spare time. No two instruments are 
alike, but each of them has the character and uniqueness that 
only a long historical tradition can give. 





About Eric Sahlstrom 


Eric Sahlstrom is today one of the major figures in Swedish 
folk music, and he is without peer as a performer on the key fid- 
dle. He was born in Uppland in 1912, from a family with a long 
musical tradition. His grandfather played the key fiddle, and his 
father played both key fiddle and ordinary fiddle. Eric began 
playing folk music himself when he was about six, first accor- 
dion, then fiddle, and then the key fiddle. As he described his 
own early years. “‘No one taught me to play. I’m completely and 
wholly self-taught. I started with simple things, then worked my- 
self up more and more. When I was seventeen I tried dance 
pieces and sixteenth note Polskas by players like Byss-Kalle and 
Goose-Anders.’’ He soon began writing his own music, and 
about the same time decided to make his own key fiddle, when he 
was in the forest and came across a tree that gave off a beautiful 
ring when he hit it with his axe. He used his grandfather’s instru- 
ment as a model, but felt that he could improve on its tone and 
construction, and his first key fiddle was already an improye- 
ment over the instrument he was copying from. In 1941 he im- 
proved on his own work with a second instrument, and he soon 
became widely known as one of Uppland’s finest instrument 
builders. At the same time he was performing everywhere in 
Sweden, still as a part-time occupation, but one that has taken 
more and more of his time over the years. His instruments have 
forty-six keys, giving them considerable flexibility, including 
double stopping on the second melody string and different tonal 
combinations. With this he is able to play the entire range of 
Swedish traditional music, as well as his own compositions, 
which are rooted in the Uppland musical dialect. 
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Most of the new revivalist preachers believed that fiddling itself 
was a mortal sin, and the fiddler would spend eternity in fire and 
brimstone. From the pulpits they tundered messages like “‘The 
devil is in our streets in the form of a fiddle,” or ‘‘When you play 
a fiddle the devil starts to dance on the roof.’’ Whole villages 
burned their fiddles after a particularly inspiring preacher had 
been in the area, and often the spelmen turned religious and 
burned their fiddles themselves. 

The religious outburst turned out to be a last desperate effort 
of Christianity to ward off the secularization of society that was 
following in the wake of the industrial revolution, and instead of 
a Second Coming of Christ there was Darwin and ‘‘Origin of 
Species.’’ When the fervor had died down there was an unsteady 
vacuum in the social life of the countryside, and it was quickly 
filled by the accordion, which had been making its way into Swe- 
den since the mid-1800’s. The accordion was a useful, simple, 
loud, portable instrument; so it had all the requirements of a folk 
instrument and it spread rapidly. The difficulty, as far as the 
fiddle repertory was concerned, was that it was a fixed pitch in- 
strument, like the organ, and it was impossible to play tradition- 
al music that used modal, or non-diatonic scales. By the end of 
the 1800’s the music of the spelmen seemed about to die out, 
even though there were still great performers active in many of 
the rural provinces. But this period was also an active period 
throughout Europe for the revival of national roots and heri- 
tages. It had begun earlier, of course, with Chopin’s Polonaises, 
and the revival of traditional Czech dances and melodies by 
Smetana and Dvorak, but it now became widespread. There was 
a “Nordic Revival’ everywhere in Scandinavia, and among intel- 
lectuals there was a movement to encourage and preserve as 
much of the peasant culture as possible. 

In Sweden much of this activity, in the beginning, centered 
around the internationally known Swedish painter Anders Zorn, 
and he is generally given credit for saying Swedish spelman mu- 
sic. Although he maintained a large studio in Stockholm — and 
worked as well on the Continent — he had a large summer house 
in a village called Mora, by the side of Lake Siljan in the province 
of Dalarna, which had always been a strong center of Swedish 
traditional life. Zorn collected peasant paintings, and rebuilt an 
old-style cluster of farm buildings on property he had outside of 
Mora. He became more and more interested in the fiddle music, 
and in 1906, with the musicologist Nils Andersson, who had be- 
gun to collect and notate the traditional melodies, held a spel- 
men’s contest in a village area on an island in the lake not far 
from Mora. Soon Stockholm had its own ‘“‘village’’ — a recon- 
struction of the life from the rural farms called “Skansen”? — 
and the fiddlers began playing there as well. It was at Skansen 
that the young ethnologist Yngve Laurell, who is still living, 
made his historic recordings of some of the greatest spelmen 
playing between 1910 and 1915. 





Because of this renewed interest the traditional music didn’t 
die away. The fiddle maintained some of its popularity, the 
nyckelharpa, or key fiddle, was improved and modernized, and 
even the clarinet, which had become a popular spelman’s instru- 
ment in the 1790’s had a small revival. The accordion, however, 
continued to be the dominant instrument of the countryside, and 
at a village celebration today in a province like Halsingland or 
Dalarna there is often a performance by both groups of musi- 
cians, the fiddlers and the accordion players. Usually the fiddlers 
are school children and older men, with an occasional scattering 
of professional spelmen, and the accordion players are the local 
workers, the men driving the trucks or running the small fac- 
tories or growing the crops. In its way the accordion is certainly a 
folk instrument, but it still hasn’t developed its own repertory, 
and for dance pieces the musicians rely on the fiddle repertoire, 
and for concert performances they rely heavily on American pop- 
ular pieces. A Stockholm amusement park holds an accordion 
festival every summer, and the climactic moment is always an ac- 
cordion band of more than a hundred performers playing ar- 
rangements of American swing numbers like ‘Harlem Boogie.” 

Today the music of the spelman has again become an impor- 
tant part of Swedish cultural life, not only in the rural areas, but 
in the cities as well, where spelmen’s music is often heard at cul- 
tural gatherings and for folk dancing. The older spelmen are 
reaching wider audiences through recordings and television ap- 
pearances, and many of them are also teaching their music to 
younger instrumentalists. At the large gatherings of the fiddlers 
in the summer the audience is mostly young, and the atmosphere 
after sundown, with dancing and shouting and drinking, is yery 
close to the kind of feeling the oldest fiddlers remember from the 
days of their youth, when the fiddle music still held sway every- 
where in the countryside. The younger performers are given their 
own chances to play at the gatherings, and sometimes the 
excitement will be as much for them as it is for the music of the 
greatest older spelmen. In the summer of 1973, at the Delsbo 
Stammen, a seventeen-year old who had built his own key fiddle 
and, in the best old tradition, spent the winter practicing on it in 
his village in the far north of Sweden, was one of the most enthu- 
siastically received artists. The music of the spelmen is part of 
the texture of Swedish life, and its rich traditions and the colorful 
personality of its great performers, will continue to add a unique 
and vital dimension to the culture of modern Sweden. 


A Note On Pronounciation 


Swedish has three letters which are not found in English, and 
their pronounciation can be a problem. ‘‘O”’ is similar to the 
same letter in German, and comes closest to the sound of the 
English interjection ‘‘er’’ — only with considerable softening. 
The letter a is always pronounced as a short ‘‘e’’ — like the e in 
the word bed. A is always pronounced as a long ‘‘o’’ — as in the 
word open. 


The material for this introduction has been adapted from the 
chapters on spelman music in the books SVENSK MUSIK, by 
Arne Aulin and Herbert Connor (Stockholm, 1974) and 
SVENSK FOLKMUSIK, by Jan Ling (Stockholm, 1964). I have 
also found much information in the book SPELMAN 
SPELMAN, by Gunnar Ternhag (Stockholm, 1975), and also of 
much use were the background notes for the series of recordings 
of spelman music from the different regions of Sweden produced 
by Sonet Grammofon AB, which are available in England 
through Sonet UK, and in the United States through Philo 
Records, North Ferrisburg, Vermont. 
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THIS ALBUM IS: 


e Trish and Carol singing between 
classes at law school 

e Marcia coming into Ukiah heat to 
practice ina high school gym 

e Songs from “Word is out’’, a 
movie about gay lifestyles 

e Brought to you by the generous 
loans of friends and parents 

e The combined ears, fingers, 
hearts and voices of many fine 
musicians and artists 

¢ Months of paperwork, telephone 
calls, and rehearsals 

e Thousands of miles of writing 
songs on the road to and from the 
country 

e Acircle of plastic in a square of 
cardboard and ink to be shared 
and recycled 

e Love songs for lovers, ex-lovers, 
women we don’t know 

e Trying to reach across gaps of 
race/age/class to women who will 
listen 

e A dream, an ego trip, a vulnerable 
place 

¢ Dedicated to the growing strength 
of women 
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SIDEA 
Cast Away 


lead vocals: Carol, Trish 
supporting vocals: Trish 
thythm guitar: Nancy Vogl 
lead guitar: Susann Shanbaum 
bass: Peggy Mitchell 

maracas: Woody Simmons 


Country Style 
arrangement: Woody 
vocals: Trish 

guitar, banjo: Woody 
bass: Christine Bagley 


Were You There? 
vocal: Trish 

piano: Marcia 

bass: Peggy Mitchell 
triangle: Sandy Stone 


Foxglove Woman 
lead vocal: Trish 
supporting vocal: Carol 
lead, backup guitar: Nancy Vogl 
flute: Holly Holleman 
bass: Peggy Mitchell 


Happy Birthday to Me 


vocal: Trish 


Circles 

arrangement: Marcia 

vocal: Trish 

piano: Marcia 

violin: Claudia Hafer 

viola: Roxanne Adams 
cello; Joan Gordon 
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stories of some of our lives 


All songs written by Trish Nugent except Cast 
Away by Carol Vendrillo. Except where noted, 
all parts arranged by individual musicians. 
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Carol Vendrillo. 


SIDE B 


Mountain Window 
arrangement: Marcia 
vocals: Trish 

piano: Marcia 

flute: Holly Holleman 
bass: Peggy Mitchell 


Neiges D’Antan 
lead vocal: Trish 

supporting vocals: Carol, Trish 
guitar: Juanita Oribello 


The Phoenix 
arrangement: Marcia 
vocal: Trish 
harpsichord: Marcia 
recorders: Dianne Tuttle 
Feelings Flying 

lead vocal: Trish 
supporting vocal: Carol 


Angry Woman 
arrangement: Woody 
vocals: Trish 

guitars: Woody 

bass: Christine Bagley 


Woman Strength 
lead vocal: Trish 


FONGLOVE 
: WOMAN 


chorus: Jane Bailowitz, Marcia, Nancy Eswein, 
Joan Nichelini, Trish, Carol, 
Helene Wenzel 
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Mountain Window 

© 1977 Trish Nugent 

Sometimes | do believe it’s al/ this simple and sometimes | just 
don't believe a word of it—a song always has its own integrity. 
Mountain window straight to the sea 

Ocean looking back at me 

Thought | was looking in from outside 

Found | was taking myself for a ride 

Airplane flying straight to the sky 

Seeing what was in my mind’s eye 

Thought | was higher than everything real 

Found | was lower than what | could feel 

If you wait long enough nothing will comé to you 

But if you try hard enough 

The world will be yours 

Found a cloud in which | cried 

Felt the rising of the tide 

Thought it was storming all over the land 

Found there was sun when | held out my hand 

If you cry long enough nothing will keep you dry 

But if you laugh through your tears 

The world will be yours 

Take a little time to look where you're coming from 
Take a little time to write your name 

Take time to step back from the space you're living in 
You were pulled inside out when you came 

If you close down enough nothing will come inside 
But if you open up your arms 

The world will be yours 


Neiges D’Antan 

©) 1977 Trish Nugent 

The chorus is an old French expression which translates loosely — 
Where are the days gone by? 

Are you the woman | thought | knew 

| loved her well | know 

Am | the woman | thought | was 

It seems we had to grow, to grow 

Ou sont les neiges d’antan? 

Are we the ones who ran to each other 
At the end of every day 

Are we the ones who made the dreams 
They seem so far away, away 

Where are the moments we loved together 
The times we laughed so long 

We felt so safe beside each other 

The feeling sure is gone, it’s gone 

Our world for two became too small 

It had no windows or doors 

The sun broke through and so did you 
We found we needed more, much more 


If | could keep three things forever 

I'd keep a day you cried 

\'d keep a day you climbed a mountain 
\'d keep a place to hide, to hide 


The Phoenix 

1976 Trish Nugent 

under UCC 1977 Trish Nugent 
The phoenix is a mythical bird who rises from the flames 
after living/dying in them 
Tomorrow is open the sky is wide 
If | keep on walking Ill end up inside 
The eye of the storm is calm and light 
The eye of the storm is as cool as the night 
The night | found her standing on a hillside 
The night surrounds her the moon is her slave 
| search the sky for a sign of light 
Someone told me there’s a full moon tonight 
She has taken the moon as well as the stars 
Goddess come lift me wherever you are 
A fire is raging here on the ground 
It’s burning over the peace | had found 
My wings are ready to take me on high 
The heat of the flames will raise me to the sky 


Judy Todd 
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© 1976 Trish Nugent 
Feelings Flying © under UCC 1977 Trish Nugent 
1 don't know where | am when | write some of my songs — 
at least my body and car were on the freeway 
Feelings flying by so fast 
Why do | care if they last 
Feelings filling up my body 
Feelings spinning round my brain 
Headlights lighting up my freeway 
Stars are lighting up my sky 
Stars are brighter farther northward 
Leave the city far behind 
Lai dai 
Leave tomorrow for tomorrow 
Take what's yours in life today 
Go the road that’s open to you 
Don’t try to go another's way 
Lai dai 
Lose the speed and lose the living 
Question why and lose the faith 
Take what you are given gladly 
Time is not for you to waste 
Panoramic views you won't find 
All life’s secrets will remain 
Find the light that’s shining for you 
Don’t be afraid of your own pain 
Lai dai 
Angry Woman © 1976 Trish Nugent 
Dedicated to the righteous anger of our children, our sisters, 
and especially to the often hidden anger of our mothers. 





| am the daughter of an angry woman 

|am the sister of an angry child 

| am the kinswoman of an angry housewife 

And | write on a day that’s wild 

If you could see me you’d see my anger 

You'd see my face it’s full of hate 

And you might understand the danger 

Of being born a woman 

And being told to wait 

| have no patience with changing slowly 

| have no time for mindless talk 

If | can climb I'll climb my highest 

If | can run why should | walk? 

If rain and wind they know no boundaries 

Why should a woman who’s learned to ride 

The crazy tide of stormy weather 

With a burning soul she cannot hide 

My anger’s hidden far too often 

| turn my head try not to see 

But now your looks my voice won't soften 

At least in song it’s really me 

Woman Strength © 1974 Trish Nugent 

Judy Todd calls this song Matriotic 

Woman strength is the strength that | see in you 
When you build when you lift when you plan 
It’s the strength that you use 

To make a woman’s world 

With your arms with your back with your mind 
Woman love is the love that you give to me 
When you look when you touch when you laugh 
It’s your love for a woman trying 

To make a woman’s world 

With your body with your hands with your smile 
Woman world a place where we learn from each other 
Where struggles and mistakes 

They make us woman strong 

No more giving strength to another 

Together will make us woman free 

Woman grown is a woman whose body is strong 
Who has taken her strength as her own 

She can use it to fight she can use it to love 

She can use it to dance in the sun 

Woman life is a life full of tears and joy 

Full of learning and laughing and pain 

Its a life you can make its yours to take 

You can grow you can grasp you can climb 
Woman wise is a wisdom not of books and words 
But of gestures and patience and signs 

It’s the wisdom of one who's held a waiting world 
A woman’s world soon to be born 











Cast Away 
© 1977 Carol Vendrillo 

| heard about her fear and her pain. My 

response is a coming out song for all of us. 

Each of us has a set of rules that she must live by 

That she has gathered as a child and still along the way 

Each lesson, each vision, 

Leaves buried in her heart and mind 

Undiscovered obstacles to freedom 

That she must cast away, cast away, and then begin 

To rise above the waters which have kept her 

Without life blood until now 

Each of us is swallowed up in promises of someday 

Where she sees herself as acting out 

The dreams she needs today 

Tomorrow is a raincloud,its blocking out the sun the warmth 
Shadows which blind her to her freedom 

Each of us stand back and smell the sweetness of the morning 
It brings with it the sunlight, focus of the day 

Then listen to the beat of life 

Feel the love she gives to you 

If you feel it and you live it,its our freedom 

Country Style 
To those who live in the country and those who want to. 

Up roads, down hills, highways, city thrills 

I'm gettin’ out into the country 

Get high, stay low, house bound nowhere to go 

I'm gettin’ out into the country 

Country days, country ways, 

Country style makes me smile 

I'm gettin’ out into the country 

| paid my dues, got the city blues 

Just give me some space and I'll take my place 

I'm gettin’ out into the country 

Fast cars, city lights, 

No stars to be seen at night 

I'm gettin’ out into the country 

Plans, schemes, broken dreams, 

Sidewalks, city blocks 

I'm gettin’ out into the country 

Country gold, country green, 

Country round you know what | mean 

I'm gettin out into the country 

Were You There? © 1976 Trish Nugent © under UCC 1977 
Trish Nugent 


Lucy Phenix 


Judy Todd 


The song is a musical whole, but life goes on. 
Were you there 
Cycle ending at 28 
New beginnings, water moving 
Ride ina light canoe. 
Were you there, New Year's Eve at fifteen 
TV blarin’, pizza cookin’, 
Card games with my best friend 
Were you there, summer mountain at eighteen 
Kissed her barely woman lips 
And frightened my self away 
Sometimes | felt | was walking a line 
And sometimes | felt | was going in circles 
Sometimes it seemed to be luck that held me 
And sometimes | seemed to be holding my own 
Were you there, April morning at nineteen 
Boyfriend skipping, friends were waiting, 
Abortion but don’t tell mom 
Were you there, Paris snowstorm at twenty one 
Caught me walking, trying to find out, 
Who | am on my own 
Sometimes | felt it was just beginning 
And sometimes | felt that it had to end 
Sometimes it seemed to be coming together 
Just when my head started spinning again 
Were you there, try again at twenty two 
This time with a woman, 
Learning loving in her woman arms 
Were you there, August moonlight at twenty five 
Live ina circle, myself at the center, 
Strength to make any turn 
Sometimes | feel | need someone beside me 
And sometimes I'd rather be alone 
Today it seems that my words are plenty 
Tomorrow will be another song 


© 1976 Trish Nugent © under UCC 1977 Trish Nugent 
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Foxglove Woman 
© 1976 Trish Nugent 
© under UCC 1977 Trish Nugent 

Foxglove is a wild flower —a tall green stalk with many little rose or 
white “gloves”. It often grows near the California redwoods 

For a Leo who's never forgotten it was written for her 
Foxglove Woman, marigold child 

The full moon is always in your eyes 

Your look is soft your touch is mild 

Your step is strong your voice is wise 

Take me flying bring me home 

Warm up my insides with your smile 

Tell me a story don’t leave me alone 

Stay here next to me for a while 





Life is so short time is so long 

Waiting seems longer than before 

Being away seems somehow wrong 

| want to be with you more and more 
Foxglove marigold garden woman 

Time is hungry time goes on 

Life is full here without you 

Only because of your sweet smelling song 
Sunshine woman, thundering child 

The full moon is shining in your room 
Take my thoughts across the miles 

Send back a kiss on a golden spoon 

Send me a lock of your wildflower hair 
Write me a note full of sky 

Tell me when | come home you'll be there 
If | tell you I’m happy you'll know just why 
If | tell you | love you marigold woman 


Happy Birthday to Me 

© 1977 Trish Nugent 

A birthday song to be sung year round. 

| started out by being lonely 

| started out by being set free 

| started out by growing older 

I started out just by being me 

And now that I’m on my way | tell you it’s fine 
To know | can tow my own line 

To listen to my own reason and rhyme 

This spring is done and summer's blooming 
My body aches to feel the change 

Its city ways are slow to waken 

It’s hard to leave those growing pains 

| chose a place, a place to live in 

| chose to stay and study law 

It seems a small and slow beginning 

But the motion’s there | feel it call 


Circles 

© 1977 Trish Nugent 

My friend’s mother is dying and my friend is falling in love. 
The sun is setting over the ocean, last-lighting the top 

of a Sonoma hill. 

The full moon appears over that hill, continues its endless 
journey. 

Sundown painting my sky 

Gold from the top of a hill says goodbye 

Moonrise shadows the land 

Colors my nighttime with silver again 

Tell me who knows where the circle begins 

And who knows where it ends 

And who can tell me her mother is dying 

Who has not seen the birth of a friend 


lama friend to my lover 

Sometimes she’s a mother to me 

Nighttime | know she’s my baby 

We're learning to be as close as sisters can be 
Tell me who can help me to understand 

The circles | cannot grasp with my hand 

The changes in winter, the slowness in spring 
The death in summer, the birth in the falling rain 


Judy Todd 

















CLASSIC LOVES 
with 
PETER GRAVES 


Dear Broadcaster: 


CLASSIC LOVES has been sent to you because you previously reserved the 
GLASSIC GIFTS series with Peter Graves. Enclosed with this disk is a 
postage-paid reply card. Please fill out and return this card to 
confirm your receipt and scheduling of this series. 





Side One - For broadcast week of February 2, 1987 

Band 1 Program 1 Harry and Bess Truman 

Band 2 Program 2 Edward VIII and Mrs. Simpson 

Band 3 Program 3 Annie Oakley and Frank Butler 

Band 4 Program 4 Pierre and Marie Curie 

Band 5 Program 5 Alfred Lunt and Lynn Fontanne 

Band 6 Program 6 Babe Didrikson and George Zaharias 

Band 7 PROMO 

Side Two - For broadcast week of February 9, 1987 

Band 1 Program 7 Gable and Lombard 

Band 2 Program 8g Elizabeth Barrett and Robert Browning 

Band 3 Program 9 Charley and Nancy Russell 

Band 4 Program 10 Will Durant and Ada Kaufman -- the Story of 
Civilization 

Band 5 Program 1l The Taj Mahal 

Band 6 Program 12 Charles Lindbergh and Anne Morrow 

PROMO 
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No Shouli}er To Cry On 

Sample Kisses 
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| JUST LOVE THE WAY YOU TELL A LIE 
NO SHOULDER TO CRY ON 

WALKIN’ IN THE MOONLIGHT 
SYMPTOMS OF LOVE 


Other Harmony albums you will enjoy: 


The Fabulous 0000000 


ICE COLD HEART Produced by Don Law SAMPLE KISSES 
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(1 Got) A Holo in My Pocket /Jambalaya / Take an Old Cold "Tater 
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HMbiDly Fover /A- at the Foot af the Bed / Where's Williot 
Bo Careful of Stones You Throw / Cornbread and eecoses| 
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Dreams in 
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ai i Hy way Town / Ho, I Dents Qe Bellers T Will | Just Wait "Till 
Get You Alone / Me and My Broken Heart / Go, Boy Go/ There's 
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YOU CAST ME OUT | 


(Forevermore) 

MANY TIMES I'VE WAITED 
WE'RE STEPPIN’ OUT TONITE 
SELFISH WITH YOUR KISSES 











BOBBY LORD'S 


Sittin’ Home Prayin' for Rain What a Thrill 
TS ‘Swamp For ae 
My Woman Go? Give Me a Woman When I've ES i 
Learned | Fascination (Is Just for the Moment) 





000000) 
‘OLUMBIA 





HL 7332 


BILL PHILLIPS’ ————— 


walk With Me Baby /Pledged to pe Blues Are Settin’ xTh e Great Hi awk sh aw Hawkins* 


Empty Hours/There’s a Change in Mi 
Bolter OH Tho Outsider Foolish Mle ST 
Sho’ll Leave You All Alone /Lying Lips 
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PHILCO Presents A World’s Fair Of Music In Stereo 





IN GOLDEN VINYL 


6 12” Long Playing Records Including A History Of The World's Music Narrated By Milton Cross, Written By Igor Kipnis 











The Finest Stereo Music From The International Music Libraries Of The World 





UNITED STATES / MEXICO / SWITZERLAND / FRANCE / ITALY / SPAIN 
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RUSSIA / PHILIPPINES / HUNGARY / GERMANY / AUSTRIA / ENGLAND 
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IRELAND / ISRAEL / NEW ZEALAND / AUSTRALIA / HAWAII / GREECE 
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NORWAY / SWEDEN / INDIA / BULGARIA / CANADA / POLAND 





DOMINICAN REPUBLIC / ARGENTINA / BELGIUM / JAMAICA / WALES 
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IRAN / EGYPT / CHINA / ALGERIA / BRAZIL / SCOTLAND / JAPAN. 


° 


IKEA 6005 








ie DS A ea eee Educational Activities & Kimbo Educational Records 








Copyright 1976 KBH Productions, Inc, 











L. P. 6005 


CIRCLE JUMPNASTICS 


CIRCLE JUMPNASTICS is a new type of 
physical education program. It requires no 
equipment, no previous experience and may be 
used in the-classroom. 


By performing arm movements with jumping 
patterns, the student propels himself across the 
floor and improves his balance, agility, coor- 
dination and dexterity. Children, no matter what 
their physical capabilities, combine movements 
and build basic skills into personal routines. 


Charles ‘“‘Chuck” Corbin is currently Associate Pro- 
fessor of Health and Physical Education at Texas 
A &M University and director of their research lab- 
oratory specializing in elementary physical educa- 
tion. Chuck has taught physical education in the 
elementary schools and directed playground recre- 
ation programs. He has authored several books and 
numerous articles for professional magazines. His 
most recent book BECOMING PHYSICALLY EDU- 
CATED, 1969, is available from Lea and Ferbiger. 
He has presented papers at the National Conven- 
tion of American Association of Health, Physical 
Education and Recreation in 1967, 1968, 1969. 


SIDE 1 


Narration & Music 

Band 1. The Bubble (stationary circles) 
Band 2 
Band 3. The Wheel (stationary circle) 

Band 4. The Spinning Wheel (moving circle) 

Band 5. The Balloon (collapsing circles) 

Band 6. The Bull’s Eye (stationary double circles) 
Band 7 


ABOUT THE AUTHORS 


CONTENTS 


. The Bubble with Changing Tempo (stationary circle) 


. The Pin Wheel (moving collapsing double circles) 


By allowing for individual movement expression 
once the basic patterns are learned, Circle 
Jumpnastics gives children a chance to achieve 
the satisfaction, pride and confidence that com- 
es with successful creative physical achieve- 
ment. The exertion involved makes that a 
valuable physical fitness activity. 


Modern, “with-it” music appeals to students and 
teachers alike. 





Ambrose E. Brazelton, Supervisor, Elementary 
School Physical Education, Ohio Department of 
Education, Columbus, Ohio, has been a teacher in 
the Akron Public Schools for fourteen years, a lec- 
turer at the University of Akron for three years. Mr. 
Brazelton received the Valley Forge Freedom Foun- 
dation Teacher Award in 1963. He travels exten- 
sively throughout Ohio and the nation as a con- 
sultant lecturer and demonstrator. He has demon- 
strated again and again his ability to make children 
enjoy and participate in physical education pro- 
grams. 





SIDE 2 


Instrumental Only 

Band 1. Goofus 

Band 2. Lady Be Good 
Band 3. Whispering 

Band 4. Lime House Blues 


Band 5. Medley (London Bridge, ABC, Old Mac Donald 


3 Blind Mice) 


PRODUCED BY K. B. H. PRODUCTIONS — DISTRIBUTED BY EDUCATIONAL 


ACTIVITIES AND KIMBO EDUCATIONAL RECORDS 
NARRATED BY AMBROSE BRAZELTON. 
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SIDE ONE SIDE TWO 
HELLO FOLKS! THE AUCTIONEER 
WORST JOKE (L. Van Dyke/B. Black) 
LOVE POEM CORKMEN 
PRIEST FRIEND FRENCH SONG 
CONFESSION (Frank Sheerin) 
FOLK SONG TOURISTS 
(Wesley Burrowes) DUBLINERS 
SMILE 


Des Keogh is one of Ireland's most versatile entertainers, being equally at home 
on stage, radio, television or the silver screen. His comedy show ‘Sweet and Sour’ 
holds the record for the longest running stage show in Irish theatrical history. His 
portrayal of the title role in ‘The Dresser’ by Ronald Harwood earned him the. 
accolade ‘Best Character Actor of 1983’. Prior to that his one-man show ‘The 
Masters Voice’, which he devised from the words and music of Noél Coward, was 
named “Best Solo Show of the Year’. He has toured another solo show ‘Airs and 
Disgraces’ in the U.S.A., Great Britain, the West Indies and Australia. The theatre 
critic of the Trinidad Guardian wrote "Des Keogh's ‘Airs and Disgraces' is an 
extremely accessible, thoroughly entertaining, engagingly facetious piece of work. 
from an incredibly talented man. Make every effort to see it or be doomed to hearing 
friends relate it forever after’. 


For the last few years Des has taken to the role of stand-up comedian like the 
proverbial duck to water. He appears regularly in the U.S.A. and Canada with tenor 
Frank Patterson and already has such prestigious venues to his credit as Radio City 
Music Hallin New York, Symphony Hall in Boston and the Roy Thomson Hall in 
Toronto. Stephen Pedersen of the Chronicle Herald wrote of his performance at the 
Rebecca Cohn Auditorium in Halifax - “Keogh is a practiced storyteller whose 
timing, gestures and delivery are professionally expert and polished. No one, I think, 
enjoyed the jokes more than the priests and nuns sprinkled among the parishioners. 
Keogh was clever and saucy and played piquantly on the edge of excess without ever 
mussing a scruple’. Des ‘Keogh has indeed earned his ;itle "Ireland's Master of 
Comedy’. 
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Accompanists for "The Auctioneer" - 

Peter O'Brien (Piano), Des Moore (Guitar), 

Reg Lloyd (Bass), Johnny Christopher (Drums). 
Accompanist for "French Song" - Jack McGinn (Piano) 
Photography by Fergus Bourke. 

Live Recording by Sean Clancy. 

Produced at Tommy Ellis Studios, Dublin, 

by Sean Clancy. 

Sound Engineer - Michael Ellis. 
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WHAT A DIFF’RENCE A DAY MADE #® SUCH A NIGHT 
TIME OUT FOR TEARS # MAD ABOUT THE BOY 
SALTY PAPA BLUES =® HARBOR LIGHTS ® IF [LOVED YOU | 
SEPTEMBER IN THE RAIN ® THIS BITTER EARTH | 
I WANNA BE LOVED # TRUST IN ME #® MIXED EMOTIONS | 








DINAR 
WASHINGTON 


GOLDEN HITS 


VOLUME ONE 





She came from Tuscaloosa, Alabama, which, as they say, is a good 
place to come from. Perhaps the spirit was in her when, as a child, 
Ruth Jones moved to Chicago with her family; or perhaps it grew 
in the sounds of the night world and the music of the churches on 
the South Side. 

My first memory of Dinah is exact only as to musical facts; time 
and place have been eroded by the years, but the sound has stayed 
in my mind. Tart, cool yet impassioned, casual without contrivance 
that sometimes accompanies stage casualness, Dinah sang and 
phrased and inflected like nobody I had ever heard. It seemed clear 
that there had to be a place for her on records. 

It was less clear to the executives of the major record company 
to which her boss, Lionel Hampton was then under contract, but 
after several weeks of frustration I learned that a small independent 
outfit known as Keynote records was about to branch into jazz. 
How I sold the unknown singer I can’t remember, but it took some 
fast persuasion, coupled with the fact that I planned to use a sextet 
drawn out of the Hampton band, which gave the obscure vocalist a 
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touch of class. Within an hour of our first take, everyone was so 
completely caught up in the excitement of the session that Hamp, 
who at first had resented my borrowing his vocalist, changed his 
mind and sat in on two numbers, playing drums and piano. Dinah, 
became an overnight sensation. 

The four numbers from the original session (to which |Mercury 
later bought the rights), were reissued in an LP, Dinah Sings The 
Best In Blues (MG-20247). It is one of her finest, and significantly, 
it is not composed entirely of tracks from her first years. Dinah has 
never stopped singing the blues. She can sing them today as potent- 
ly as she did on that original date, when she was eight months shy 
of her twentieth birthday. 


The perforrnances in this album are new versions of some of Dinah’s 
early successes along with some of her outstanding hits of recent 
years. Some were recorded in New York City under Clyde Otis’ 
supervision, others in Chicago with Quincy Jones. 


Notes by Leonard Feather, Edited by Peter Wright. 


























Side A Salty Papa Blues In the original version of this blues from Dinah’s first with the regular dance band instrumentation. 
record date two decades ago, the trumpet solo was played by the late Joe I Wanna Be Loved A hit twice for Dinah, in 1950 and 1962, this is a 
Morris of Lionel Hampton’s band. His replacement here is Joe Newman. standard produced by a team two of whose members, Johnny Green and 
The old record wasa head arrangement; the new one hasa chart by Nat Pierce. Edward Heyman, were also responsible for Body and Soul. 
Mixed Emotions Many of Dinah’s best performances have combined a Trust In Me An old jazz standard, written in 1936 and recorded the 
background of strings with a light but firm percussive beat. These elements following year by Mildred Bailey, it has been used intermittently by 
are present here along with a discreetly employed vocal group and a jazz-oriented singers over the years. 
trombone solo by Billy Byers. Mad About The Boy The challenge here is between the almost effete 
Time Out For Tears Another of Dinah’s first big ballad successes with a romanticism of the lyrics and the thoroughly visceral manner in which 
new interpretation which Al Cohn has based fairly closely on the old one Dinah takes them on in this unique revival of a 1935 Noel Coward song. 
Side B September In The Rain This old pop tune has been lucky to a number of If I Loved You A 1950 product from Rodgers and Hammerstein’s Carou- 
singers and combos through the years. Dinah’s new version was recorded sel brought up to date with one of Dinah’s straighter melodic treatments. 
in November 1960 by Clyde Otis. Harbor Lights This one has the distinction of being the only British song 
This Bitter Earth Recorded with Clyde Otis at the controls in December ever to become a Dinah Washington hit It enjoyed many successes 
1959, it is a piece of material singularly well suited, both lyrically and both sides of the Atlantic before this October 1960 revival. 
melodically, to Dinah’s sui generis talent. What A Diff’rence A Day Made This soulful performance, produced by 
Such A Night Another revival that clicked twice for Dinah, on occasions Otis in February 1959, had become a major national hit by the time Dinah 
almost ten years apart, this is a resourceful tune by Lincoln Chase, played left a few months later on her first European tour. 
as a fast rhumba and delivered by Dinah in an extraordinary manner. 
Side A Salty Papa Blues | Wanna Be Loved 
(Leonard Feather), Modern Age Music Company, (BM1) 2:26 (Johnny Green, Billy Rose & Edward Heyman), Famous Music Corp., (ASCAP) 2:40 
Mixed Emotions Trust In Me 
(Stuart Lochheim), Roger Music, Inc., (ASCAP) 2:51 (Wever, Schwartz & Ager), Advanced Music Corp., (ASCAP) 2:59 
Time Out For Tears Mad About The Boy 
(Abe Schiff & Irving Berman), Republic Music Corp., (BM1) 2:54 (Noel Coward), Chappell & Co, Inc., (ASCAP) 1:45 
Side B September In The Rain If | Loved You 
(Dubin & Warren), Remick Music Corp., (ASCAP) 2:05 (Oscar Hammerstein IT & Richard Rodgers), T. B. Harms Company, (ASCAP) 2:23 
This Bitter Earth Harbor Lights 
(Clyde Otis), Play Music, Inc., (BM1) 2:25 (Jimmy Kennedy & Hugh Williams), Chappell & Co., Inc., (ASCAP) 2:30 
Such A Night What A Diff'rence A Day Made 
(Lincoln Chase), Raleigh Music Publishing Co., (BM1) 2:25 (Marcia Grever, Stanley Adams), Edward B. Marks Music Corp., (BMI) 235 
This MERCURY record is the result of the most modern recording techniques in the phonograph industry 
In STEREO—The 15° cutter slant angle is utilized, the latest development in the art of dise recording. The vertical-tracking- 
angle between cartridge and groove greatly reduces intermodulation distortion and gives the utmost reproduction of the original 
aound through ita dynamic depth control and reliable atylus tracking. To protect your stereo recording, play only on a phono: 


Printed jn U.S.A, 


Manufactured and marketed by PolyGram Records, Inc,, 810 Seventh Avenue, New York, N.Y, 10019, 
Also available on cassette (82: 








graph with stereo reproducing cartridge according to the RIAA standards, 





us In MONO—The master tapes are transferred directly through the finest Ampex 800 series (ape machine to a specially 
designed power amplifier which drives the BBC Grampian Feedback Cutting Head. Because of the simplicity of our new 
; recording techniques, quality liatening on either aterco or monaural phonographe is assured 
1963 Mereury Record Corporation In monaural or atereo, your MERCURY record will give you the truest posaible reproduction of the original sound 


867-4 M-1). Previously released as SR 60788, 
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OME DAY AT A TIME 
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Side One 


ONE DAY AT A TIME 3:43 
Kristofferson-Wilkins/Buckhorn Music/BM1/ 
’'D RATHER HAVE JESUS 2:41 
Shea/Hill and Range Music/BM/ 
THAT’S THE MAN I'M LOOKING FOR 3:27 
Lee/Song Of Cash/ASCAP 
ALELUJAH 3:20 
Sinclair-Stone/Mandina Music/BM/ 
HALLELUJAH WHEELS 2:30 
Cohen-Montgomery/Smoco Music/BM1/ 


Side Two 


LOVE SONG TO JESUS 3:45 
Sharon McDowell 
COME ON DOWN 3:35 
Hayford-Stone/Mandin-,Vusic/BM1 


GOD YOU'L” 
(HOW MUCH YOU 






1. TO ME) 2:51 


AMAZING GRACE 2:50 
Traditional/P. D. 
THE SWEETNESS OF THE LORD 3:18 
Sharon McDowell 


Recorded at Rainbow Sound, Inc., Dallas, TX 75247 


~ 


RAINBOW 
SOUNDINC. 


® @©Rainbow Sound, Inc. 1980 








ONE DAV AT A TIME 


R-5027-LPS 
Stereo 
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BIG BANDS’ GREATEST 
VOCALISTS - ANITA O’DAY 


‘With The — Krupa and Stan Kenton pacueesras 
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AJAZZ 502 


BIG BANDS’ GREATEST 


VOCALISTS - ANITA O’DAY 
With The Gene Krupa and Stan Kenton Orchestras 
SIDE ONE: SIDE TWO: 


With Gene Krupa and His Orchestra Barrelhouse Bessie From Basin Street (Assist by Roy Eldridge) 
Chickery Chick Amor 
Kick It Drum Boogie 
Let Me Off Uptown (Vocal assist by Roy Eldridge, arranged by Elton Hill) Stop! The Red Light’s On 
Cow Cow Boogie With Stan Kenton And His Orchestra 
Opus No. 1 And Her Tears Flowed Like Wine 
I'd Do It All Over Again In A Little Spanish Town 
Memories Of You : Gotta Be Gettin’ ! 


ONS NSNONSNSNSNSNSNSNONSNONSNONSNSNSNSNSNSONONSNSNONSN SNS SSN SNSNSNSNSNONSNONONONONSNS/ONO|/ ONO Sl@lelel1e 


EARLIER AJAZZ RELEASES : 


AJAZZ 401 THE COMPLETE WOODY HERMAN, Volume 28 AJAZZ 424 THE COMPLETE WOODY HERMAN, Volume 31 

AJAZZ 402 THE COMPLETE BOB CROSBY, Volume 21 AJAZZ 425 THE COMPLETE ZIGGY ELMAN, Volume 3 

AJAZZ 403 THE COMPLETE TEDDY POWELL, Volume 1 AJAZZ 426 THE LATER ARTIE SHAW, Volume 3 

AJAZZ 404 THE COMPLETE COUNT BASIE, Volume 18 AJAZZ 427 THE COMPLETE JIMMY DORSEY, Volume 29 

AJAZZ 405 THE LATER TOMMY DORSEY, Volume 4 AJAZZ 428 THE COMPLETE TEDDY POWELL, Volume 5 

AJAZZ 406 THE COMPLETE WOODY HERMAN, Volume 29 AJAZZ 429 HAL KEMP, Volume 3 

AJAZZ 407 THE COMPLETE RAYMOND SCOTT, Volume 5 AJAZZ 430 GLEN GRAY AND THE CASA LOMA, Vol. 5 

AJAZZ 408 THE COMPLETE TEDDY POWELL, Volume 2 AJAZZ 431 THE LATER ARTIE SHAW, Vol. 4 4 
AJAZZ 409 THE COMPLETE COUNT BASIE, Volume 19 AJAZZ 432 THE LATER TOMMY DORSEY, Volume 7 

AJAZZ 410 THE COMPLETE ZIGGY ELMAN, Volume 1 AJAZZ 433 HAL KEMP, Volume 4 

AJAZZ 411 THE COMPLETE LES BROWN, Volume 1 AJAZZ 434 HAL KEMP, Volume 5 

AJAZZ 412 THE COMPLETE WOODY HERMAN, Volume 30 AJAZZ 435 ZIGGY ELMAN IN DISCO ORDER, Vol. 4 

AJAZZ 413 THE LATER TOMMY DORSEY, Volume 5 AJAZZ 436 HAL KEMP, Volume 6 ; 

AJAZZ 414 THE COMPLETE TEDDY POWELL, Volume 3 AJAZZ 437 THE COMPLETE TEDDY POWELL, Vol. 6 

AJAZZ 415 THE COMPLETE LES BROWN, Volume 2 AJAZZ 438 HAL KEMP, Volume 7 

AJAZZ 416 THE COMPLETE TEDDY POWELL, Volume 4 AJAZZ 439 GLEN GRAY AND THE CASA LOMA ORCHESTRA, Vol. 6 

AJAZZ 417 HAL KEMP, Volume 1 AJAZZ 440 THE LATER ARTIE SHAW, Volume 5 

AJAZZ 418 THE COMPLETE JIMMY DORSEY, Volume 28 AJAZZ 441 THE LATER TOMMY DORSEY, Volume 8 

AJAZZ 419 THE COMPLETE ZIGGY ELMAN, Volume 2 AJAZZ 442 ZIGGY ELMAN IN DISCO ORDER, Volume 5 

AJAZZ 420 HAL KEMP, Volume 2 AJAZZ 443 HAL KEMP, Volume 8 4 
AJAZZ 421 THE COMPLETE LES BROWN, Volume 3 AJAZZ 444 GLEN GRAY AND THE CASA LOMA. Vol. 7 x 
AJAZZ 422 THE LATER TOMMY DORSEY, Volume 6 AJAZZ 445 CHARLIE SPIVAK, Volume 11 

AJAZZ 423 BOB CROSBY, Volume 22 AJAZZ 446 THE LATER ARTIE SHAW, Vol. 6 a 


| AJAZZ 501 BIG BANDS’ GREATEST VOCALISTS - BEA WAIN 
AJAZZ 502 BIG BANDS’ GREATEST VOCALISTS - ANITA O'DAY 


AJAZZ RECORDS 
BOX 184 
ZEPHYRHILLS, FLORIDA 34283 


To Protect Against Warpage 
This Album Has Been Packaged 
With Loose Shrink Wrap. 
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JOYCE 1136 


Che Night Stand 
with 


VAUGHN MONROE 





Asbury Park, New Jersey, July 18, 1946, with Jack 
Teagarden as guest plus 15 minutes from 
The Meadowbrook 











Che — Stand 


VAUGHN "MONROE 


SIDE ONE 


. RACING WITH THE MOON 
1. IT'S MY LAZY DAY 

(Vocal by Vaughn and The Moon Maids) 
. PIED PIPER BLUES 

(Jack Teagarden) 
. SEEMS LIKE OLD TIMES 

(Vocal by Vaughn and The Moon Maids) 
. ROUTE 66 

(Vocal by Betty Nortn and The Moon Maids) 
. SMOKE GETS IN YOUR EYES 

(Vocal by Vaughn) 
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SIDE TWO: Broadcast Continues 


1. IN LOVE IN VAIN 

(Vocal by Vaughn, trombone solo by Jack Teagarden) 
2. THEY SAY IT’S WONDERFUL 

(Vocal by ‘Betty Norton and Vaughn) 


THE MEADOWBROOK, May 1946 


3. ONE MORE TOMORROW 
(Vocal by Vaughn Monroe) 
4. STRANGE LOVE 
(Vocal by Betty Norton) 
5. PATIENCE AND FORTITUDE 
(Vocal by Betty Norton and The Moon Maids) 
6. STEP ‘N FETCHIT 
7. JOSEPHINE, PLEASE DON’T LEAN ON THE BELL 
(Vocal by Ziggy Talent) 


JOYCE 


= 
JOYCE 1136 


Asbury Park, New Jersey, July 18, 1946, with Jack Teagarden as guest 
plus fifteen minutes from The Meadowbrook 


Other Albums In This Series 
You Might Enjoy 


JOYCE 1134 One Night Stand with HARRY JAMES’ SWINGIN’ 1946 Band 
JOYCE1133 One Night Stand with THE BING CROSBY 
CHESTERFIELD SHOW 4/25/51 
JOYCE 1132 One Night Stand with THE SAUTER-FINEGAN BAND 
February 1957 
JOYCE 1131 One Night Stand with BOYD RAEBURN 
January 1944 and August 7, 1945 
JOYCE 1130 One Night Stand with STAN KENTON and 
Music '55 plus 1953 
JOYCE 1129 One Night Stand with FREDDIE MARTIN 
Downbeat Show June '44 
JOYCE 1128 One Night Stand with BING CROSBY'S 20th 
Anniversary in Show Business 
JOYCE 1127 One Night Stand with JIMMY DORSEY at the 
Statler, November, 1951 
JOYCE 1126 One Night Stand with JOHNNY LONG at the Meadowbrook 


For hundreds more, send for complete catalog to: 


JOYCE MUSIC CORP. 
Box 1707 
Zephyrhills, Florida 34283 


Joyce Music is publishing a complete line of Big Band Discograpbies. Each 
book contains all the commercial recordings made by the band, along with 
personnel, dates, locations, master numbers and record numbers (including 
re-issues on LP’s ). Also listed are transcriptions, movie work and any radio or 
TV programs known to have been preserved. Indexes of titles are also a part 
of each book. These books are soft-bound, printed on 812 x 11 paper anda 
complete collection of these should be a part of any serious collector’s Hbrary. 

Available books include: Larry Clinton, Tony Pastor, Bob Chester/Teddy 
Powell, Elliot Lawrence, Jan Savitt, Hal McIntyre, Claude Thornhill, Charlie 
Spivak, Johnny Long, Sy Zentner, Jerry Gray, Charlie Barnet, Tex Beneke, 
Artie Shaw, Les Brown, Cab Calloway, Harry James (two volumes), Tommy 
Dorsey (two volumes) Gene Krupa (two volumes), Stan Kenton (two 
volumes) Jimmy Dorsey, Woody Herman’s 2nd Herd, Ray McKinley and more 
in the process of being done. 








VAUGHN MONROE 


AND HIS 


ORCHESTRA 


SOMETHING 


SENTIMENTAL 


PERFORMANCES NEVER BEFORE AVAILABLE 








BLUE HEAVEN RECORDS 


SERIES | VOL.1 
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AUGHN MONROE 


AND HIS 


ORCHESTRA 


VOCALS BY 
VAUGHN MONROE, THE NORTON SISTERS & 
MARILYN DUKE 


CANDY KID TAKES THE COUNT 
SOMETHING SENTIMENTAL 
HOST MEETS GHOST 
WHEN YOUR G.I. COMES HOME 
I ASK THE STARS 
SO GOOD NIGHT 
MY HEART AND THY SWEET VOICE 
TEN DAYS WITH BABY 
VESTI LA GUIBBA 
I WISH I KNEW 


Vaughn Monroe was one of the most popular bandleaders and singing Stars of the 1940's and 50's. He 
was a large man with a great smile, a romantic leading man type who appealed to all age levels. His fans 
were teenagers and mothers alike. He was Known to be a polite, calm type of gentleman and a nice 
person to be around, but operated his band in a very businesslike manner 

Vaughn was born on October 7, 1911, in Akron, Ohio. He was a Wisconsin State trumpet Champion at 15. 
He studied opera at Carnegie Tech School of Music, while playing trumpet with a number of dance 
bands. He later lived in Boston and continued studying voice at the New England Conservatory of Music 
Vaughn Monroe organized his big band in 1940, He had a great trumpeter in the band named Bobby 
Nichols and a good singer named Marilyn Duke. Vaughn's band had its big time debut in the spring of 
1941 at Frank Daily's Meadowbrook, in Cedar Grove, New Jersey, and with the help of Willard Alexander, 
he went on to New York and became a big hit. 

He was a Star on the radio and later was to have his won series. His band featured a lot of singing and 
when the big, band era Started to fade it was not the end of Vaughn Monroe, whose musical emphasis 
was on vocals. He was a prolific recording star in the 1940's and 50's and even was ina few movies with 
his band, "Meet the People” in 1944, and “Carnegie Hall” in 1947. He had an acting role in “Singing Guns’ 
in 1950 

His theme songs was “Racing With the Moon", one of the many songs he had a part in writing 


BLUE HEAVEN RECORDS, INC., P.O. BOX 99, WOODBURY, N.Y. 11797 





BHI-101 COLLECTOR'S ITEM 


SERIES |! VOL.1 











Los Hermanos Reyes 
con Teresita © 





La sensacion musical de México..! 











jOtra vez a gozar con los Hermanos Reyes acompanando a Teresita! 
En este disco presentamos algunas de las melodias que han elevado en gra- [F PR MA A ing] O S 
do sumo su popularidad, gracias a la excelente calidad de sus interpretaciones. 
Hay razones de sobra para que los Hermanos Reyes sean el conjunto mas 
popular de México. Su personalisimo estilo, tan del gusto de la juventud, y el per- 
fecto acoplamiento de las voces, aunados a una gran audacia y modernismo en el R E Y E S 
arreglo de las melodias, son los seguros pilares de su arte y de la marcada prefe- 
rencia que el pablico les profesa. El conjunto consiste en 3 violines, guitarra y 
contrabajo. Las partes vocales son cantadas por los mismos que tocan los instru- 
mentos, acompanando a la dulce voz de Teresita, Cuandd uno oye esa armonia tan 
propia de ellos y el agradable timbre de voz de Teresita, uno confirma gustosa- 


mente la calidad atribuida a ese versatil conjunto que sigue siendo de lo mejor 
que hay en nuestro medio artistico y musical de la actualidad. LADO 1 


La Barca 
La Sirenita 
16 Toneladas 












Pimpollo 
® . . 
Nochecitas Mexicanas 
MKL-1050 uN VOLUMEN | Saueaipise 
LADO 2 
Encadenados 
Pancho Lopez 
NOTA IMPORTANTE:— _ Este es un disco Nuevo Ortofénico” Alta Fidelidad, disefiado para tocarse Siempre—Siempre 
en los aparatos de hoy y mafana Ay! Cosita Linda 
Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. En un tocadiscos “Estereofé- Espérame en el Cielo 
nico” es aun mas brillante y “viva” esta sensacién 





Ud. Puede comprar este disco hoy, sin temor a las innovaciones del futuro. Carita de Fiesta 


cm JORGE WEGRETE f° 
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MKL-2001 Juan Garcia Esquivel 








MKL-1034 Violines Magicos MKL-1082 Pablo Beltran Ruiz MKL-6000 Jorge Negrete 
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¥ EL Bargin ltr, 
unt Ratan Hy 
ride 


CANCIONES DE 


Mania Gneven 





MKL-1002 Violines Magicos MKL-1016. Pablo Beltran Ruiz MKL-1116 Elvis Presley MRL-1017 Boston Pops MKL-1022 Libertad Lamarque MKL-1023 Glenn Miller 





MRL-1019 Boston Pops MKL-1030 Consuelo Velazquez 


MRL-1023 Arthur Rubinstein MKL-1024 Los Churumboles MKL—102B Cri—Cri 


LITO EN "8IGNOD DE MEXioo" 
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The Complete 
TEDDY POWELL, Volume 2 


May 20, 1940-January 29, 1941 





SIDE ONE 


Personnel 
George Esposito, Joe Bauer, Jerry Neary(tp) John Grassi, Pete 
Skinner(tb) Gus Bivona(cl/as) Musky Ruffo(as) Don Lodice, Pete 
Mondello(ts) Milt Raskin(p) Dick Fisher(g) Felix Giobbe(b) Red 
French(d) 


MAY 20, 1940 

1. OUTSIDE OF THAT I LOVE YOU 
(Vocal by Ruth Gaylor) 

2. TEDDY BEAR BOOGIE 
(Arranged by Teddy Powell) 


Tom D’Agostino, Howard Gaffney, Jack Morreale(tp ) John Grassi, Tom 
Reo, John O’Rourke(tb) Phil Olivia(cl/as) Gene Zanoni(as) Harry 

Davis, Lennie Hartman(ts) Tony Aless(p) Turk Van Lake(g) Tony 
Frederici(b) Louis Fromm(d) 


DECEMBER 4, 1940 
3. IT ALL COMES BACK TO ME NOW 
(Vocal by Ruth Gaylor ) 
4. IT’S SAD BUT TRUE 
(Vocal by Jimmy Blair, arranged by Dick Fisher) 
5. I CAN’T RUB YOU OUT OF MY EYES 
(Vocal by Ruth Gaylor and Teddy Bears) 
6. SUNSET AT SEA 
(Vocal by Jimmy Blair) 
JANUARY 9, 1941 
7. SLAP-HAPPY LASSIE 
(Vocal by Ruth Gaylor) 





AVAL 


AJAZZ 408 


SIDE TWO 


Session continues 


1. ALL NIGHT LONG 
(Vocal by Ruth Gaylor ) 
2. TAKING A CHANCE ON LOVE 
(Vocal by Ruth Gaylor ) 
3. HERE’S MY HEART 
(Vocal by Ruth Gaylor, arranged by Buddy Weed) 


Jesse Ray Heath(tb) replaces Reo 


JANUARY 29, 1941 

4. BOOGIN’ ON THE DOWNBEAT 
(Arranged by Bob Mersey) 

5. BLUEBIRD BOOGIE WOOGIE 
(Arranged by Bob Mersey) 

6. THAT OLD GANG OF MINE 
(Vocal by Ruth Gaylor) 

7. TIME ON MY HANDS 
(Vocal by Ruth Gaylor ) 


EARLIER AJAZZ RELEASES 


AJAZZ 401 ©THE COMPLETE WOODY HERMAN, Volume 28 
AJAZZ 402 THE COMPLETE BOB CROSBY, Volume 21 
AJAZZ 403 THE COMPLETE TEDDY POWELL, Volume 1 
AJAZZ 404 THE COMPLETE COUNT BASIE, Volume 18 
AJAZZ 405 THE LATER TOMMY DORSEY, Volume 4 

AJAZZ 406 THE COMPLETE WOODY HERMAN, Volume 29 
AJAZZ 407 THE COMPLETE RAYMOND SCOTT, Volume 5 
AJAZZ 408 THE COMPLETE TEDDY POWELL, Volume 2 


For earlier issues, write for a complete catagog to: 
AJAZZ RECORDS 


Box 184 
Zephyrhills, Florida 34283 


We are using the loose shrink wrap to prevent the possibility of warping, While it might 


not look as pretty, we feel the protection of the records is more important. ] 
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canton: OSCar leon 
y Wladimir 
NADIE MAS QUE TU 


L.A PIRAGUA 


VUELTAyVUELTA 
EL MALO 
TODO DEM 


PPM - 
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| Enla DIMENSION LATINA 


No hemos descubierto la salsa ni el ‘‘tumbao”’ pero si hemos 
encontrado una nueva dimension dentro de la musica 
tropical. 


Testigos de ello son Venezuela, Colombia, Nueva 

York y las Antillas, donde esta ‘‘Dimension Latina’ 

se ha impuesto en el corto lapso de 2 afios, y su ritmo ya 
ha contagiado el Caribe. 


Ahora estamos ampliando la dimension con una nueva voz: 
| WLADIMIR, asf con maytsculas, cuando 
lo escuchen nos daran la razon. 


| — | 


Gracias 


Pn treme 


EWDISCO ES CULTURA 
a a SF prop uetion: VICTOR MENDOZA" 


PTsetica« OF | spo ENAVIDES 
STabadorcn los Estudios ct 


- Arte de f VICTOR M NDOZA 
ET OSWALDO SILVA 





Lado “A” 


VUELTA Y VUELTA (César Monje) cantan: OSCAR y WLAD/MIR 
NADIE MAS QUE TU (Rafael Hernandez) cantan: OSCAR y WLAD/MIR 





EL MALO (Oscar Leén) canta’ OSCAR —UNIMUSICA 

EL GORDITO DE ORO (0, Ledn- V. Mendoza - C. Vidal) canta: OSCAR JNIM 
LA INDIGESTION (Oscar Leén) canta: OSCAR ~—UNIMUSICA 

MADRE RUMBA (Humberto Juama) canta: OSCAR 

Lado ‘‘B” 

LA PIRAGUA (José Barros) canta: WLAD/IMIR UNIMUSICA 

TODO DE MI (Jair Amorim, vers. Manolo Silva) canta: WLAD/MIR 

CARA DE GUABINA (J. Geirnar) canta: OSCAR 


CALYPSO EN STEEL BAND (D.0.) canta: JOSE/TO 
Combinacion Latina No. 2 
AUNQUE ME CUESTE LA VIDA (D.0.) canta: OSCAR 
VEN (D.D.) canta: OSCAR 
CHIPT CHIPI 


COTECA. CA. 


Mfg. & Dist. by: DISCOLANDO RECORDS CORPORATION 762-1 0th Ave., New York, N.Y. Telst(212)581+0650™ 
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AN” ALBUM OF ROMANT 
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SIDE 2 


I KNOW MY LOVE IT’S YOU (atin Beat 5:21) 


LA BELLE HISTOIRE D’AMOUR (medium 4:35) 
(Written by Edith Piaf) 


PASSING BY (medium 235) » 


‘~ 
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1373 Westwood Blvd. Suite 202 
Los Angeles, California 90024 
(213) 475-0817 
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Julie Dunger 
1373 Westwood Bivd., Suite 202 Brodlcer 
Los Angeles, CA 90024 


(213) 475-0817 





FUTURE FILE - November 10 - November 21, 1980 
Standard outcue for all programs is "I'm Dave McQueen. Program out." 


MONDAY, November 10 


804-31A Don Miner, vice-president of Copper Development Ass., Transportation Div. 
THE ELECTRIC CAR 


804-31B Tom Hayden, author, The American Future 
A NEW WORLD VIEW 


TUESDAY, November 11 


804-32A Dr. George Ruggieri, director of the New York Aquarium 
THE SECRETS OF THE SEA 


804-32B Tom Hayden, author, The American Future 
.REDUCING THE OPEC STRANGLEHOLD 


WEDNESDAY, November 12 


804-33A Ken Noble, vice-president of investment firm; Paine-Webber 
OUR ECONOMY IN. THE 1980s 


804-33B Patricia Loftus, training specialist in self-hypnosis 
. TRAINING OUR SUBCONSCIOUS MINDS 


THURSDAY, November 13 


804-34A Gloria Kapp, student development, California State University, L.A. 
WOMEN IN THE YEAR 2000 


804-34B Jay Smith III, toy inventor & consumer product designer 
‘THE TOYS OF TOMORROW 


FRIDAY, November 14 
804-35A Prof. Charles A. Lave, University of California's Institute for 
Transportation Studies ; 


CAN MASS TRANSIT WORK? 


804-35B Charles E. Smith, president, Six Star Cablevision 
LOCAL TELEVISION 


continued..... 














FUTURE FILE - November 10 - November 21 


MONDAY, November 17 


804-36A William Conway, director of the Bronx Zoo 
THE ZOO OF THE FUTURE 


804-36B Charles Panati, former science editor of Newsweek, author, "Breakthroughs" 
THE NEW SECRETS OF THE HUMAN BRAIN 


TUESDAY, November 18 


804-37A John Lyon, executive vice-president of the Tosco Corp. 
ENERGY FROM OIL SHALE 


804-37B Charles Panati, former science editor of Newsweek, author, ''Breakthroughs” 
THE NEW SCIENCE OF BRAIN CHEMISTRY 


WEDNESDAY, November 19 


804-38A Sam Weber, editor of Electronics Magazine 
THE COMMUNICATIONS REVOLUTION 


804- 38B Saul Kent, author, "The Life Extension Revolution" 
WHY WON'T MEDICAL RESEARCH KEEP US ALIVE? 


THURSDAY, November 20 


804-39A Dr. Thomas Backer, clinical psychologist 
COPING WITH STRESS 


804-39B Vladimir Sakharov, author, "High Treason" 
CAN WE EVER HAVE WORLD PEACE? 


FRIDAY, November 21 


804-40A Jacques Vallee, author, "Messengers of Deception" 
ARE UFO'S A HOAX? 


804-40B Ron Siegel, experimental psychologist, UCLA School of Medicine 
THE DRUGS OF TOMORROW 





BUTU RES EEE 


AFFIDAVIT 
NO. 804-7 WEEK OF: Nov.10 -- Nov.14 
PROGRAMS INCLUDED: &8&04-31A --- 804-35B 


This is to certify that the following represents an 
accurate accounting of GOLDEN EGG commercial 
time broadcast by this station as agreed under No. 
3. PROGRAM CONTENT of our FUTURE FILE 
licensing agreement. | certify that this proof of 
performance is accurate and truly reflects the 
information contained in the permanent logs of 
this station. 


COMMERCIAL ADVERTISER: 





Each unit: 
indicates 

one 60 
second 
announcement 
as broadcast 





RADIO STATION: 





Giniyie STATE: 
BY: ULAR ELS 
DATE: 


NOTORIZED BY: 





Golden Egg 

1373 Westwood Blvd. 
Suite 202 

Los Angeles, CA 90024 
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Side One| 
MASQUERADE (3:26) | DON’ YOU REFUSE (2:44) 







LET’S GET TO LIVIN’ (3:29) MATTHEW (3:01) 
A HUNDRED TIMES AROUND (5:16) RAVIN’ BEAUTY (3:27) 


All Compositions ASCAP 
THE STANKY BROWN GROUP 


JAMES BROWN — keyboards, vocals, ARP 2600, ARP pro-soloist 
RICHARD BUNKIEWICZ — assorted Fender basses, mostly fretless 
JERRY M. CORDASCO — Pear! drums, percussion, vocals 
JEFFREY LEYNOR — acoustic and electric guitars, vocals 
ALLAN ROSS — saxophone, clarinet, flute 

FRANK GREENE — lyrics 


} Produced for Eroica Productions by Al Steckler and Ron Frangipane 
Strings and horns arranged and conducted by Ron Frangipane 


All songs arranged by James Brown and The Stanky Brown Group 








YOU’VE COME OVER MBE (3:52) FRIDAY NIGHT WITHOUT YOU (2:50) 
UB U (2:30) MISERY LOVES COMPANY (3:07) 


WHERE HAVE THEY GONE (3:47) 


tnlvetations Moyss/S. Greco 
A ection: Toni J, Wadler 
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SIDE ONE 


Masquerade 


Words and Music by Jeffrey Leynor 


There are things that you do that defy all that matters 
And it's all an excuse to become forlorn and battered 
| see through the masquerade 

| see through the masquerade 

| might be wastin’ time 

But | feel I've got to say it 


Well you cry all the time that you do not know the answers 
But that’s only a crime when you throw away your chances 
| see through the masquerade 

| see through the masquerade 

| might be wastin’ time 

But | feel I’ve got to say it 


To you once is enough 

That's like the diamond in the rough 

To you givin’ too much 

Always brings about bad luck 

So you spend your days like a child who's afraid 
You'll spend your days never turning the pages 


Leslie West - lead guitar 


Mench Music/Bleu Disque Music Co., Inc. 


You've Come Over Me 
Words and Music by Jeffrey Leynor 


You've come over me 

And | don't know what to do besides 
Letting on and maybe letting it show 
There's so much I wanna say 

But then I'd give myself away 
Letting on and leavin’ nowhere to go 


You may be all | need 

To fill me up and set me free 

You may be all | need 

To help me see everything 

And what you're doin’ is really movin’ me 


\'m dreamin’ of you close to me 

And talkin’ to you silently 

And hoping you won't keep me waiting in line 
"Cause | just won't be givin’ in 

This is always happening 

It happens every time | look in your eyes 


Stan Bronstein - tenor saxophone 
Eric Weissberg - pedal steel guitar 


Mench Music/Bleu Disque Music Co., Inc. 


Let’s Get to Livin’ 


Words and Music by Jeffrey Leynor 


How long will you keep me here dreamin’ 

\'ve been walking the line wastin’ my time 

We are what we were when we started 

Only places have changed - we're still the same 


How long can we hold on to something that will never do 
Goodbye, good life, it’s been fun, it's been nice 

Let's get to livin’ 
For it's all forgiven 











We are always coming and going 

And there's never enough to reach out and touch 
You need someone to be around you 

For the days and the nights - makin’ your life 


Leslie West - lead guitar 
George Devens - chimes 


Mench Music/Bleu Disque Music Co., Inc. 


UBU 


Words and Music by James Brown and Frank Greene 


| don't Know you like you know me 

And | can't show you what you won't see 
But | won't break you 

Will not forsake you 

You be you and I'll be me 


| can't reach you, could not teach you 
Cause you won't learn to let it be 

But | could hold you 

Might console you 

You be you and I'll be me 

You be you and I'll be me 





@ 
oo 
U 


And | don’t have the right to change you 
| don't wanna try 

I'm happy just to be inside you 

| won't spoil it by askin’ why 


You're in my mind all the time 
And your laughter comes easy 
But | won't break you 

Will not forsake you 

You be you and I'll be me 
You be you and I'll be me 





Stan Bronstein - tenor saxophone 
Santos - Latin percussion 
George Devens - bass marimba 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


A Hundred Times Around 


Words and Music by Jeffrey Leynor 


So far I've been a hundred times around 

But who's counting 

I’m always looking for something that can't be found 
By searching 

And it's insane for me to play the game 

But that is living 

The emptiness is filling in 

And I've just got to get relief 

From thinking 


So lady stay 

Pick me up again 

So lady stay 

Because | need a friend 


Please don't take me the wrong way 

| just wanna touch you 

And I'm doing all | can to keep myself from holding on 
For nothing 

And | would love to give a part of me to you 

Just in case you need it 

And if you see you can’t conceive of what I'm saying 

| will leave 


Hey hey lady stay 

Stay some time with me 
Hey hey lady stay 

| need your company 


Some would say | am very weak, I'm not a man 
Because I'm leaning 

But | just can't go on alone, I'm running dry 

And I'm sinking 

And | would love to give a part of me to you 

Just in case you need it 

And if you see you can't conceive of what I'm saying 
| will leave 


Hey hey lady stay 

Stay some time with me 
Hey hey lady stay 

| need your company 


Joe Shepley - flugelhorn 
George Devens - vibes 

Al Steckler - tambourine 

Ron Frangipane - tambourine 


Mench Music/Bleu Disque Music Co., Inc. 











SIDE TWO 


Don’t You Refuse* 
Words and Music by Jeffrey Leynor 


There's no other way for me 

| got to have you 

It's time that we broke all the rules 

Listen to me can't you see the things that you do 
Are drivin’ me up through the roof 


Changin’ hands and holdin’ back 

You know that won't do 

Cause we've had this all out before 

Lettin’ things get off the tracks, that way we might lose 
So end the game and settle the score 


So don't you refuse 
Maybe we can work it out 
Don't you refuse 

Tell me what it’s all about 


| don't need your promises 

Of things that you'll do 

| don’t understand 

Just what you're tryin’ to prove 

\'m tired and | don’t want to go through this again 
One more time baby, then it's the end 


So if you really meant the things 

You told me tonight 

The feelings will always show through 

Let's take it from the top and don’t hold things inside 
Say yes and then don't you refuse 


Mench Music/Bleu Disque Music Co., Inc. 


Friday Night Without You* 


Words and Music by James Brown and Frank Greene 


Well | come home from the office with my paycheck in my hand 
| wanna go out dancing baby, boogie with the band 

It's a perfect night for romance 

There's a harvest moon above 

I'm ready for excitement, and I'm aching for your love 


Just one more Friday night without you 
Goin’ down too slow for my taste 

One more Friday night without you 
Another Friday gone to waste without you 


Well | pull into the driveway, run up the front walk 

My heart keeps pounding and | can barely talk 

| look into the kitchenette 

There's that note again 

Gone out with the girls tonight, be back but | don’t know when 


Now, sitting in the tavern pulling on my beer 

Staring at the TV set and wishing you were here 

If | had you here beside me, I'd take you anywhere 
I'm ready for excitement and I'm aching for your love 


Stan Bronstein - tenor saxophone 


Frankly Stankly Music/ Bleu Disque Music Co., Inc. 


Matthew 


Words and Music by James Brown and Frank Greene 


Goodbye Matthew 
You've had sorrow etched upon your brow for days now 
And if | could you know that | would have eased you somehow 


Goodbye Matthew 

You hold your books once steady hands now shakin’ 
You're wondering if this is a step worth takin’ 
You're makin’ it 

Matthew 


There's battles fought on distant plains 

You say that you believe in 

And it's time in your life that you took a stand 
You're still so young to lose 

But it's time in your life that you took a stand 


Goodbye Matthew 

You walk the room, the silence is unbroken 
Rephrasing in your heart the words unspoken 
You're broken 

Oh Matthew 


Joe Shepley - flugelhorn 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


Misery Loves Company 


Words and Music by Jeffrey Leynor 


Misery loves company, and | guess that | love you 

| played all the parts | couldn't be 

And | always played the fool 

When it comes to losin’ |'m the best that you can find 
I'm just glad to know you're on my side 


And I've been looking for a guiding star 
Searching all the faces 

I'm running all the races 

Finding out my place is where you are 


| hope you're there when | lose my hair 

Cause I'll need a hand to hold 

I'm growin’ up and I'm growin’ out 

But I'm really just growin’ old 

When it comes to losin’ |'m the best that you can find 
I'm just glad to know you're on my side 


So listen friend don't take offense 

If | say things | don't mean 

\'m tryin’ to mend my confidence 

And |'m tryin’ to keep it clean 

When it comes to losin’ I’m the best that you can find 
I'm just glad to know you're on my side 


Eric Weissberg - banjo 
Artie Kaplan - clarinet 
Stan Bronstein - tenor saxophone 


Mench Music/Bleu Disque Music Co., Inc. 


Ravin’ Beauty 


Words and Music by James Brown and Frank Greene 


But when she gets to lovin’ 

And her hips get to shovin’ 

| forget about her manners 

When her lips get to movin’ 

And our hearts get to groovin’ 

| don't care if my Mama can’t stand her 
She's not the kind of girl 

You bring home for your mother 

But that’s all right 

That's all right 


| don't mind the flamin’ hair 

That almost cost me my sight 

| don't mind the broken bones 

From the times she squeezed me tight 
She picks me up when she’s feelin’ fine 
And she swings me around her head 
She says “You best be good this time” 
And when she throws me on the bed 


Leslie West - lead guitar 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


Where Have They Gone 


Words and Music by James Brown and Frank Greene 


When they told me “‘All you need is love’ 
Boy, did | believe 

Sergeant Pepper was my favorite soldier 

| sewed Lucy on my sleeve 

| can recall every time | tapped my feet 
Rockin’ 'n reelin’ to that old-fashioned beat 


| remember Sullivan sayin’ 

“Well kids here you are” 

My nose pressed to the TV set 

And | thought | was seein’ stars 

| can recall every number that they sang 
Every song that made the top ten 

| can remember when 


Where have they gone 
With all the good times 
Where have they gone 
With all the good songs 


I listen to the music 

Somehow it’s not the same today 
| knew all the lyrics then 

And I'll learn 'em again 

If | ever hear them again 





Where have they gone 
With all the good times 
Where have they gone 
With all the good songs 


Eric Weissberg - pedal steel guitar 
Joe Shepley - Piccollo trumpet 
Frank Greene - tambourine 


Frankly Stankly Music/Bleu Disque Music Co., Inc. 


*Basic tracks recorded at ODO Sound Studios, New York, N.Y. 


Well she ain't no ravin' beauty 

She'd never win no beauty prize 

Her body's kinda heavy duty 

But she’s lovely when | close my eyes 
She don't know nothin’ ‘bout high class 
The girl's nobody's fool 

| don’t think she stands a chance to pass 
A course in finishin’ school 


Produced by Jim Mason 
Engineered by Jack Sherdel 


All songs reprinted with permission, All rights reserved. py wii Ws. 
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SIDE 1 
1. OJITOS VERDES 2:55 


. LOS BARANDALES 3:21 
. BUENA SUERTE 3:12 

. NOCHES ETERNAS 2:23 
. LAS ISABLES 2:43 
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. RECUERDAS QUERIDO AMIGO 3:25 


EL ZARAPE has finally decided to end the cries and out- 
right demands for ‘‘More of Little Joe’’. We at EL ZARAPE 
have received so many requests from the public for a pack 
age of Little Joe’s best recordings that we haven't any 
choice but to please his many fans. 


Of course we can’t really expect to end this great demand 
but with a little cooperation we can start by soothin> you 
a little at a time with a mere few of his best recordings. 
Twelve of them to be exact. Oh, what-the-heck, we'll just 
call this L.P. ‘‘THE BEST OF LITTLE JOE” and let it go at 
that. 








Side 11 


i 
_ ESTRELLITA MARINERA 2:44 
_ ADELITA 1:54 

_ EN TU VENTANA 2:55 | 
. AMOR BONITO 2:46 : | 
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PA QUE ME DICES COSAS 2:50 


. NOCHES TENEBROSAS.2:50 : | 





OY SAMAS 


Pe OROWMESTRH 


a 





ALFONSO RAMOS 
Y SU ORQUESTA ZLP 1001 





SHORTY 
AND THE CORVETTES ZLP 1006 





LITTLE JOE and THE LATINAIRES 


PRISIONERO 
DETUS 
BRAZOS 





BAILANDO 


LITTLE JOE AND THE LATINAIRES 
EN TEJAS ZLP 1004 


LITTLE JOE AND THE LATINAIRES 
ON TOUR ZLP 1003 


POR UN AMOR ZLP 1002 


<a> 0 
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105 AMOR 


5 DE LA GUERA 


ii 0 









GLORIA GOVELLA 


LITTLE JOE AND THE LATINAIRES 
LA TEJANITA  ZLP 1009 


JOHNNY AYALA 
AMOR BONITO ZLP 1008 


and The STARLIGHTERS ZLP 1007 











ALFONSO RAMOS 
Y SU ORQUESTA EZ LP 1005 





YRIO PARANA 
IN U.S.A, ZLP 1010 





Recording Engineer; BOB SANDERS 


SELLERS RECORDING STUDIO — Dallas, Texas 





JOHNNY GONZALES, PRESIDENT. 


Design Pete Enriquez 
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Side One 

|, The‘World Should Learn To Party Together 
2. Lovin’ On The Outside 

3. Tribe 

4 We've t To Live Together 

5. Think People 


Side Two 

1. Young Warrior 

2, Let Me Into Your Life 

3. Siggy Siggy 

4, What Am! Gonna Tell My Wife 
5, Smoke Part One 
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Side One 

1. The World Should Learn To Party Together (2:58) 
2. Lovin’ On The Outside (2:42) 
3. Tribe (3:35) 
4. We've Got To Live Together (2:59) 
5. Think People (2:50) 
Side Two 

1. Young Warrior (3:02) 
2. Let Me Into Your Life (2:55) 
3. Siggy Siggy (3:47) 
4. What Am I Gonna Tell My Wife (4.07) 
5. Smoke Part I (2:45) 


Producer: Dee Ervin 

Tribe: 

Ear! Jefferson Foster, Jr —Keyboards, Lead Vocals 

Donnie Eubank—Congos, Bongos, Percussion, Lead Vocals 
Robert Apodaca—Bass, Lead Vocals 

Ben Little—Drums, Percussion, Background Vocals 

Eddie Romias— Guitar Background Vocals 

Special Thanks To: 

Andre Moore, Jimmy Smith, The P. H. Factor, 

Ray Parker, Don Peake, Shirley Clark, Mandi Martin, 

Al Vescovo, Larry Mizell, Sigidi, and Frank Clark 
Recording Engineer: Howard Gale 

Mixing Engineer: Barney Perkins 

Recorded, Mixed and Mastered at ABC Studios, Los Angeles, CA 
Photography: Ron Slenzak 

Album Design: Tim Bryant 


Side One 
1. The World Should Learn To Party Together 


The world should learn to party together 
Cause partyin by yourself is dead 
Let's party. Get it on. Let's party. Party hearty. 


Gimme some blackeyed peas, some tacos 
Shrimp fried rice and some bagels 
Sauerkraut and some crumpets 

Turn on the music 

Fire up a number and get it on 

Get it on 

Arranger. Earl Foster Wnter: Earl Foster 


Dunhill Music, Inc. (BMI) 
sion All Rights Reserved 







2. Lovin’ On The Outside 

Chorus 

Lovin’ on the outside on the inside all around 
Lovin’ on the outside on the inside all around 


There's enough love in this world for us— 
if we just start taking a little notice 
It's such a shame we can't find the time 
to reach out and grab somebody's mind 
Tell them now—people what the world needs is love 
Chorus 
The hand that you might touch it may not seem like very much 
But if you get the feeling that you are giving, it just may lead you 
To a better way of living 
Hear the message, people what the world needs is love 
Chorus 
The feeling it's so strong—you could surely never go wrong 
It feels so relaxed so hard to explain you just have to try it 
I guarantee you'll try it again 


Listen to me people whai the world needs is love 
Oh lovin’ on the outside 


nger Dee Ervin 

3 Richard Jones, Andre Moore, Torry Cophas 
KBC/Dunhill Music, Inc /Buckwheat Music (BMI) 
4y Permission All Rights Reserved 













3. Tribe 


The whole world is a tribe 

Trying hard to stay alive 

Livin} lovin} dyin’ too 

Everything is everything—me and you 


Let me hear you say tfibe tribe tribe 
Let me hear you say tribe tribe tribe 
The whole world is a tribe 

Some are real some are jive 

La raza, Afro, Indian, White 

Some are wrong, some are right 


Let me hear you say tribe tribe tribe 
Let me hear you say tribe tribe tribe 


Arranger Earl Foster Writer: Earl Foster 
©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission, All Rights Reserved 


4. We've Got To Live Together 


The world we live in is sad | know 

But we all must search for the rainbow 

We've got to make our poems rhyme—we've got to live together 
When man won't listen and he seems not to care 

You'd better hope there's a God somewhere 

So let that miracle begin, we've got to live together 

Every grain of sand that falls is just a little grain 

From the clock that says our time is running out 


So you'd better start today to get your house in order 
You just don’t know —you might not have another day. No 


Take love and brotherhood from the dusty part of your heart 
You've got to walk —walk that narrow tightrope 
You've got to start walking today. We've got to live together. 


Arranger. Earl Foster Writer; Earl Foster 
©1970 Respect Music (BMD) 
Used By Permission. All Rights Reserved 


5. Think People 


Think about the woman who starves so the kids might eat 
Think about the man with the fifty dollar shoes on his feet 
Think about the baby who don't have no milk to drink 

Think about the women with those diamonds, cars and minks 


Think about the children hungry in the street 

Think about the president somewhere sound asleep 
Think about the old folks trying to survive 

Think about the rich ones, do they care if they're alive 


You got to think people, you've got to think people 
You've got to try and make it better—try and make it better 
If you can—if you can 


Think about the men who make those cannons, guns and tanks 
Think about those soldiers falling, falling in the ranks 

Think about the young man trying to keep pace 

Only to be denied just because of his race 


Think about the young generation looking for a better way 
Think about the older folks living in another day 

Think about the men who went to the moon for you and me 
When they looked down at this funky world 

They saw hate and poverty 








I want you to think people—you've got to think people 
You've got to try and make it better, try and make it better 
If you can—if you can 


Arranger: Earl Foster Writer: Earl Foster: 
©1970 Respect Music (BMI) 
Used By Permission. All Rights Reserved 


Side Two 

1. Young Warrior (instrumental) 
Arranger Dee Ervin Writers: Deo Ervin/Ray Parker 
©1974 ABC/Dunhill Music, Inc (BMI) and 


American Broadcasting Music, Inc (ASCAP) 
Used By Permission All Rights Reserved 


2. Let Me Into Your Life 
I never thought that | would see the day 





That I could let it all hang out 

I never thought that I could find a way 

To tell you what I'm all about 

Now you think the same way I do don't you 
Well why won't you 

Let me into your life 

Let me into your life 

Let me into your life 

Let me into your life won't you 


want you to want me like I want you 

want you to love me for myself 

want you to like me like a friend 

Don't want you to want nobody else 

Now you want the same things | do, don't you 
Well why won't you 

Let me into your life 

Let me into your life 

Let me into your life 

Let me into your life won't you 


You know I've been lonely baby 
bet you've been lonely too 

f you just let me into your life 
No more lonely nights for me | 
No more lonely nights for you | 


Arranger, Sigidi. Wnters: Harold Clayton/Sigidi 
©Amencan Broadcasting Music, Inc. /Sighaghea Music Co (ASCAP) 
Used By Permission. All Rights Reserved. 





3. Siggy Siggy | 
Siggy siggy - siggy siggy - siggy siggy - siggy siggy 
Mabuhi mabuhi mabuhi mabuhi 

Siggy siggy - siggy siggy - siggy siggy - siggy siggy 
Siggy siggy - siggy siggy - siggy sigay - siggy siggy 
Siggy siggy - siggy sigay - siggy siggy - siggy siggy 

Lasa - dalawa - talo - opod - leemod - peeto - ellem - sompo 
Lasa - dalawa - ootalo 

Ooh - leemo - peeto 


Siggy - lasa dalawa 

Oopo - somtoe - somtoe - siggy siggy - lasa dalawa 
Lasa dalawa - enem - enem somtoe 

Oopo - leemo - lasa dalawa 


Arranger: Dee Ervin. Writer Dee Ervin 
©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission. All Rights Reserved 


4, What Am I Gonna Tell My Wife 

What am | gonna tell my wife when I get home in the morning 

That she hasn't already heard before 

The working late lie—I can't deny I'm getting kinda worried 

What am I gonna say to her when she asks me where I've been and 
What I've been doin'—had a drink with a friend of mine 

Lost track of time —hadn’'t seen him since the service. 


Chorus 


Lying is a part of my day—I'm watching everything I say 
I'm just foolin' myself—she must know I'm seein someone else 


What am I gonna tell my wife when she looks me in the eye 
And says that she’s been worried ‘bout me—if I'd been hurt 
Or just playing in the dirt cause it's almost morning 

What am I gonna say to her when I turn out the light 

And try to go to sleep before the morning comes 

She says light my fire but I'm too tired—and I start snoring 





Repeat — Chorus 





What am I gonna tell my wife when she takes me by the hand 
And says that she loves me— 

even when I'm wrong and when I've done my thing 
She'll be waiting in the wings—cause she'll always love me 


No more dark ends of the street i 
You know my wife she gives me all I need 

It's no more me and Mrs, Jones 

I've found what Lneed is right here at home i 


Arranger. Dee Ervin Writers: Dee Ervin 
©1974 ABC/Dunhill Music, Inc. (BMI) 
Used By Permission All Rights Reserved 


5. Smoke, Part 1 (instrumental) 


Arranger Dee Ervin, Writer Dee Ervin 
©1974 ABC/Dunhill Music, Ine (BMI) 
Used By Permission All Rights Reserved, 
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SIDE ONE 
Electric Chair / Old Ladies / Steel Dog Man/ Maxie The Meanie / 
We All Love Him/ To Your Dreams ' 
SIDE TWO 
Three Tots and a Man/| Start to Cry / Metal Soldiers / 
Mr. Sleepy / Crazy John 


Brother Fox and the Tar Baby / Joe Santangelo — Keyboard / 
Richie Bartlett — Guitar / Tom Belliveau — Bass Guitar / Bill 
Garr—Drums and Percussion / Steve High — Vocals and 
Percussion / Dave Christiansen — Guitar / Produced by Bruce 
Patch / Strings arranged by Jce Renzetti / All songs © 1969 by 
Racle Music (BMI) and written by Dave Christiansen / Direction 
by Embryo Productions / Cover by George Guzzi / Photography 
by Robert Houston/ Our sincere thanks to A & R Recording 
and Natural Sound Studio for their assistance. 




















Vinyl from the collection of Bernard Purdie 


Most of Purdie's records were titles he played on himself, and much of this collection was dam- 
aged in a flood in his New Jersey home. What survived was rescured by Egon (Rappcats) and 
Joel Stones (Tropicalia in Furs) and sold at Rappcats, September 2020. 


Words from Bernard Purdie: 


“| mainly collected records | played on, and people used to sign them for me. Any time there’s a 
note on those records, like Quincy Jones’ records, it's an indication that I'm on it ... It's cool for 
me to sell these as | already made my, you know, peace with myself. And knowing that I’m on over 
4000 albums, | don’t worry about fighting with anyone. It doesn't matter to me now. But | do like 
to tell the truth. The legacy is out there. they can't take it away from me now. The point is, yes, all 
of these records, on all of these different folks — well, it's there. | have my diaries for 50 years, of 
all of the different people | worked for. And | have no problems! And the people who have stuck 
up for me, some of them, for instance, Michael Bolton, when | did a thing with him later, he let 
everyone know, yes, Bernard Purdie did my first album. | didn’t ask him to say that. More people 
were good to me than bad. Oh yeah. Yes sir. Believe me | would say 90% of the people | worked 
with were nice to me because | never messed with anyone, never got into disputes, never got 
into arguments. No, not me. Oh, you're listing the drummer's name? You can put anyone’s name 
you want on there!” 
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Lester Bowie 
TRUMPET * 


Joseph Jarman 

SOPRANINO, SOPRANO, ALTO, TENOR, 

BARITONE AND BASS SAXOPHONES, 

BASS CLARINET, Bb CLARINET, BASSOON, 
PICCOLO, FLUTE, ALTO FLUTE, CONCH SHELL, 
VIBRAHARP, CELESTE, GONGS, CONG aS WHISTLE 
(RIGHT CHANNEL) J 
Roscoe Mitchell 

SOPRANO, ALTO, TENOR, BARITONE AND 

BASS SAXOPHONES, PICCOLO, FLUTE, 

Bb CLARINET, GONGS, GLOCKENSPIEL, CONGA 
(LEFT CHANNEL) / 


Malachi Favors Maghostus 
BASS, PERCUSSION, MELODICA, VOCAL 


Famoudou Don Moye 

SUN PERCUSSION (DRUMS, BELLS, BIKEHORNS, 
CONGAS,TYMPANI, BONGOS, CHIMES, GONGS, 

CONCH SHELL, WHISTLES, WOOD BLOCKS, COW BELLS) 
SIDE 1 


Magg Zelma Ne 
MALACHI FAVORS MAGHOSTUS wn 


Care Free e ra 
ROSCOE MITCHELL ice 4 
SIDE2 ia ay \ 


Charlie M , i a ie 
ESTER Naa ) 4 
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Jose JARMAN | ak \\ 
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RECORDED JANUARY 1980 aa EN ganas Wega . 
AT COLUMBIA RECORDING STUDIOS, NEWYORK 2 AM ii 


_ RECORDING ENGINEER: DAVID BAKER ; \ y 


MIXING ENGINEER: MARTIN WIELAND ier > 

COVER PHOTO: TADAYUKI NAITOH Nee tp 
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JOSEPH JARMAN AND ROSCOE MITCHELL PLAY BUFFET CLARINETS AND chrono Povey DON MOYE AND JOSEPH JARMAN PLAY SONOR DRUMS AND) LATIN FERaUSSION CYMBALS AND sfotas BY PAISTE Ay 
IT ENS! LE OF CHICAGO IS AN|AACM GROUP rox 
MANUFACTURED AND DISTRIBUTED BY WARNER BROS, RECORDS ING), A WARNER COMMUNI as |ATIONS COMPANY, 3300 WARNER BLVD., BURBANK, CALIF, a 9 EAST 54th STREET, NEW YORK, Lt Y. 10022, 
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Side One 
1. HALLELUJAH, ALRIGHT, AMEN!..... 7:21 
(G. Poole) ASCAP 


2nOPHELVAR are 4:08 
(G. Poole) ASCAP 


3. THREE-QUARTERS GONE..... 4:21 
(G. Poole) ASCAP 


Side Two 
1. PRAY, BROTHER, PRAY..... 4:37 
(G. Poole) ASCAP 
ZeVE Avr 6:43 
(G. Poole-C. Christopher) ASCAP 
3, TOVE‘S'IBAG)...... 4:19 
(G. Poole) ASCAP 





Arranger Gus Poole 


Producer ..... Gus Poole 

Recording Engineer .... . Louis Jackson 
Consultant ..... Fran Lincoln 
Publisher . . . .. Musat Publications 


NOVASONIC RECORDS 













NR-1000 STEREO 


Musical tastes tend to run in cycles, and perhaps the results of the relentless and persistent 
efforts of organist Gus Poole to satisfy the appetites of today’s varied array of music listeners 
might be one of the indications of modern trends in commercial jazz. 

Exhibiting a unique, vivacious organ style, Gus has performed in numerous circles through- 
out Northern and Southern California. A teacher in Compton Unified School District, Gus 
began several years ago writing compositions in which he sought to captivate a majority of 
listeners through an idiomatic expression of the NOW soul as he sees it. The selections on this 
album exemplify this expression, as Poole’s stylings and compositions reflect the influence of 
spirituals and blues, the funky beat of the rock era, the harmonic fullness of the big band 
sound, the melodic patterns of sentimentality, and the simplicity of commerciality. 


Selection of personnel to effect the desired sound was not an easy task. After several years 
of listening to scores of musicians, Gus organized an ensemble comprised of himself on organ 
and electric piano, Chet Christopher on alto sax, Roger Alderson on bass, and Bobby Dudley on 
drums. 

A native of Texas, Gus started playing the piano for personal enjoyment and his family’s 
amusement at the age of three. At seventeen, Gus began his professional musical career in Hawaii 
where he served in the Air Force. There he met and played with a number of good musicians, 
including outstanding guitarist Gene Edwards (formerly with Groove Holmes), who inspired 
him in his endeavor. Gus played piano in a number of groups in Texas and California, switch- 
ing to organ in the early sixties with Johnny Heartsman’s group of Oakland. This latter exper- 
ience afforded Gus the opportunity to work with many of the greats, including a package appear- 
ance with Ray Charles and Brook Benton. 

Chet Christopher, who started playing clarinet at five and sax at seven years old, is truly 
one of the great contemporary saxophonists. He combines the drive of Sonny Chris with 
the melodic tone of Johnny Hodges and incorporates them into his own free-swinging dy- 
namic style. Chet has performed with many musical greats, among which are listed Oscar 
Pettiford, Buck Clayton, Erskine Hawkins, Jack McDuff, Red Prysock, and Bert Kendricks. 
Chet recently returned to Los Angeles from Hawaii, where he worked with some of the 
musical giants, such as Trummy Young, Cozy Cole, Jonah Jones, and Al Hirt. 

Bassist Roger Alderson has been on the scene across the country for a number of years. 

He has worked with such top performers as Wardell Gray, Teddy Edwards, Hampton Hawes, 
Barney Kessel, Shelly Manne, and Art Pepper. 

Bobby Dudley, the nucleus of the rhythm section, is often referred to by his peers as 
“Mr. Metronome.” He is truly an excellent tempo drummer, and has enjoyed an extensive 
musical career in which he has led his own band and performed with other bands including a 
group headed by Ben Webster. 


SOUL REVOLUTION is an album in which the varied talents of the aforementioned 
artists are combined to appease the PEOPLE as the ever-regenerative musical cycle moves 
on, indicative of a rejuvenescent, and yet, revolutionary trend. It contains the ingredients 
which appeal to today’s listeners. This isa NOW ALBUM! THIS IS THE SOUL REVOLUTION! 


HALLELUJAH, ALRIGHT, AMEN is a moving, soulful number intended to provide a 
contemporary beat for the dancers and inspiration for the spiritually-endowed listeners. 
PRAY, BROTHER, PRAY isa spiritual blues rock tune, while OPHELIA and MELITA 
are ballads for those who like pretty, soft melodies. Poole plays a bluesy electric piano solo 
on MELITA. THREE-QUARTERS GONE features Poole onelectric piano and organ and 
the fine bow work of bassist Roger Alderson, which lends to a swinging, swaying effect 
reminiscent of a lonely, melancholic, sentimental mood. TOVE’S BAG is a typical example 
of the big band sound presented by a small group, a feature which is characteristic of Poole’s 
style. 


ne See E EEUU E UI EEE NEUE ESSE! 


Gus Poole wishes to acknowledge appreciation to the many people who assisted and encouraged him in 
the production of this album. Among them are Mr. Barry Tate, Vice President of Angelus Funeral Home, 
L.A.; Mr. Lewis Hodge, Oakland, Calif. realtor; Mr. Theodore Johns, Beaumont, Texas attorney; Mr. Walter 
McBride, Austin, Texas realtor; Mr. Louis Jackson, engineer; Miss Fran Lincoln, consultant; and all of his 
students and former students at Walton Jr. High; Dominguez, Compton, and Centennial High Schools. 


3557 S. Van Ness Ave. Los Angeles, Calif. 90018 
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TIME DC 2:45 
(C. E. Asher, Lonnie W. Harper) 
Dry Holler Pub. Co. — BMI 
Hotei Pub, Co. — ASCAP 


OROVILLE, WASHINGTON 2:45 
(C. E. Asher) 


Dry Holler Pub. Co. — BMI 


FADED BY THE NIGHT LIFE 2:43 

(C. E. Asher, Lonnie W. Harper) 

Dry Holler Pub. Co. — BMI 

Hotei Pub. Co. — ASCAP 

SITTIN’ ON THE FRONT PORCH 1:45 
(C. E. Asher, Jim Cottengim 

Kuan Yin Pub. Co. —BMI 

Hotei Pub. Co. — ASCAP 





CHIME BELLS 2:15 
(Bob Miller, Elton Britt) 


THE LONELY WINO 3:45 
(Ernest F. White) 
Dry Holler Pub. Co. — BMI 


DRY HOLLER 2:38 

(C. E. Asher, Jim Cottengim) 
Kuan Yin Pub. Co. — BMI 
Hotei Pub. Co. — ASCAP 


THE YODLE SONG 2:40 
(C. E. Asher) 
Kuan Yin Pub. Co. — BMI 


JUNK 2:42 
(C. E. Asher) 
Dry Holler Pub. Co. — BMI 


DHLP 1. Stereo BUY THE ALBUM; YOU WON'T REGRET ITI 


Dry Holler | went lookin’ for Eddy one day last Autumn; and the trip took me through the back 
roads and hills of the Ozarks. When | had gone about as far as | could go, | found a little 
records house sitting on a hill overlooking a beautiful valley, a quiet, tranquil place on the banks of 

a stream. 
There in a field was an old pickup truck and a man and his children cutting fire wood. 
fox 139, Strafford, Wessoun 6 This was Eddy Asher, father and husband. That night | saw a transformation that was hard 
2t- fy S255 to believe, from Ozark rancher to a super talented entertainer. Not a bigoted, self centered 
Bob Nelson, (E E Asher individual like so many others | had known; but a sincere humble guy with lots of natural talent. 
It is an honor to be asked to write the liner notes for this album. Every musician was hand 

reduction 


picked and all are talented Ozark people. 
(417) 862-2577 Buy this record, take it home and listen to it. You'll be glad you did. | guarantee it. 
BOB NELSON PROMOTIONS 
1721 W. KEARNEY ST. DEL 
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On... BLOOD / PART 1% 


M. Smith, P. Ricks 


DISCO BLOOD / PART II (instrumental) 
M. Smith, P. Ricks 











THE VAMPS 


Disco Mix: M. Smith & P. Ricks 


Lay-Out & Cover Design: J.G. Silver & R. Pucci 


2. 


1. The story that we are about to relay took 
place in a lovely haunted castle... on a cold 
grey night... howling wind... midnight... 


4. The vampire pulls her down on the bare 
icy floor... blooded fangs close over her 
neck... her resistance is not enough to 
overcome his force... his sensual touch is 
overwhelming... 


3. Upon entering she is greeted by a 
gentleman dressed in black... she stares at 
him in horror... he opens his mouth 
invitingly with gleaming fangs... 





6. And, they lived happily ever after... 


BGCD 3750 


SOM INDUSTRIA E COMERCIO S/A (Discos Copacabana) - Rua Eugénia S. Vitale, 173 
S. Bernardo do Campo (Rudge Ramos) - S. Paulo - Insc. 635,002,005 - CGC 61.160.842/0001-03 


7. (P)1977 sommourrnaecomnciosa ons DISCOE CULTURA MADE IN BRAZIL ino. aras. 







A young girl wanders aimlessly in the 
woods... relieved by the sight of the old 
castle, she takes refuge within its grey 
walls... 








5. They mix their hot young blood in pleasure 
becoming one forever... 
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| I SHALL NOT BE MOVED 
“Mee Cox Family 


God has so graciously blessed The Cox Family with the ability to sing. 
The father, Willard Cox, began singing when he was 12 years old. He has 
always had a love for good old-fashioned church songs and country music. 


When he and his wife Marie, who live in Cotton Valley, Louisiana, had 
children, they noticed that their children had inherited their musical talent. 
Dad takes credit for teaching them the basics of music, but he feels that 
they already had the talent and love of music in them. 

The two older girls, Evelyn 19 and Lynn 17, have sung with their father 
since they were small. Evelyn, who is married now to Marvin Hobbs, Jr. 
of Vivian, Louisiana, now has a baby, Melody, four months old. Evelyn 
began playing a slide bar to make chords on her guitar in the third grade. 
Lynn started singing when she was four years old. Along their way they 
have performed in school bands, church programs, television and radio 
programs, and picked up first prizes in talent shows. Eventually they added 
Sidney, 13, the diminutive banjo picker when he was old enough to 
overcome his childish restlessness on stage. Suzanne, now 11, was 
integrated into the group at the age of 7 with a fine tenor voice to help 
perfect the harmony. 


Mom joins in on occasions with a song; but at home she sees that 
they attend church and do their school work. She says they maintain good 
grades at Glenbrook Private School in Minden. She is the Manager for the 
family’s singing group and encourages them to do God’s will in their music. 


We are grateful to have an opportunity to record this album, “| SHALL NOT 
BE MOVED”, and hope that it will be a blessing to someone's life. The 
songs included on this album are our most requested wherever we perform. 
Many long and hard miles -- mixed with joy and disappointment -- is 
much the story behind this album, but with God's help, we will continue 
to serve the Lord. We feel that the title of this album, “l SHALL NOT BE 
MOVED”, is most appropriate for each one of the Cox Family. 








SIDE ONE THE COX FAMILY MEMBERS 
1. | SHALL NOT BE MOVED [1:46] Willers Cox iain & Vocals 
- Alto Vocals 
; ; 2. LORD HELP ME [2:39] Evelyn Cox (daughter) - Lead Gultar & Lead Vocals 
= Beals in my prosperity | said | shall never 3. NO SAD FAREWELL [2:23] Wain Goa aster anes  Gular alte Vocals 
sas F 4. TOUCH OF THE MASTER’S HAND [4:09] Sidney Cox (son) - Banjo & Vocals 
As long as The Cox Family works for Jesus we 
jy f 5. ’D RATHER BE ON THE Other musicians on this album 
know that maybe there will be stumbling blocks, Ric i 
J INSIDE LOOKING OUT [3:06 ick Parker - Drums & Percussion 
but none too great that we cannot cross over them. {3:06} Herbie Wallace - Steel Guitar 
We praise Him for bringing into our lives friends 
like Brother Danny Pryor, Brother Sonny Holland, SIDE TWO 
and Brother Eddie Smith. 1. WINGS OF THE WIND [2:11] 
With God's power, who is our “...Rock and 2. WHY ME LORD [2:42] 





fortress; and in His name's sake He leads us and 3. LORD BUILD ME A CABIN 
guides us...” IN THE CORNER OF GLORYLAND [2:14] : = 
4. WALKING MY WAY UP CALVARY’S HILL [2:30] Recording Engineer; Howard Levi 


5. JUST OVER IN THE GLORYLAND [2:29] 
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oR DEMONSTRATION 
USE ONLY 
NoT FOR SALE 
METROMEDIA 


SIDE ONE 
1. THE WORLD IS COLD WITHOUT you 3:42 
2. EXCERPT'FROM “THE BLIND AND THE BEAUTIFUL” 2:38 
3. I TALK TO MY ROOM 3:35 ; , i 
4. CHRISTOPHER LUCIFER , 4:04 
5. ALINE CHERIE 3:00 " 1 
SIDE TWO : / 
1. TRES, TRES BIEN 2:52 : 
2. IT HAPPENED TWO SUNDAYS AGO 3: 07" 
8. BLACK FLOWER 4:30 
4. LOVE SUITE 6:00 
5. ILLINOIS. 3:38 


LL TITLES PUBLISHED BY VALANDO MUSIC, ASCAP 
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A PLACE ORS E CHARACTERIZED BY FR )OM FROM OR OBLIVION TO PAIN, WORRY AND THE ERNAL WORLD. NIRVANA~—A BLOWING OUT t 
(REPRINTED FROM: RANDOM HOUSE DICTIONARY OF THE ENGLISH LANGUAGE) x 
WRITTEN AND PERFORMED BY ALEX SPYROPOLOUS AND PATRICK CAMPBELL-LYONS. 2 
ARRANGEMENTS BY: MIKE VICKERS, JOHNNY SCOTT, TONY VISCONTI & ALEX SPYROPOLOUS. 
A MIKE HURST PRODUCTION FOR ACTIVE RECORDS LTD. 
SPECIAL THANKS TO: TIFF, AT A.I.R, LONDON, SPOOKEY TOOTH — LESLIE DUNCAN — BILLY BREMNER, AND MIKE AT PAN STUDIOS. 


METROMEDIA RECORDS, 1700 BROADWAY, NEW YORK,N.Y. PRINTED IN U.S.A, 
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Angry Dude 





Room Service 
- Weight Loss 


Emergency 
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Phone Jackin’ 





Visit our web site at http://www.crankcalls.com A 





Crankin’ all the peeps on Phone Jackin’: Greg Eagles & Tatia Smith 
Produced by Caradoc Ehrenhalt 
Edited by Caradoc Ehrenhalt and Evan Evans 
The song Phone Jackin’ was produced by Slice, Music by Slice, Lyrics by The Low Lyfes, Additional lyrics 
and background vocals by Greg Eagles, Tatia Smith & Caradoc Ehrenhalt, Background vocals by Lisa Brown 
Digitally Mastered by Evan Evans 
Art Direction & Design by Doug Haverty 
Cover Illustration by Tyrone Jackson 
Graphic Illustration by Trans-Continuity 
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Street Lifo Records is a division of All Amortoan, Music Group, 808 Wilshire Blvd, Santa Monica, GCA 90401 M1997. 
Manufactured in the USA, Distributed by Warnor/Mlokira/Atlantia Corporation. A'Time Warner Company, WARNING: All Rights 


Reserved, Unauthorized duplication ia a violation of applicable laws. r r4 3 





AEO (Part 1) 2:59 
AEO (Part Il) 2:53 


Produced by John Holbrook and lan Kimmet for Briggs & Co. Proc 
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Psyclone 4:50 
Nervous Breakdown 3:42 
Spy vs. Spy 2:17 





Engineered by John Holbrook 


GET12004-12 ® & © 1900 & 2017 RHINO ENTERTAINMEN 


ENT COMPANY. PRODUCED UNDER LICENSE FROM RHINO ENTERTAINMENT COMPANY, MANUFACTURED BY RHINO ENTERTAINMENT COMPANY, A WARNER MUSIC GROUP COMPANY, ALL RIGHTS RESERVED, MARKETED BY GET ON DOWN SOUND. 
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Selected Music 
































Psyclone 4:50 
Nervous Breakdown 3:42 
Spy vs. Spy 2:17 





Produced by John Holbrook and lan Kimmet for Briggs & Co. Productions 11110111100 A.D. 


Engineered by John Holbrook 
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Disobedience or 
Dissent ? 








Editor; FRANK KLOS 
Audio-Visual Editor: JOHN JORGENSON 
Producer; RICHARD CLAPPER SIR 
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ZAMBES! 


Evans-Hathaway 


BURNING SPEAR 


Richard Evans 


SOMEBODY TO LOVE 


Grace Slick 


STREET SENSE © 


Thor Baldursson-Tom Moulton 


212 NORTH 12TH 


Thor Baldursson-Tom Moulton 


SUN AFTER THE RAIN 


i. M, Tottis-B. Silvetti 



















Produced by TOM MOULTON 
Arranged and conducted by THOR BALDURSSON 
“KOM MOULTON MIX” 


Drums: EARL YOUNG, KEITH BENSON e Bass: JIMMY WILLIAMS e Guitar: CRAIG SNYDER e@ Synthesizer, keyboards: THOR BALDURSSON 
Congas: LARRY WASHINGTON, JAMES WALKER, SHANGA e Strings and horns: DON RENALDO e Sax solo on “Burning Spear’: MICHAEL PEDICINE, JR. 
Background vocals: SOULFUL NATURE, JON ALTON, ERNESTINE BILLINGSLEY, SELINDA WILKINS 


Recorded and mixed at SIGMA SOUND STUDIOS, Philadelphia e Recording engineers: ARTHUR STOPPE, KENNY PRESENT 
Assistant engineers: DARRELL ROGERS, BRUCE BLUESTEIN e Mixing engineer: ARTHUR STOPPE 
Mastered by JOSE RODRIGUEZ at STERLING SOUND, ING., New York @ Photography: BELOTT/WOLFSON PHOTOGRAPHY, INC. 
Art direction: STAN\LEY HOCHSTADT e Design: PAULA SWAUGER e Graphics supervision: LLOYD GELASSEN 


Executive producers: JOE CAYRE, STAN CAYRE, KEN CAYRE 
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HOUSE OF THE RISING SUN 
| WISH YOU WERE HERE 














SUMMIT CHORALE 


Ralph Efeien idee e ) 
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NEW PROVIDENCE HIGH ols (ele) es 


vi 


fare 25: 1969 . 
\ 


| 6% -12-BD-261-C 
1. PSALM 121 “LAETATUS SUM” 
Claud Monteverdi (1567- 1643) as 
_ TOTA PULCHRA ES MARIA (ANTIPHON) 
ay Nabiela Bruckner (1824- ite an 
















SUMMIT CHORALE 


Ralph Hunter, Conductor ~. 





_ NEW PROVIDENCE HIGH SCHOOL | 
/ Jan. 25, 1969 \ 
/, ¥ 
ie ee oe 
Ne SIDE 5 g 12-BD-261-D 
eae ape Yee 
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CANATA NO. 4. 
(Christ Lag in Todesbanden- 
Johann Sebastian Bach (1685-1750) 
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ANDING 


RECORDS 










LAS TRES GUITARRAS 


ALP -400-A » 33 1/3 RPM 


SOMBRAS 

GOTAS DE AJENJO 

. UNAMOS LOS CORAZONES 
GRATITUD 

. EL SUENO DE UNA PRINCESA 


fe 


ANDINO 


RECORDS 





LAS TRES GUITARRAS 

















| ALP -400-8 P | 33 1/3 RPM 
\ 
\ 1. ROSARIO DE BESOS 
\ 2. EL ANTIFAZ 
\ 3. DOS PALABRAS 
4. AVE DE PASO 


of 


.. VERDES ERAN TUS OJOS,’ 


een 


¥ 7 ox 





ae 





_ THE-GGOD GUYS | 
SIDEONE | | | (NR9475-1) 


hae 





‘JESUS 1S JUST ALL RIGHT ree 24) 
WHAT !.DID FOR LOVE (4:42) 

LET YOUR LOVE FLOW (2:58) 

YOU ARE SO BEAUTIFUL (4:21) - 
KNOCKIN ON HEAVEN’ Ss DOOR. (3:48). 


adie 
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Lhe al el Sd 


ne 


hae eee 


TAKE iT EASY (3: 28) 

HARLEM NOCTURNE (:32) ere 
SOME aos OF WONDERFUL (3: SA} 
PARTTIME LOVE (4:13). | 


- SARA SMILE (3:17) 
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LET.THE OCEANBEMYCRADLE «© fy 


TENDER BREEZE 
KENTUCKY WIND 
_APPALOOSA 
“STUDEBAKER | 
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AN Selete rs written Prate| erennas by. 


. gcc lee LISKA 
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ee a ee © ©1976 
| é coe BELL HOLIRING 
oy Oo MUSIC AS pee 
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1 STARTING ALL OVER RANI 


. te 


2, LONG WAY TO NEW YORK CITY | 


So vr ‘GOLD WATCH AND CHAIN (8g 
ae oe HICKORY SUN - ee 
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All songs written and pertormed by 
? “DAVID LISKA,.. | : 
oe 


0 en 
83 GLA gTON® 
















Side 1 
33/3 RPM 


STEREO 
CSS 155A 








STRANGER LOST IN TIME 
Dave Liska & Kentucky Wind 


1. Stranger Lost In Time 3:13 (Echo, BMI) 

2. Love Please Come Home 2:42 (Fort Knox Music) 
3. El Condor Pasa 3:44 

4. Cedar Grove 2:48 (Echo, BMI) 

5. Too Late Now 3:07 (Echo, BMI) 

6. Yukon Jack (Inst.) 1:48 (Echo, BMI) 





STEREO 
33¥%3 RPM CSS 155B 









STRANGER LOST IN TIME 
Dave Liska & Kentucky Wind 


. Katy Daley 3:05 (Zap, BMI) 

. My Soul Will Be Free 3:21 (Echo, BMI) 
. You Don’t Know My Mind 3:21 (Fred Rose, BMI) 
. Willy Roy 3:46 (Acuff-Rose, BMI) 

. Kentucky Wind 3:10 (Echo, BMI) 

. Arab Bounce (Inst) 1:49 (Sunny Mtn., BMI) 


OoRWNhr 





shee No. 1 in E Plat wat 


\Adagio-allegro * Scherzo (prestissimo)—_ 
Trio (allegro)—Scherzo * Andante 


Music Treasures Philharmonic Symphony 


pes = . Conducted by 
Vy KURT GRAUNKE 
7; 





4c, MT 511-A er 
YRe, VARIABLE PITCH .o™ 
Oak Fer 


epee OF My 
% 


"Borodin > 


Symphony No. 1 ink Mat 


-(concl.) Allegro molto vivo 


Music Treasures Philharmonic Symphony 
Conducted a KURT GRAUNKE 


e 
S 
> 


ele i 


\ The Damnation of Faust 


"Dance « the Sylphs ¢ Minuet of the Willo -the- -wisps - 
: : akoczy aleice : 
“Sea Music Treasures Philharmanic Symphony LS 
Vy Conducted jie SEBASTIAN fe) 
fA MT 511-B 
AT y: p_, VARIABLE pitch ss 
=o NU sia. Foe 
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PINE MOUNTAIN 


RECORDS 
THE PHIPPS FAMILY QUARTET 


With Guitar Accompaniment 






MONO ae 
SIDE T > eco oO. 
(PXR-1310) PMI?t-133 


Pine Mt.—BMI 
Time 14:49 





. | BELIEVE JESUS SAVES—A. L. Phipps 


. WORK FOR THE NIGHT IS COMING— 
Arr. A. L. Phipps 


. FOOTSTEPS OF JESUS—Arr. A. L. Phipps 
4. COME MY BLESSED SAVIOR—A. L. Phipps 


5.4M WAITING MY CALL—A. L. Phipps 
6. NEAR THE-GROSS=Arr. A. L. Phipps 





















\ 





Fei} ’ Z\) \S 
rf l, / Li 
f C / é eat en 
Re! \ |} PAROOUNT CAA LA 


PINE MOUNTAIN 


RECORDS 
THE PHIPPS FAMILY QUARTET 


With Guitar Accompaniment 








MONO Record No. 
SIDE 2 \4 PMR-133 
Pine M\'.—BMI 


Time) 16:15 


. CALLING ME—Arr. A. L. Phipps 


. GOD SHALL WIPE ALL TEARS AWAY— 
Arr. A. L. Phipps 


. HE‘S COMING AGAIN—Arr. A. L. Phipps 
. TRUST AND OBEY—Arr. A. L. Phipps 


. HEAR HIM CALLING—Arr. A. L. Phipps 


. MM GOING HOME TO DIE NO MORE— 
Arr. A. L. Phipps 


. PERFECT JOY FOR YOU AND ME— 
Arr. A. L. Phipps 












“THIS IS ME” : 
vipwest ‘Se — 
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Nu View Pbls. \ : AW 14080 A 
ASCAP — Produced by: 
@une 1978 Jim Fortini 


s 


DON’T CRY-ABOUTHER LEAVIN’ 2;08 
WHEN ONE HEARTACHE STOPS 2:38 
A CUPFUL OF SUGAR 2:07 

LONELY STAR) 2:37 

HOLD LOVE 2:14 

6. BEST DANCE I'VE DANCED 3:12 


All songs written by Jim Fortini 


Distributed by Album World, 
A Division of International 
Record Distributing Associates 
Nashville, Tn. 
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“THIS IS ME” 


at ae 





AW 14080 B 
Produced by: 


Jim Fortini 


Nu View Pbis. 
ASCAP 


©) June 1978 

















THISiS ME 2:37 

GOD'S PLAYED A TRICK ON ME 2:34 
WORST PART OF LOVE 2:14 

HAVE A GOOD CRY 2:46 

WHAT'S THE USE 2:28 
SCHOOLHOUSE OF LOVE 2:28 


All songs written by Jim Fortini 


Distributed by Album Worid, 
A Division of International 
Record Distributing Associates 
Nashville, Tn. 
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(P) 1978 


Disco es Cultura 
Made in Uruguay 
Grab. MAN 

Art, 79 


“AL DORMIR 
JUNTO A TI" 


1. AL DORMIR JUNTO A 
A TI (Aznavour-Marco- 
Cantelis) 

2. MUY POCO ANTES DE 
LA GUERRA (Aznavour- 
Marco-Cantelis) 

3. SENCRA LA VIDA 
(Aznévour-Garvarentz- 
Marco-Cantelis 

4. EL CIELO (Aznavour- 
Miller-Marco-Cantelis) 

5. CHAU AMOR, CHAU 
(Ciao amor, ciao ) 
(Aznavour-Garvarentz- 
Mérida) 


CHARLES 
AZNAVOUR 


(Intérprete) 
(en castellano) 


Coord. de Prod. 
Tony MacArthur 
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(P) 1978 


Disco es Cultura 
Made in Uruguay 
MAN 


Art. 79 


“AL DORMIR 
JUNTO A TI” 


1. CAMARADA (Aznavour- 
Plante-Marco-Cantelis 


2. IDIOTA, TE QUIERO 
(Aznévour-Garvarentz- 
Mérida) 

. TU (Aznavour-Mérida- 
Garvarentz) 

- QUE VIVI (Aznavour- 
Mérida) 

5. HABRA UN DESPERTAR 
(Aznavour-Garvarentz- 

Mérida) 


CHARLES 
AZNAVOUR 


(Intérprete) 





















(en castellano) 


Coord. de prod. 
Tony MacArthur 











af AMATO. 


“RIO DE LUNA” (MOON RIVER) 
“ROBERTO YANES 
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COMPATIBLE 
{ STEREO 
SLP 381 3 SIDE A 
| 
\ 1. RIO DE LUNA (MOON RIVER) - 2:04 
(J. Mercen-H. Mancini) 
\ 2. TE SIGO ESPERANDO - 2:10 
(F. Gimenez y B. Molar) 
3. TE ANO - 2:40 
(F. Baena) 
4. QUE ESPERAS DE MI - 2:40 
(M. Rivas-Chico Novarro) 
5. PUEDO MORIR MANANA - 2:18 
(A. Manzanero) _. 
6. LA PRETENDIDA - 2:20 


(Pepe Avita) 


ORQUESTA DE JORGE LEONE 
Y MIKE RIBAS 


ATERNATIO. 


“RIO DE LUNA” (MOON RIVER) 
ROBERTO YANES » 




















COMPAITIBLE 
STEREO 
SIDE 

















TOY VOL VEMOS AXOUERERNOS - 3:05 
\ (Leocata-Acuar) 
\ Se SODEDA DR Sassy 
(Gardel y Lepera) 
\ 3. REBELDIA- 2:54 
(O. Rubens-N. Blanco) 
\4. LO NUESTRO - 2:10 Vv 
\ (Fed. Baena) se 
SoMQ LLEVO LUTO POR TI. 2:90 
(Prado-Cardenas) 
6. QUISIERA-QUE ME QUIERAS - 2:03 


GAGQwesTA DE JORGE CEONE 
Y MIKE RIBAS 





PRISIONERO 
DELMAR | 
Love Songs — Latin Style 
JAVIER SOLIS 


VS 1046 SIDE 2 | | 


1. VIAJERA 
2. FRUTA VERDE 
3. AS DE CORAZONES 
Sas PARA Ti! 
5. HAMACA : 
6. CRUCIGRAMA | 


Arcaraz 

















TRIO LOS CONDES 


SERENATA A Mi ADORADA . 
| LPS-2042 
i 331%; RPM | 
Whabelbh @ weer 
| STEREO 


. VIDA CONSENTIDA (Homero Parra) 

. AMAR Y VIVIR (Consuelo Velazquez) 

. VOLVER, VOLVER (Fernando Z. Maldonado) 
» ODIAME (Rafael Otero) r 
. EN MI_VIEJO SAN JUAN (Noel Estrada) 

Z -QUERUBE.(Pedro Flores) 


is ® & © 1976 West Side Redande Corp. 
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TRIO LOS CONDES 


SERENATA A Ml ADORADA 

ip LPS-2042 

Wheh aii @ anew 
LADO B 

STEREO 


\ 


\ 


. SERENATA A Mi ADORADA (Bobby Capo) 

. EN EL ALBUM DE Mi VIDA (Hector Hernandez) 
. LA MEDIA VUELTA (J. A. Jimenez) 

. SOMBRAS (Rosario Sansores) 

. ENTRE COPA Y COPA (F. Valdes Leal) 
. PERDON (Pedro Flores) 


Yen @ & © 1976 West Side Records Corp. 


Q Ti & W PS = 
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SANDRO . 





para ti 


i NACIO EN ABRIL, SE LLAMA ROSA - 3:07 
(Sandro-Anderie) 



















[INT - 915 Compatible 
Side A Stereo 
2. SENORA DE Mi CORAZON - 3:52 
(Sandro-Anderte) 
3. AS! ES COMO NACE EL AMOR - 3:00 
Amuro-Mandriotti) 
4. MERCEDITAS - 3:23 
Sixto Rios 
5. CUANDO ESTAS CON EL Yi 
TU PIENSAS SOLO EN MI - 2:39 


(Sandro-Anderie) oe 
UNA DULCE TRISTEZA. .. SE 
APODERA DE Mi - 3:13 
(Sandro-Anderie) 


Editorial: ANSA 
ANSA PRODUCCIONES 
Musical Direction: Jorge Leone 
1977, int'l Records 
Distributed by 
Fania Records, inc. 


” 














Compatible 


Side B | > Stereo 


ME PREGUNTAS VY PREGUNTAS - 2:47 
(Sandro-Anderie) 
HA LLEGADO UNA POSTAL - 2:58 
Sandro-Anderle 
OTOTITOS - 2:48 
erey Wiitlams 
1EL OE FEBRERO - 2:16 
(Sandro-Anderle) 
UN CAMINO A SEGUIR - 2:35 
(Sandro- Anderie 
YO SERE, SERE, SERE - 2:04 
(Sandro-Anderie) 
Editorial: ANSA 
ANSA PRODUCCIONES 
Musical Olrection: Jorge Leone 
1977, Int’! Records 
Olstributed by 
Fania Records, Inc. 
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EKL-200-A 


ae One 


THEODORE BIKEL 
from BONDAGE to FREEDOM — 
. DI SHVU'E : 


. LES GUITARES DE L’ EXIL 
: OnE THE DRINKING GOURD 


_ UN DU AKERST 
. MacPHERSON’S LAMENT 
“.ETEN BAMIDBAR (Isaiah, 41 


> Dov Seltzer ° Nina Music BM!) 


~ 
. Sound of qu 





EKL-200-B 
Side Two 


- THEODORE BIKEL 
from BONDAGE to FREEDOM 


. MRS. McGRATH 

. SCOTS WHA HAE 

. DIE MOORSOLDATEN 

- ONE SUNDAY MORNING 

. THE RISING OF THE MOON 

. THE VISION OF THE BONES (Ezekiel, 37. 


Dov Seltzer - Nina Music BMI) 


7 ee 
4 is 
“s . Sound eh i Que 
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.'s « Visual soun 


THIS IS BOBBY GOLDSBORO 
BOBBY GOLDSBORO 





| .. , $US-5236 | 7 
WF You WAIT ig FOR LOVE (2:48) ° | 
(Bobby Goldsbore) Unart Music Corp. ‘BMI 


2. LET AT BE ME (2:18) (Mann Curtis- 
+ Gilbert Becaud) MCA Myslen Sear 


3. IT BREAKS MY HEARTA(2:42) © : 
. (Bobby Goldsboro). Unart Music’ Cae, -BMI | 


4, YOU DON'T KNOW ME (2:36) (Cindy Walker- 
“Eddy Arnold) Hill & Range Songs, Inc. “BMI 


5, BROOMSTICK COWBOY (2: 29) 
(Robby Goldsboro) Unart Music Corp. “BML 


| (M4, GAR: 
INC., / LOS S ANGELES: : 


~ 


=e + visual sound | 


STEREO 
THIS IS BOBBY GOLDSBORO > 








BOBBY GOLDSBORO so : \ | 


j op 
Say fi 


1. MY CUP RUNNETH OVER (2:23) 

. (Tom Jones-Harvey Schmidt) 

» Chappell & Co., inc.-ASCAP 

2. 1 YOU GOT A HEART (2:42). 

- (Bobby Goldsboro) Unart Music Corp. -BMI 

3. HARD LUCK JOE (2:47) 

Ve (Bobby Goldsboro): Unart Music Corp. “BMI hoe 
. 4, LITTLE THINGS (2:25) ae 

«(Bobby Goldsboro) Unart Music Corp.-BMI. 
5. TRUSTY LITTLE HERBERT (2:47). 
_ Bobby Goldsbere) Unart or mania tte 


or 


oe INC. Los angetts-° on 


(LEN 
~_———$> 
pL alias 









EIGHT FRAMES A SECOND 
RALPH McTELL 





ie ST-240  ] 
ia 4 . (ST a 240) 
ae Oe th be | le PM | cea tee ites 
j eae \ Pe ae 2 | 
1. NANNA’S SONG ASCAP 3205": i ; vi past] E 
{R. MeTell) lee 
= 












2. THE MERMAID AND THE SEAGULL ASCAP 4: 05. 
(R. McTell) 
Ss 3, HESITATION BLUES ASCAP 2 :43 = 
© " (R. McTell) 
, 4, ARE YOU RECEIVING ME? ASCAP 3:37. 3 
o {R. McTell) : é: 
5, MORNING DEW (B. Dobson) BMi 3:10 Come 
6. SLEEPYTIME BLUES ASCAP 3:50 & 
Ne, (R. McTelt) ) 


y) A . 
“Ap, & Transatlantic Records on 


OF 6 Welerecels Mm ameleltlondneys| ae 





IT ry 
Ol INDUSTRIES, INC. US" 





ST-240 2 a 


| (ST 2-240) 


STEREO 










exedh 


(R. McTell) 
. WILLOUGHBY’S FARM (R. McTell) ASCAP 2:00 
. LOUISE.(R. McTell!) ASCAP 3:45 
. BLIND BLAKE'S RAG ASCAP 1:55 a 
(R. McTell) ie 
. °M SORRY-! MUST LEAVE ASCAP 2:15 5 
(R. McTell) ° 
6. TOO TIGHT DRAG (B. Blake) ASCAP 2: 298 
oa Y fe GRANI NY TAKES A TRIP BMI 2:40 x 
WO (G. Bowyer-C. Beard) < 


— 


Sy, 
"4 & Transatlantic Records 
my 

[evs Lon 


me) 
ML Peolt ive} bea! 
‘ pee OF 
. EIGHT FRAMES A SECOND ASCAP 3: 20. pea 
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MARQUIS 








AB-910 | PN \ SIDE A 
Exec. Producers: Bruce Sjtrickland \ | 12" 33 1/33 RPM 
and Nathaniel Wooten, Jr) wy Vocal: 6:06/Instru. 4:55 
Assistant Exec. Producer:\ ? Pub. Pametas (BMI) 


J. Johnson, J. William & A.\Dingo 


\ 


"GIVE ME YOUR LOVE" 


WRITTEN, ARRANGED, PERFORMED AND PRODUCED BY MARQUIS 
Featured Guest Saxophonist Bradford Hayes 
Mastered at Frankford/Wayne 
Mastered by Michael Sarsfield 
© ® 1989 


ALL RIGHTS RESERVE? 
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MARQUIS 


AB-910 SIDE B 
Exec. Producers: Bruce ‘Strickland Vig N 12" 33 1/33 RPM 
and Nathaniel Wooten, Jr. Vocal 5:15 

a Pub. Pametas (BMI) 


"JUST A LITTLE TASTE" 
(OF YOUR LOVE) 


WRITTEN, ARRANGED, PERFORMED AND PRODUCED BY MARQUIS 

Mastered at Frankford/Wayne 

Mastered by Michael Sarsfield 
© ® 1989 


ALL Rights RESERVE? 


PRrevicre 
RADIO NETVVO 


Presents 















Mon. #1 
Tues. #2 
3 Wed. #3 
Thurs. #4 
Broadcast Week of Fri. 


July 3-7, 1989 
89-28 


© 1989 
Premiere Radio Networks . 
All rights reserved 
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% SIDE ONE 


WM. WESTWOOD ONE 
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ROCK 
RUN 








STRIBUTED 


ROCK OVER LONDON™ ROCK OVER LONDON, Ih 


BY: 








SIDE 1 









Uy) fe) syed (ele) DISTRICT 
Presents - 


4th ANNUAL 


| INSTRUMENTAL eon 
1967 














HIGH FIDELITY ¢ | Lynn Sofenson- 
27246 — % _ 2235 Amethyst Dr. 
! sail Santa Clara, Calif./95051 

Processional March - Gluck hen ia oY 

Morning Hymn - Gluck io / 


Director: Bart Snyder f 
Metronome - Jurey i 
Cathedral Chimes - Polish Folk Song 
\ Director: Bob Bjorklund 
sallic Circle Dance - French Folk Dance 
yrolienne - Austrian Dance . 
“. Director: Steve Herrold ° 
Ei Tanguillo - Little Tango 
Air from.the Peasant Contata - J. S. Bach 
Director: Gale Smiley — 
All: Music arr. Jurey 


33 1/3 





0 - 
©1980, CRs, Inc. 










-~SE TE FUE VIVALA Fetes’ 2:40 
-NO ME DEJES EO eSNG O 2:17 

_ (Ranchera) Rubén Fuentes-R.Cardenas 
- AGABO DE NACER 2:49 

~ SABES UNA COSA 2: 


- QUE BONITO AMANECER 2:20 


MANOELLA TORRES 2 


DML-20335 
Zz 33 1/3 REM 
STEREO. 















(Ranchera)-Homero Agu 


(Ranchera)-Homero hed 
(Ranchera)-Rubén Fuentes 


(Ranchera)-Ramiro José et 


Ma Nufactured BY CBS 





MANOELLA TORRES 





= DML-20335 
LADO - B- 33 1/3 RPM 
©1980, CBS, Inc. STEREO) 



















1.-EL GORRION Y YO 2:00 
(Ranchera)-Tirzo Paiz 

2.- TE JURO QUE ANDAS MAL 2:05 
(Ranchera)-Armando Manzanero 

3.- BUENOS DIAS AMOR 2:43 
(Ranchera)-Cuco Sanchez 

4- QUE TODO VAYA BIEN 2:56 
(Ranchera) -Ramiro José 

5.- OQTRA VEZ 2:48 

(Ranchera)-Ramiro Jcs 


Mani 
‘@nufactured by © 
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di WESTWOOD ONE PRESENTS 
TIMOTHY WHITE? 





STEREO 3 SIDE 1 


RS 88-B 
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UP Caron IS A VIOLATION oF 


AW. WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’ S 


STEREO 





Wi? WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’S 


YY 


STEREO SIDE 2 


RS 88-B 
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di WESTWOOD ONE PRESENTS 
TIMOTHY WHITE’S 


| Gtk 


SE 


STEREO 2 SIDE 4 


RS 88-B 


re 
Ww 
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REMEMBER WHEN 


WITH 
PETER GRAVES 


For broadcast: Week of December 29, 1986 





; 
7 


7 Side One 3 


Band 1 - Program 126 | ve 
Band 2 - Program 127°3 s- 1 
Band 3 - Program 128 W Ls Hf! 
Band 4 - Program 129 | Hy 

Band 5 - Program 130 * 


All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Tnomas J. Valentino, Inc. 


RW 8608 



















































THE PARENTS’ NOTEBOOK 
3 with 
BILL CULLEN | 


For broadcast: Weeks of June 22, June 29, 1987 


> 
Side One a: 
Band 1 - Program 291 Band 6- Program 296 
Band 2 - Program 292°----—_ Band 7 - Program 297 
Band 3 - Program 293 Band 8 - Program 298 
Band 4 - Program 294 Band 9- Program 299 
Band 5 - Program 295 — Band 10 - Program 300 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
= Summit Avenue, Montvale, NJ 07645 
(201) 391- 2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


_ TPN 8707 










with 


‘> 


SideTwo = { s 


Band 1 - Program 301 
Band 2 - Program 302 
Band 3 - Program 303 
Band 4 - Program 304 
Band 5 - Program 305 


THE PARENTS’ NOTEBOOK 
BILL CULLEN 


For broadcast: Weeks of July 6, July 13, 1987 







Band 6- Program 306 


Band 7 - Program 307 


Band 8 - Program 308 
Band 9- Program 309 
Band 10 - Program 310 


Band 11 - PROMO 
All bands 2:00 
David J. Clark Enterprises, Inc. 


_ TPN 8707 


136 Summit Avenue, Montvale, NJ 07645 
(201) 397-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 




























THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of May 25, June 1, 1987 


Side One’ 3 


Band 1 - Program 271_ Band 6- Program 276 
Band 2- Program 272 ~~~" Band 7 - Program 277 
Band 3 - Program 273 Band 8 - Program 278 
Band 4 - Program 274 Band 9- Program 279 
Band 5 - Program 275 Band 10 - Program 280 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN 8706 





















THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of June 8, June 15, 1987 


_ : 


Side Two. . : 
Band 1 - Program 281617 Band 6- Program 286 
Band 2 - Program 282 --.-- Band 7 - Program 287 
Band 3 - Program 283 Band 8 - Program 288 
Band 4 - Program 284 Band 9- Program 289 
Band 5 - Program 285 Band 10 - Program 290 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN 8706 























THE PARENTS’ NOTEBOOK 
3 with 
BILL CULLEN 


For broadcast: Weeks of April 27, May 4, 1987 


f 
f 


Side One | 3 | 


‘ 
¥ 


Band 1 - Program 251 Band 6- Program 256 


Band 2 - Program 252"---" Band _7 - Program 257 
Band 3 - Program 253 Band 8 - Program 258 
Band 4-Program 254 | Band 9- Program 259 
Band 5 - Program 255 Band 10 - Program 260 | 
| Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 — 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN 8705 
























THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of May 11, May 18, 1987 


Side Two | e 4 


Band 1 - Program 261 Band 6- Program 266 


Band 2 - Program 262°>--—--- Band 7 - Program 267 
Band 3 - Program 263 Band 8 - Program 268 
Band 4 - Program 264 Band 9- Program 269 
Band 5 - Program 265 Band 10 - Program 270 
Band 11 - PROMO 
All bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN 8705 





STAYING FIT 


with 





LEE MERIWETHER 


For broadcast: Weeks of March 2, March 9, 1987 


Side One 


Band 1 - Program 41 
Band 2 - Program 42 
Band 3 - Program 43 
Band 4 - Program 44 
Band 5 - Program 45 


Band 6- Program 46 
Band 7- Program 47 
Band 8- Program 48 
Band 9-Program 49 
Band 10 - Program 50 


Band 11 - PROMO 


All Bands 2:00 
David J. Ciark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


SF 8703 

























STAYING FIT 
LEE MERIWETHER 


For broadcast: Weeks of March 16, March 23, 1987 


Side T wo 





} - 


Band 1-Program 51 Band 6- Program 56 


Band 2 - Program 52 . Band 7- Program 57 
Band 3-Program53 Band 8- Program 58 
Band 4- Program 54 Band 9- Program 59 
‘Band 5- Program 55 Band 10 - Program 60 


Band 11 - PROMO 


All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


SF 8703 


Bill Goves 


SALES 






DEVELOPMENT 


{ ‘ ae 
{| | es 
Long Play—BGA100 ‘. ea 1 
val icrogroove * 3 - KB i 64 
BILLY BE YOURSELF 


A By 
Recording Corporation 
806 E. Seventh St. 

St. Paul. Minn. 
Distributed By 7 oe 
C.>E.) Breisler 
1430 N. Kent — 

St. Paul 17, Minnesota 








Relate Play—BGA tere) . |) Soe 
33% icrogroove ba i » KB 1106 B 
4 BILLY BE YOURSELF / 

\ 7 


. Copyright By 
Recording Corporation 
806 E. Seventh St. 
St. Paul. Minn. 
Distributed By 

C. €: Breisler 
1430 N. Kent 
St. Paul 17, Minnesota 




















DREWRYS 
PRESENTS: 


U—36720 
33% rpm 





1. DIXIELAND 
2. BOSSANOVA 
3. TUUANA 8RASS 
4. ROCK & ROLL 
5. FRATERNITY 
6. FOLK 
















DO NOT PLAY 
1H SIDE 


6 


THIS IS A’ SILENT GROOVE 
TO IMPROVE THE MOLDING 
OF 
YOUR PRESSING 























DE 
m= 


TY 
































(1) 
(2) 
(3) 
(4) 
(5) 
(6) 
(7) 





Produced By: Maxon, Inc. 
ET Series #761 





PFEIFFER TOE TAPPERS 


GOLDEN SLIPPERS :60 
BLUETAIL FLY 760 
CASEY JONES :60 
HELLO MY BABY :60 


STRIKE UP THE BAND ~ :60 
SPORTS MARCH OPENING:30 
SPORTS MARCH CLOSE :15 





DO NOT PLAY 
THIS SIDE 















THIS IS A SILENT GROOVE 
TO IMPROVE THE MOLDING 


OF 
YOUR PRESSING 

















DO NOT PLAY \ 
THIS SIDE 


o. 
_ THIS IS A SILENT GROOVE /) 
TO IMPROVE THE MOLDING 


: OF . 
YOUR TEST PRESSING 








#1 60 Sec. Tdentical 


Cuts 1 & 56 
56=2 20 Sec, Tdentical 


2 = 3 
Cuts 3 & = 3 











33/3 rpm URL 1285 


MICROGROOVE 


SCHMIDT 
Radio Announcements - 363 Series 


Cut 1. “Il Don’t Care’ 
Cut 2. “Camp Meeting” 
Cut 3. “Bill Bailey” 
Cut 4. “Blue Tail Fly” 


Cut 5. “Casey Jones’ 


Cut 6. “Strike Up The Band” 


Produced by 
Maxon, Inc. 








R-66-6-PB 


Pree REALE DRAPE I 
IN CANS & BOTTLES 


AT-1350 & 


Cuts 1 & 4 (Same) #942 Satisfied Customers 
Guts 2 & 5 (Same) #980 Thomas Darling 
Cuts 3 & 6 (Same) #981 John B. Casey 











Produced by 
PAPERT, KOENIG, LOIS, INC. 
NYC 10017 


Recorded by Audio Techniques, Inc 


33/3 LP 


:60 
:30 
30 . 










3344 RPM. a = TA. 7-3659 
OUTSIDE - IN TANS” 2541 Nicollet Ave. 


SCHMIDT BEER 
KB 993 A P ) 11-25-58 


"Men Of THe Great NortHwest!! 
Cur 1 — Futt JInGle 
Curt 2 —-OPENING 
Cut 3 =-MIDoLeE 
Cun doe CLose 
Propuceo By 
BBD&Q,. ING. 


R \ 
“CORDING COMPANY: M 








zat 


Asya 


RECORDINGS | 


2541 Nicollet Ave., Minneapolis - TA 7-3659 
OQUISIBE SING 3314AR. PM. 


rm a 
J IN 2 


5 Ide e 1tical Cut aS) 














“HAVE FUN, HAVE SCHMIDT’ 


(italian Version) 


Produced By 


Maxon, Inc. 


——sy 












CONSUMER UPDATE 


with 


FLORENCE HENDERSON 


For broadcast: Weeks of March 30 and April 6, 1987 





Side One 3 


Band i - Program 131 
Band 2- Program i132 
Band 3- Program 133 
Band 4- Program 134 
Band 5- Program 135 





Band 6- Program 
Band 7 - Program 
Band 8- Program 
Band 9- Program 
Band 10 - Program 


Band 11 - PROMO 
All Bands 2:00 


CU-8701 


DAVID J. CLARK ENTERPRISES, INC. 
136 Summit Avenue 
Montvale, NJ 07645 

(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


136 
137 
138 
139 
140 










CONSUMER UPDATE 


with 
FLORENCE HENDERSON 


For broadcast: Weeks of April 13 and April 20, 1987 


Side Two : 3 


Band 1 - Program 141 Band 6-Program 

Band 2 - Program 142 Band 7- Program 

Band 3- Program 143 Band 8- Program 

Band 4- Program 144 ' Band 9- Program 

Band 5- Program 145 Band 10 - Program 
Band 11 - PROMO 





All Bands 2:00 


DAVID J. CLARK ENTERPRISES, INC. 
136 Summit Avenue 
Montvale, NJ 07645 

(201) 391-2800 
Music by special arrangement with 
Thomas J. Valentino, Inc. 


CU-8701 













STAYING FIT 
with 
LEE MERIWETHER 


For broadcast: Weeks of April 27, May 4, 1987 


Side One s 
















Band 1 - Program 81 Band 6- Program 86 
Band 2 - Program 82 Band 7 - Program 87 
Band 3 - Program 83 Band 8 - Program 88 
Band 4 - Program 84 Band 9- Program 89 
Band 5 - Program 85 Band 10 - Program 90 
Band 11 - PROMO 
All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


SF 8705 











LEE MERIWETHER 


STAYING FIT 


with 






For broadcast: Weeks of May 11, May 18, 1987 


Side Two 


Band 1 - Program 91 
Band 2 - Program 92 
Band 3 - Program 93 
Band 4 - Program 94 
Band 5 - Program 95 


Band 6-Program 96 
Band 7-Program 97 
Band 8-Program 98 
Band 9-Program 99 
Band 10 - Program 100 


Band 11 - PROMO 
All Bands 2:00 
David J. Clark Enterprises, inc. 


136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


SF 8705 






















SPORTS CLASSICS 
with 
DAVE DILES 


For broadcast: Weeks of May 25, June 1, 1987 


Side One ' 


Band 1 - Program 21 Band 6- Program 26} \ 





Band 2 - Program 22 Band 7- Program 27 4\| 
Band 3 - Program 23 Band 8 - Program 28 /- 
Band 4 - Program 24 Band 9-Program 29 
Band 5 - Program 25 Band 10 - Frogram 30 


Band 11 - PROMO 


All Bands 2:09 
David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 397-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


SC 8702 























SPORTS CLASSICS 
with 
DAVE DILES 


For broadcast: Weeks of June 8, June 15, 1987 


Side Two I 





Band 1 - Program 31 Band 6- Program 36 
Band 2 - Program 32 Band 7-Program 37 
Band 3 - Program 33 Band 8- Program 38 
Band 4 - Program 34 Band 9- Program 39 
Band 5- Program 35 Band 10 - Program 40 


Band 11 - PROMO 


All Bands 2:00 


David J. Clark Enterprises, inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


SC 8702 
















SIDE ONE 
(WITH SPOTS) 


FOR BROADCAST 
WEEK OF 

MAY 8, 1989 

1. KEVIN WEST 











4. J. J.WALL 
4. MIKE DUGAN 
5. JERRY SEINFELD 





9. SCOTT LAROSE — 


A Presentation of 
DIR Broadcasting 








© ® DIR Broadcasting 


For Radio Play Only 
Not For Sale 


3317/3 RPM 


FOR BROADCAST 
WEEK OF 

MAY 15, 1989 

1. TOM SHEIKMAN 
2. JOHN CAPONERA 
3. JOHN MENDOZA 
4. HOWARD ALLEN 
0. RANDY LUBAS 









SIDE TWO 


For Radio Play Only 


(WITHOUT SPOTS) hiVIrROVv Not For Sale 


33Y3 RPM 
FOR BROADCAST FOR BROADCAST 
WEEK OF WEEK OF 
MAY 8, 1989 MAY 15, 1989 
1. KEVIN WEST 1. TOM SHEIKMAN 


. SCOTT LAROSE 
. J. J. WALL 









2. JOHN CAPONERA 
. JOHN MENDOZA 


2 
4 
4. MIKE DUGAN 
*) 


3 
4. HOWARD ALLEN 
. JERRY SEINFELD 7) 


. RANDY LUBAS 











A Presentation of 
DIR Broadcasting 


— Te 4 


© © DIR Broadcasting 
1989 
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ANY ee are 
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ey ) tia od 
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Made in U.S.A. 


SIDE! 
















A VEGA Recording 
GOLDEN TREASURY of NERVAL, BAUDELAIRE, 
VERLAINE, RIMBAUD 
{Poetes d'Aujourd’ hui) 
Under the literary direction. of Pierse Seghers 
Band 1: GERARD de NERVAL 

LES FILLES DU FEU: .« LE -REVE EST UNE SECONDE VIE 
3 PETITS CHATEAUX DE BOHEME: «© EL DESDICHADO 
% LES GYDALISES.. «© LE PONT NOIR .« CHOEUR DES GNOMES 


& Band 2: CHARLES BAUDELAIRE 
@® UVENNEMI © (LA GEANTE @) LES BIJOUX 
2 LA CHEVELURE » L'INVITATION AU VOYAGE S 

“Oo LE BEAU NAVIRE - 


Up Presented oby ati ieee Klein 
(4 
Me 334 RPM 


"4 en 
me, BROADCASTING ANS a 





: 
Mada in U.S.A. ae | 














\ A VEGA Recording , 

\ GOLDEN TREASURY of NERVAL, BAUDELAIRE, } 

\ VERLAINE, RIMBAUD y 
\ (Poetes d'Aujourd’ hui) 

Under the literary direction of Pierre Seghers 












y 


N Band is PAUL VERLAINE 
NEVER MORE « MON REVE FAMILIER) © PROMENADE SENTIMENTALE 
q GHANSON D'AUTOMNE « CLAIR DE LUNE © COLLOQUE SENTIMENTAL 
iL PLEURE DANS MON COEUR © DANS L’INTERMINABLE ENNUI 
LES FAUX BEAUX JOURS « ECOUTEZ LA CHANSON BIEN DOUCE 
a L’ESPOIR LUIT 


2 Bond 2: ARTHUR RIMBAUD : 
7.) LE BATEAU IVRE—» VOYELLES =~ ROYAUTE & 
% APRES LE DELUGE * MAUVAIS SANG & 

(4 HISTOIRE D'UNE DE MES FOLIES ¢ 


Presented by Arthur Luce Klein of 
OR gy s3i/_ Rem we 
ANCE Bp cor’ 

* BROADCASTING ANC 


& 
2 
S3 


4, 





Fiddle Music from Uppland 
PH 2017 STEREO Side A 





























Moc ieclired in the USA © / ©1976 Philo Records, In 

The Barn, North Ferrisburg, Vermont 05473 

1. Hellstedt’s Bride's March 

2. Polska in G minor after Gelotte 

3. Polska in C major after Styfberg | 

4. Polska in G major after August Bolin 

5. Polska in D major after Lars Sahlistrom 

6. The Lark, polska in G major after Byss-Kaile 

7. Polska inc major after August Bolin 

8. The [ce Breaker, polska in G major after Byss-Kalle 

9. Polska in F major after Lars Sah!strSm 

10. The Scnapps song, atter Goose-Anders 

Manufactured in USA under license 

from the Sonet Grammophone 

AB co. of Sweden 

Produced by Dag Haeggaqvist 


if 


Fiddle Music from Uppland 
7PH 2017 STEREO SideB 


Manufactured in the USA © / © 1976 Philo Records, Inc. 
The Barn, North Ferrisburg, Vermont 05473 
1. Gammelaren's Polska 
2. Nacken (The Water Spirit) & Shoe-Ella 
3. Waltz in C major after Anders Sahistr6m 
4. Waltz in F major after Styfberg 
5. Waltz in C major after Lars Sahistrdm 
6. Waitz in C major from L8vsta Foundry 
7. The Tegelsmora Waltz after Gustav Jansson 
_8. Dannmakarn, waltz in C major 
9. Bride’s March after Goose Anders 


Manufactured in USA under license 
from the Sonet Grammophone 
AB co. of Sweden 
Produced by Dag Haegaqvist 




















THE PARENTS’ NOTEBOOK 


with 


BILL CULLEN 


For broadcast: Weeks of September 22 and September 29, 1986 


Side One 


Band 1 - Program 141 
Band 2 - Program 142 
Band 3 - Program 143 
Band 4 - Program 144 
Band 5 - Program 145 


Band 6- Program 146 
Band 7 - Program 147 
Band 8- Program 148 
Band 9- Program 149 
Band 10 - Program 150 


Band 11 - PROMO 


All Bands 2:00 
David J. Clark Enterprises, inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 


Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN-8608 



















THE PARENTS’ NOTEBOOK 
with 
BILL CULLEN 


For broadcast: Weeks of October 6 and October 13, 1986 


Side Two I 


Band 1 - Program 151 Band 6- Program 156 

















Band 2- Program 152. ~ Band 7 - Program 157 
Band 3 - Program 153 Band 8 - Program 158 
Band 4 - Program 154 Band 9- Program 159 
Band 5 - Program 155 Band 10 - Program 160 


Band 11 - PROMO 


All Bands 2:00 


David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
Music by special arrangement with 
Thomas J. Valentino, Inc. 


TPN-8608 


Trish Nugent 
(FOXGLOVE ah 
WOMAN 


® 1977 Trish Nugent 


Side A 
1. Cast Away (3:47) 
Carol Vendrillo 


Pe Oo eg (2:52) 
Th ane 

















Trish Nugent Sy 
(FOXGLOVE a 
WOMAN 


® 1977 Trish Nugent 





eiges 
“ore Phoenix va ee 
eelings Flying (2:07) 
nat Woman (2:01) 
Woman Strength (3:25) 





























CLASSIC LOVES 
with 
PETER GRAVES 


For Broadcast: Week of February 2, 1987 


Side One @ 


Band 1 - Program 1 
Band 2 - Program 2 
Band 3 - Program 3 
Band 4 - Program 4 
Band 5 - Program 5 
Band 6 - Program 6 
Band 7 - PROMO 


All Bands 2:00 
David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
CL-8701 
Music by special arrangement with 
Thomas J. Valentino, Inc. 


CLASSIC LOVES 
with 
PETER GRAVES 


For Broadcast: Week of February 9, 1987 


Side Two @ 


Band 1 - Program 7 
Band 2 - Program 8 
Band 3 - Program 9 
Band 4 - Program 10 
Band 5 - Program 11 
Band 6 - Program 12 
Band 7 - PROMO 
All Bands 2:00 





David J. Clark Enterprises, Inc. 
136 Summit Avenue, Montvale, NJ 07645 
(201) 391-2800 
CL-8701 
Music by special arrangement with 
Thomas !. Valentino, inc. 
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=. oS The Fabulous M 
“9 oe!) \'), cr 
/ & Sings \e) 
“Ice Cold. Heart’, "No Shoulder ‘7 ay. on’, 
Walkin’ In The Moonlight", ‘Sample Kisses" 9 
And Other Great Country alls AB 


HL 7358 _— &) “2 S1DEA-. 
NONBREAKABLE 9. XL. 101127 


\ 4 ICE COLD HEART -B. Martin: - 

2. 1.JUST LOVE THE WAY ‘YOU TELL A LIE 
' -I, Louvin - C, Louvin- 5 
‘e NO SHOULDER TO CRY ON -H. Kaye - D. Gibson- a 


4. WALKIN’ IN THE MOONLIGHT 
-J. Masters- 


8s Gis OF LOVE -H. McMahon- 





Sas 
=~ 
~*~ 
~~ 


ly 7 ee 

MB je Stag ror 
W : cc. 
Armonr, MARCAS. RE? 








\ 





7 
/ 






‘S The Fabulous % 

re ie | DO DIBSON | “ 
Si 

orice Cold Heart’, "No Shoulder To Cry On", 


\ 
ve ® = a 
Walkin’ In The Moonlight", "Sample Kisses’ © 
And Other Great Country Hits 0) 


HL 7358  @ SIDE 2 
NONBREAKABLE Se  XLP ITtl28 





1. SAMPLE KISSES ~A. Smith - H. Kaye- fC IPREE ETE, 
2. YOU CAST ME OUT (Forevermore) -R. Huskey- i 
3, MANY TIMES I'VE WAITED -D. Gibson- / 

4, WE'RE STEPPIN’ OUT TONITE 
_ 7B. Wallace- 5 ean of 
5. SELFISH. WITH YOUR, KISSES -.2-- 42 bay) 
BS bei Wilson- 


aS . rae 
















PHILCO., 


Presents | 
A World’ S lor Of Music In Stereo 


. Featuring the Internation, acclaimed Artists/D’Artega and The Symphony 
of th Air/Randy Van Horntsingers/Russ Case/Raymond Paige Orchestra/ 
Polidkin and his Orchestra/ig Strings /Gisele MacKenzie/Dick Hymna and 





x fi ans Orchestra / They dlers of the U.S. c. 6. Academy. * 
HILCO 3-A f*) “233% a 
ue m= | NORWAY &) = | 


|. Halt Of The Vieltlalelia King 


SWEDEN 


ee Swedish Rhapsoo, 


. FRANCE : 
>. Can. Gan 
» 4. La Mer: 
2. ‘The Last Time | Saw Paris 


bE i. G { U M 


LI OCVUENT te ere 
















PHILCO, 


+ Presents ; 
pA World’s Fair Of Music In Stereo 


Featuring*‘the International Acclaimed Artists/D’Artega and The Symphony . 
of the Air, Randy Van Horne Singers/Russ Case/Raymond Paige Orchestra/ 
PoliakiA and his Orchestra/110 Strings/Gisele MacKenzie/Dick Hyman and 
his Orchestra/The Idlers of the U.S.C.G. Academy. 


[eons : 33% RPM | 


eevee... 





“ae 1, 
. io 


SPAIN | ! 

1. El Choclo f 

2. Espana Cant 

3. Habanera 
ITALY 

4. Q Sole Mio 

Se @lialelidiolla 

6. Arrivederci Roma 









CIRCLE JUMPNASTICS 





LP 6005 
SIDE 1 


33 1/3 RPM 


Narration & Music 















BAND 1 The Bubble (stationary circles) 
BAND 2 The Bubble with Changing Tempo 
(stationary circle) 
BAND 3 The Wheel (stationary circle) . ; 
BAND 4 The Spinning Wheel (moving circle) “ ae 
BAND 5 The Balloon (callapsing circles) . ~ 
BAND 6 The Bull’s Eye (stationary double 
—<<to> circles) ; 
a BAND 7 The Pin Wheel (moving collapsing ~ 
] lf double circles) . 


® 1976 . 












CIRCLE JUMPNASTICS 


LP 6005 33 1/3 RPM 
SIDE 2 > instrumental Only 








- BAND 4 Lime House Blues 

BAND 5 Medley (London Bridge, 
B C, Old Mac Donald, 
Three Blind Mice) 


BAND 1 Goofus 
BAND 2 Lady Be Good 
BAND 3 Whispering 


® 1976 





MARKETED BY 
REGO IRISH RECORDS & TAPES, INC. 


SIDE — -_ STEREO 















ee. DES KEOGH 










IRELAND'S MASTER OF COMEDY 

: “I’m Only Joking” 

1. Hello Folks! 

2. Worst Joke 

3. Love Poem 

4. Priest’s Friend 

5. Confession 
6. Folk Song (Wesley Burrowes) 
©1988 Shillelagh Records 













"MARKETED BY oe. 
"REGO IRISH RECORDS & TAPES, ING. oe 












. Fe STEREO 
A . y ad ae RPM 
DES KEOGH 
- IRELAND Ds MASTER OF COMEDY 
| “Vm Only Joking” 


a |. Auctioneer (L. Van Dyke I B. Black) 
2 2. Corkmen 
3 French Song. (F. Scheerin n) 
| 4 Tourists - ; 
5. Dubliners. - 
fash Smile 


- 198 Selegh Records 














DINAH WASHINGT N 
- Orchegtra Conducted b “WoLN ones 


THIS IS MY STOR ME 1 \ 
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aay 
- Side 1 a tec : a -—-SR60788- 
STEREO ; - GR6O7Ee- “ait 
1, SALTY PAPA BLUES -2:26 
2. MIXED EMOTIONS - 2:51 
3. TIME OUT FOR TEARS - 2:54 eg 
4. | WANNA BE LOVED - 2:40 wy 
1% 5. TRUST IN ME --.'2:59 | eae Se 
G .6. MADABOUTTHEBOY- 1:45  — 9 gs 
% From “Words and Music” - Cor 4 
Ww 7 ye aS 
| Mag : re 3 ae 
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“YGRan RECORDS, INC: a 
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DINAH WASHINGTON - 
| Orche ira Conducted ¥ VOL ones - 
| M 


MY STOR E if ‘ 


APO) er eoves 1 
ae 7 is GR 60788-B) 









“Blas 
| STEREO 





\ 


1. SEPTEMBER ini THE RAIN - 2:05 
2. THIS BITTER EARTH - 2: 25 
Vee 3. SUCH A NIGHT - 2:25 
etn - . 4 IFT LOVE YOU From “Carousel” - 2:23 





% . ss 5, HARBOR LIGHT - 2:30 | ee 4 
“S, - -_& WHATA DIFFERENCE ADAY MADE - 2:35 gt 
ey 4 | : > ae 
“Yap : 3 : S 
Oe ee ca 
mys By, en 
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SOUNDINC. 
LULU ROMAN 
ONE DAY AT A TIME 
R-5027-LPS > Side 1. 
Stereo 3313 RPM 
1. ONE DAY AT A TIME (Kristofferson-Wilkins) Buckhorn Music 
BMI 3:43 ._ 
2.1'D RATHER HAVE JESUS ‘Shea) Hill and Range Music 
BMI 2:41 


3. THAT'S THE MAN I'M LOOKING FOR (Lee) Song 
Of Cash ASCAP 3:27 


4. ALELUJAH (Sinclair-Stone) Mandina Music A 
og BMI 3:20 ae 
5. HALLELUJAH WHEELS (Cohen- A? 


Montgomery) Smoco Music BMI 2:30 at 


S. 


° 2 
Up q on? 
ln 


c a-: 
> 2721 Irving BIN 











RAINBOW 





SOUNDINC. 
LULU ROMAN. 
ONE DAY ATA TIME 
R-5027-LPS 5 : Side 2 
stereo \ —- 33% RPM 





1.LOVE SONG 10 JESUS be iecowell 3:45 

2. COME ON DOWN ey Mandina Music 
3: 
3. GOD YOU'LL NEVER KNOW (HOW MUCH YOU 
MEAN TO ME) 2:51 
4. AMAZING GRACE (Traditional) P.D. 2:50 
5. THE SWEETNESS OF THELORD 
(Sharon McDowell) 3:18 



















BIG BANDS’ GREATEST VOCALISTS 


ANITA O'DAY 
With The Gene Krupa and 
Stan Kenton Orchestras 


SIDE ONE JZ AJAZZ 502 


1. Chickery Chick 
2. Kick It 
3. Let Me Off Uptown | 
‘(Vocal assist by Roy Elridge, arranged by Elton Hill) 
4. Cow Cow Boogie 
5. Opus No. 1 
6. I'd Do It All Over Again 
7. Memories Of You 


BIG BANDS’ GREATEST VOCALISTS 
ANITA O’DAY 
With The Gene Krupa and 
Stan Kenton Orchestras 


SIDE TWO 6 AJAZZ 502 


. Barrelhouse Bessie From Basin Street 
(Assist by Roy Eldridge) 

. Amor 

. Drum Boogie 

. Stop! The Red Light’s On 
With Stan Kenton and His Orchestra 

. And Her Tears Flowed Like Wine 

.In A Little Spanish Town 

. Gotta Be Gettin’ 





One Night Stand with — 
| VAUGHN MONROE 
~ Asbury Park, N.J., July 18, 1946, with | 


Jack Teagarden as guest plus 15 minutes 
fe OM ane SCONE EN | ) 


SIDE ONE ’ 
- 850112 


1. RACING WITH THE MOON » 
2. ITS MY LAZY DAY 
3. PIED PIPER BLUES) 
|. SEEMS LIKE OLD TIMES - 
; ROUTE66 | 
. SMOKE GETS IN Your EYES 

















“One , Night Stand with 
at VAUGHN MONROE | is 
Retury Park: NJ, July” 18, 1946, wah | 
Jack F tenaerdes aS guest plus 14 minutes” — . 
Oe ay | ‘he Meadowbrook — oe 


“SIDE Two 
8501 120 













"1436" 






as - Broadea i Continitans a ee ao : ae ; | 
IN LOVE IN VAIN — 7 as 

. THEY SAY 17'S ‘WONDERFUL eee oe 
THE MEADOWBROOK, ne: 1946. 
. ONE MORE TOMORROW g : 
. STRANGE LOVE 9: 
: PATIENCE AND. FORT TUDE 
STEP N'FETCHIT © Heer 
7, JOSEPHINE: PLEASE DON’ T LEAN 
ON THE BELL ue 














. | ASK THE STARS 


BLUE HEAVEN RECORDS 


ON TOUR 
VAUGHN MONROE AND HIS ORCHESTRA 
SOMETHING SENTIMENTAL 


l\=Instrumental, VC: V.M.=VAUGHN MONROE N.S.= 
NORTON SISTERS M.D.=MARILYN DUKE 





SERIES! VOL.I BH-1-101 
SIDE A ge CP 1091A 

. CANDY KID TAKES THE COUNT ? 
(Hammett-Monroe) (BVC-AS) tmst. 2:45 


- SOMETHING SENTIMENTAL 


(Ryerson-Taylor-Monroe) (Burke-Vanheusen-As 3:05 


- HOST MEETS GHOST 


(Monroe-Ryerson) (Burke-Van Heusen-As) Inst. 3:20 


- WHEN YOUR G.I. COMES HOME 


(Nemo) (Leeds-As) VC:N.S. 3:20 
(Shaw-Robbins) (Reis-Taylor) Inst. 























es 


BLUE HEAVEN RECORDS 
ON TOUR 
VAUGHN MONROE AND HIS ORCHESTRA 
SOMETHING SENTIMENTAL 


j=Instrumental, VC: V.M.=VAUGHN MONROE N.S.= 
NORTON SISTERS M.D.=MARILYN DUKE 










SERIES !. VOL. | BH-1-101 
SIDE B CP 1091B 
0!) N 
Ke 1.SO GOOD NIGHT D 
é (Rosen-Carter) (BMI) VC:V.M. 2:55 ~ 
2.MY HEART AND abe SWEET VOICE NX 
iu (Saint-Saens) (C.S.) Inst. 2:30 is 


4 3. TEN DAYS WITH BABY 
(Gordon-Monaco) (Triangle) VC:M.D. 2:25 ae 
rah 4. Pie ay L .A GUIBBA 
<) 2 at (C.S.) VC:V.M. Sai § 
: Sal NEW 
é- (Triangle) VC: V.M. & WN.S, 3:40 . 





» XH 





1 -LA BARCA (ROBERTO CANTORAL) 
2-LA SIRENITA (IGNACIO JAIME) 
3-16 TONELADAS (MERLE TRAVIS-E. SANTOS). 
4-PIMPOLLO (CHUCHO MARTINEZ GIL) 
~§ - NOCHECITAS MEXICANAS (RUBEN DE PENJAMO) 
; 6 - SABRA DIOS ‘(ALVARO CARRILLO) 


HERMANOS REYES 
Y SU CONJUNTO 





Oo Sat : Wes 


iy € p 2 N << 
“Mey ST Ap oe co ¥ oF 

ayo R331 3000 rife 
te COSMET, puTORIZACON FEY ace 


RADIO. CoRPoRATION OF ANE 





1 - ENCADENADOS (CARLOS ARTURO BRIS) 
2- PANCHO LOPEZ (BLACKBURN-BURNS-COLE-GUERRERO) Vii 
‘\ 3-SIEMPRE, SIEMPRE (M. MOLINA MONTES-E. FABREGAT) /' 
\ 4 -iAY! COSITA LINDA (PACHO GALAN) Ai 
‘5 - ESPERAME EN EL CIELO (FRANCISCO LOPEZ VIDAL) , 
6 -CARITA DE FIESTA (FELIX REYNA) i 


HERMANOS REYES Be 
Y SU CONJUNTO cad ~ 





Gee rad. aa : | We eS 
” Ms A \) os \\ 
0 ec Realy 33% spurns oR 
| Mey 1° INcLuvE i axon a. , 
Co} ae * RADIO copporarion oF ANE 















YATAZZ 


THE COMPLETE TEDDY POWELL, Volume 2 
May 20, 1940-January 29, 1941 


Side One | AJAZZ 
830735 408 





MAY ‘20, 1940 
1. OUTSIDE OF THAT | LOVE YOU 

2. TEDDY.BEAR BOOGIE 

DECEMBER 4, +940 

3. IT ALL COMES BACK TO ME NOW 
4. IT’S SAD BUT TRUE 

5.1 CAN’T RUB YOU OUT OF MY EYES 
6. SUNSET AT SEA 
JANUARY 9, 1941 

7. SLAP-HAPPY LASSIE 





ADAIL7 


THE COMPLETE TEDDY POWELL, Volume 2 
May 20, 1940-January 29, 1941 





SideTwo. | AJAZZ 
830735 408 

















1. ALE.NIGHT LONG 
2. TAKING-A CHANCE ON LOVE 
3. HERE’S MY HEART 

JANUARY 29, 1941 

4. BOOGIN’ ON THE DOWNBEAT 
5. BLUEBIRD BOOGIE WOOGIE 
6. THAT OLD GANG OF MINE 

7. TIME ON MY HANDS 















EN LA DIMENSION LATINA 
DIMENSION LATINA 


TH - 1097 2 Care A 
STEREO \ Ao 33 1/3 R.P.M. 


Ih VUELTA ¥ YUELTA/ 
( Cesar Monje ) 
- 2.- NADIE MAS-QUE TU 
( Rafael Hernandez ) 
3.- EL MALO a 
( Oscar Leon ) = 
4.- EL GORDITO DE ORO 
~ (0. Leon-V. Mendoza-C. Vidal ) 
5.- LA INDIGESTION 
(Oscar Leon ) 
6.- MADRE RUMBA 
_ (Humberto Juama ) 





















EN LA DIMENSION LATINA 
DIMENSION LATINA 


\ 


TH - 1097 > : eile 
STEREO : 


—  ( Jose Barros ) 
2. TODO DE MI 
( Jair Amorin-Vers. Manolo Silva ) 
3.- CARA DE GUABINA 
‘( J. Geirnar ) 
4:-tGAly PSO EN STEEL BAND 
ps (4). ee) 
~ 5.- COMBINACION LATINA No. 2 
AUNQUE ME CUESTE LA VIDA 
(a. Bo 
2 MEM = CAD aie. =) 
CHIR GHIPL «GB. Re) 
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LIVE 
IN LONDON 


Se Light 


DISCIPLES 33 Ys pin 


STEREOPHONIC 


5% SIDE 1 


1. INTRODUCTION (:28) 
2. PERFECT PEACE (Crouch) 

(Lexicon Music, Inc./Crouch Music-ASCAP-4:30) 
3. | SURRENDER ALL (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:12) 
4. GREETINGS BY ANDRAE (:39) 

5. YOU DON’T HAVE TO JUMP NO PEWS 
(‘VE BEEN BORN AGAIN) (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-3:40) 
6. TAKE A LITTLE TIME (Crouch) 
(Lexicon Music, Inc.-ASCAP-6:20) 












PRODUCED BY BILL MAXWELL 
AND ANDRAE CROUCH 


® 1978 LEXICON MUSIC, INC. ee 


On MUSIC, INC. woot. 











LIVE 
IN LONDON 


> 
ANDRAE CROUCH = 
AND THE 9 
DISCIPLES Light 
33\¥arpm 


STEREOPHONIC: 
SIDE 4 





1. OH TASTE AND SEE (1:30) 


2. PRAISE GOD, PRAISE GOD (Traditional) (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:30) 


3. THIS 1S ANOTHER DAY (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-5:51) 


4. ANDRAE TALKING (1:20) 
5. PRAISE GOD REPRISE (1:35) 


6. WELL DONE (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-5:30) 


7. MY TRIBUTE (Crouch) 
(Lexicon Music, Inc.-ASCAP-1:53) 


PRODUCED BY BILL MAXWELL 
AND ANDRAE CROUCH 


® 1978 LEXICON MUSIC, INC. LS-5717 
= S 


Xi e 
Con MUSIC, INC. waco.’ 










































LIVE 
IN LONDON 


> 2 
ANDRAE CROUCH fa | 
AND THE Light 
DISCIPLES 33/ 
arpm 
STEREOPHONIC 


oe SIDE 2 


1. TELL THEM (Crouch) 
(Lexicon Music, Inc.-ASCAP-3:34) 


2. IF | WAS A TREE (THE HIGHEST PRAISE) (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:55) 


3. HALLELUJAH (Traditional!) (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:15) 


4. REVIVE US AGAIN (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-2:02) 


5. POWER IN THE BLOOD (Arr. Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-4:40) 


6. REPRISE (:42) 


PRODUCED-BY- BILE MAXWELL 
AND ANDRAE CROUCH 


®) 1278 LEXICON MUSIC, INC. LS-5717 
& S 


©N music, Inc. WAC? 



















LIVE 
IN LONDON 


ANDRAE CROUCH — os 
AND THE 
DISCIPLES Light 
33\4rpm 


STEREOPHONIC 
SIDE 3 


1. | JUST WANT TO KNOW YOU (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-6:17) 


2. ANDRAE TALKING § (1:17) 


3. JUST LIKE HE SAID HE WOULD la, 
(Lexicon Music, Inc.-ASCAP-6:00) 


4. ANDRAE TALKING (:47) 


5. LL KEEP ON LOVING YOU LORD (Haygood) 
(Heartwarming Music Co.-BMI-3:37) 


6. YOU GAVE TO ME (Crouch) 
(Lexicon Music, Inc./Crouch Music-ASCAP-3:33) 


PRODUCED BY BILL MAXWELL 
AND-ANDRAE CROUCH 


® 1978 LEXICON MUSIC, INC. LS-5717 
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SON Music, Inc. WACO" y 











REMO CAPRA 
SHOW ME THE WAY 
An Album Of Romantic Jazz 


eo LP RR 1001 A 


SHOW ME THE WAY 
(Capra Remo/Triangulum Music-Ascap) 

WHAT NOW MY LOVE 
(Becaud-Delanoe-Sigman/Remic Music/Rideau Rouge-Ascap) 
WINTER SONG 
(Hefti-Capra/Adapted from Edvard Grieg’s) 
(Solvejg song/Inter. Korwin Corp. Ascap) 
BUILDING A RAILROAD TRACK 


(Capra Remo/Triangulum Music-Ascap) 















RE 
Cop = . 
ROS & RR. INCIRRJ MARCA? Re 


REMO CAPRA 


SHOW ME THE WAY 
An Album Of Romantic Jazz 


‘ 


> LP RR 1001 B 


I KNOW MY LOVE IT’S YOU 
(Macero-Capre/Davimar-Triangulum-Ascap) 
(Spanish Words by Michelle Barbieri) 

LA BELLE HISTOIRE D'AMOUR 
‘(Edith Piaf-C. Dumont/Southern Music-Ascap) 
PASSING BY 
(C. Trenet-J. Hess/Chappell Music-Ascap) 
SAY NO 
(Alejandro-Magdalena/Larry Spier Inc.-Ascap) 
English Words-Remo Capra 
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cent FEES SER TA fay Babee, on ~ 


4 pee : 
axt 


Victor — 





Viodern Talking 


| | Side B Stereo 
63 \AFL1- 7132: B Sie 


1 The Night Is Yours- The Night is Mine. 
(0D. Bohien) 5:29 


Ne ep Do You Wanna Me Bohien- 


M. Applegate) 4 
3 Lucky Guy (D. B Shieh 3:30 . 
4 One ina Million (D. Bohien) ai 41 
5. Bells of Paris 

(D. Bohien) 4:16 


Produced and Arranged by Dieter Bohlen 


TMis)@. RCA CORP.—MADE INUESSA, : | 
) 1985 Hansa Musik Bee Smut 
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n.y.c. PEECH BOYS 
























A SIDE 
0-96993 | 
STEREO 
33 1/3 RPM 
Z DANCE SISTER (Biofeedback) = 
6S (D.J. Short, with additional lyric by R.B. Fowler) <S 
& Citi Peech Music Adm. Island Music Inc. (BMI) ie 
Z Vocal/ST-DM-45132-SP/5:41 Ss 
=A From the forthcoming Island Records album Wy 
Ka “LIFE IS SOMETHING SPECIAL’ 90094-1 = 
a PRODUCED BY: LARRY LEVAN RS 
4 & MICHAEL de BENEDICTUS S 
te, for Citi Peech Productions RS 
Op a division of Garage Group Ltd. SS 
® 1983 Island Records Inc. 2) 
SY 
& A 
AND ac, RO 


Dis ist 
"8 V ATLANTIC RECORDING CORP: 





n.y.c. PEEC 
B SIDE 


0-96993 
STEREO 


33 1/3 RPM 2 


DANCE SISTER (Biofeedback) 


(D.J. Short, with additional lyric by R.B. Fowler) 





Citi Peech Music Adm. Island Music Inc. (BMI!) 
Instrumental /ST-DM-45133-SP/3:05 
a capella/ST-DM-45138-SP/2:00 
PRODUCED BY: LARRY LEVAN 
& MICHAEL de BENEDICTUS 
for Citi Peech Preductions 
a division of Garage Group Ltd. 


> 
= 
ee 
= 
& 
Ss 
= 
S 
= 
AS 
S 
& 
® 1983 Island Records Inc. 
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‘KOKOMO & 
RISE AND SHINE eee | 


x, 
i = PC 34031 u ) swe 1 
= 


“| SSTEREO. cee AL 34031 = | 
+ V ee ® 1975 CBS Reads : 








—_ 
1 A ) 1. USE YOUR IMAGINATION 4:07 -A. Spenner- — 
Ki Cc) 2. LITTLE GIRL 3:46 -F. Collins- 


~ 3. THAT’S ENOUGH 4:51 -F. Collins- 





* © MARCAS REG. PRIN 


KOKOMO 
RISE AND SHINE 


PG a403 le (+) SIDE 2 
sees: ibe ee ct BL 34031 
® 1975 CBS Records 


1, WITHOUT ME 3:46 -T. O’Malley - F. Collins - 
D. Birch- . 
2. DOIT RIGHT 2:59-F. Collins - M. Collins - D. Birch - © 
T. O'Malley - A. Spenner - N. Hubbard - J. Sussewell- 
3. ANGEL LOVE 4:18 -F. Collins - D. Birch - 
: —T. O’Malley- 
4. HAPPY BIRTHDAY 3:20 -N. Hubbard- 
5. FEELIN’ GOOD 4:52 
-T. O’Malley- 





* © MARCAS REG. PRIN 


















THE STANKY BROWN GROUP 
OUR PLEASURE TO SERVE YOU 


Side One : SASD-7516 
STEREO P (SASD-7516 A) 


ra) 1. MASQUERADE (J. Leynor) Mench Music/ x 
> Bleu Disque Music (ASCAP) 3:26 o 
m 2. YOU'VE COME OVER ME (J. Lymer) Mench Music/ > 
p’) Bleu Disque Music (ASCAP) 3 > 
Ds 3. LET'S GET TO LIVIN’ (J. ere) oe Music/ = 
Oo Bleu Disque Music (ASCAP) 3 o 
Dp re 
% = 
z= 





4. YOU BE YOU (J. Brown/F. mec Frankly Stankly Music/ 
Bleu Disque Music (ASCAP) 2:30 
4 5. A HUNDRED TIMES AROUND (J. Leynor) Mench Music/ Q 
(a) Bleu Disque Music (ASCAP) 5:16 Qo: 
: ty Produced for Eroica Productions by & 
‘Ns Steckler & Frangiapane N 
te ® 1976, SIRE ~ 
% RECORDS, INC. 
re) 

48 
Cr € 

\\ 

Corns, INC..LA.. oF 


























THE STANKY BROWN GROUP 
OUR PLEASURE TO SERVE YOU 


Side Two SASD-7516 


STEREO & (SASD-7516 B) 






a) 1. DON’T YOU REFUSE (J. Leynor) Mench Music/ < 
Dp Bleu Disque Music (ASCAP) 2:44 ” 
m 2. FRIDAY NIGHT WITHOUT YOU (J. Brown/F. Greene) Frankly > 
z Stankly Music/Bleu Disque Music (ASCAP) 2:50 > 
O 3. MATTHEW (J. Brown/F. Greene) Frankly Stankly Music/ te 
O Bleu Disque Music (ASCAP) 3:01 = 
2 4. MISERY (J. Leynor) Mench Music/ A 
~ Bleu Disque Music (ASCAP) 3:07 = 
4 5. RAVIN’ BEAUTY (J. Brown/F. Greene) Frankly Stankly Music/ Q 
a) Bleu Disque Music (ASCAP) 3:27 a 
ty | 6. WHERE HAVE THEY GONE (J. Brown/F. Greene) Frankly $ 
aPs Stankly Music/Bleu Disque Music (ASCAP) 3:47 N 
Te Produced for Eroica Productions by << 
% Steckler & Frangiapane 4 
o ® 1976, SIRE << 
RECORDS, INC. 


RECO CAN \F 
RDS. INC... L.A. 









TRIBE 

: SIDEA  @ ) ABC X-80 

| TEREO =O (asc s07-h) 

\ THE WORLD SHOULD. LE ARN TO: PARTY TO SE THER 
: (E. Foster) ABC /Dunhill Music, Inc: (B MI) 2:58 - 
LOVIN’ ON THE OUTSIDE (R. ‘Jones: ‘A. Moore, 

T. -Cephas)-ABC/ Dunhill Music, Inc. & Buckwheat 
Music (BMI) 2:42 - Ne é 
ay 


*3. TRIBE (E. Foste y ABCY Dunhill “Music, Inc. (BMI) 3:35 

*A WE'VE GOT: TO LIVE TOGETHER (E. FoSter) 
Respect Music (BMI): 2:59. e 

ato ys THINK REOE Ee LES Foster) Respect iMiiese ae 


(B 

. PRODUCED BY. DEE ERVIN 
“Arranged: by Earl Foster 
** Arranged by Dee Ervin 


®1974, ABC 


XE Records, Inc. 





“ETHNIC STEW 
TRIBE 





(D. Ervin/R. Parker), ABC/Diunhill 
American Broadcasting MUR IE, i 
i 


: MI) j a) 
02 


{ AP) 3: 
INTO Y OUR LIFE (H: Clayton Sigidi) 
Broadcasting Music, Inc. & / 
2:55 / 
Inc. / 


req Music as . (ASCAP) 
elem ). Ervin) ABC, Dunhill Music, 


eLeD | (C 

-47 

Mt GONNA TELL MY WIFE. 40. Ervin) ay 

nhill Music Fag (BMI) 4:07 “f 

‘Part 1 (D. Ervin) ABCZ ‘Sunhill Music, i 
“(BAL) 2:45. Eee er 

PRODUCED BY DEE ERVIN 

a y di 

Ervin 





~ C)O LAT 
B (Q 


ST. JOHN GREEN 
STEREO 


i. 7TH GENERATION MUTATION—3:21 
(E. Bissot) 


. Bisso 
2. CANYON WOMEN—2:57 
(K. Fowley) 
3. DEVIL AND THE SEA—2:14 
M. Baxter-V. Sabino) 
4. DO YOU BELIEVE—2:10 


(E. Bissot) 
5. HELP ME CLOSE THE DOOR—:58 


(E. Bissot) 
6. MESSAGES FROM THE DEAD—4:04 
(E. Bissot) 

All Selections Publ. By January Music/ 
Kim Fowley Music, & Mirby Music—BMI 
Prod. By Kim Fowley & Michael Lloyd 
For Sidewalk Prod. 

Arr. By Mike Baxter 





ST. JOHN GREEN 


STEREO 


FLS 45,001 


. GODDESS ee DEATH—2:22 


sot) 
2. ST. 1OHN'G GREEN—3 202 


( wiley) 
3. SPIRIT OF “NOW—2 :30 
(M., Baxter-V. Sabino) 
4, Ye OF HATE—2:10 


(E, Bissot) 
5. ONE ROOM GEMETERY—3:42 
(K, Fowley) 
6. SHIVER’S OF PLEASURE—3 :21 
(E, Bissot-M., Baxter-K. Fowley) 
All Selections Publ. By January Music/ 
Kim Fowley Music, & Mirby Music—BMI 
Prod. By Kim Fowley & Michael Lloyd 
For Sidewalk Prod. 
Arr. By Mike Baxter 















“TRUTH OF TRUTHS” 


NAVY 


SIDE 1 


Old Testament 
(ORS 1111) 


OR-1001 


Produced by 
Ray Ruff 





RECORDS 











THE OVERTURE (4:29) 

CREATION (3:06) 

THE FALL a:52) 

FORTY DAYS AND FORTY NIGHTS (4:13) 
TOWER OF BABEL (2:12) 

GOD CALLED ON TO ABRAHAM (3:04) 


SODOM AND GOMORRAH WERE THE 
Cries OF SIN=3i13) 


tO) OE ON 


) 
eo ha 


644 Qo: 
30 SUNSET BLvD.. HOLL 












“TRUTH OF TRUTHS” 


SIDE 4 


New Testament 
(ORS 1114) 


3 OR-1001 
Produced by 
Ray Ruff 


THE ROAD 

THE CROSS (5:50) 

JESUS OF NAZARETH (1:36) 
RESURRECTION (4:45) 

HE WILL COME AGAIN (2:50) 


PROPHECIES OF THE Ras 
OF THE END OF THE WORL 


RECORDS 


OO Ns 





















“TRUTH OF TRUTHS” 


SIDE 2 


Old Testament 
(ORS 1112) 


OR-1001 
Produced by 
Ray Ruff 


JOSEPH BELOVED SON OF ISRAEL (3:10) 
LET MY PEOPLE GO (4:05) 

THE TEN COMMANDMANTS (2:45) 

SONG OF THE CHILDREN OF ISRAEL (2:42) 
DAVID TO BATHSHEBA (3:02) 

TURN BACK TO GOD (3:12) 


PROPHECIES OF THE COMING 
MESSIAH (3:23) 
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“TRUTH OF TRUTHS” 









SIDE 3 
New Testament 
(ORS 1113) 
OR-1001 
® O23 Produced by 
. Ray Ruff 
RECORDS 
1. MY LIFE IS IN YOUR HANDS (2:50) 
2. JOHN THE BAPTIST (2:34) 
3. HE’S THE LIGHT OF THE WORLD (3:53) 
4. HOSANNA (2:20) 
5. THE LAST SUPPER (4:45) 
6. | AM WHAT 1 SAY | AM (2:20) 
7. THE TRIAL (5:12) 
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A SHEP PETTIBONE MIX 


SG 388 DJ SIDE A 
SG 388 A 3 STEREO 
7:15 ASCAP 
NOT FOR SALE 33% RPM 


BE MINE TONIGHT 
(R. Weeks-M. Blount) 
(From The Salsoul LP SA 8556 ‘‘The Jammers’’) 


% THE JAMMERS 


wy 
Produced And Arranged By Richie Weeks © 
% © 


®) 1982 Salsoul Record Corp. ~ 
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A SHEP PETTIBONE MIX 










SG 388 DJ SIDE B 
SG 388 B > 7 STEREO 
5:00 ASCAP 
7:15 33/3 RPM 








NOT FOR SALE 
BE MINE TONIGHT (SHORT VOCAL) 
(R. Weeks-M. Blount) 


BE MINE Lathes (INSTRUMENTAL) 


Weeks-M. Blount) 


S 
% THE JAMMERS 


S 
SD Produced And Arranged By Richie Weeks s 


®) 1982 Salsoul Record Corp. {os 
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STEREO 
33 1/3 RPM 


0-86652 
A SIDE 





TEN CITY 
DEVOTION 


CLUB MIX/6:48 
(M. Jefferson/B. Stingily) 
Marshall Jefferson Music/B. Sting Publishing, BMI 
ST-DM-52731-SP 
Produced by Marshall Jefferson 
Co-Produced by Byron Stingily 
String arrangements by Marshall Jefferson 
oy Recorded at Chicago Trax Recording é 
ty Mixed by M. Jefferson 
Wy ® 1987 Atlantic Recording Corp. All Rights Reserved 
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STEREO 
33 1/3 RPM 


0-86652 
B SIDE 


TEN CITY 
DEVOTION 


BAM BAM’S HOUSE MIX/7:39 
HALLA-PELLA/3:23 


BONUS BEATS/2:41 
(M. Jefferson/B. Stingily) 
Marshall Jefferson Music/B. Sting Publishing, BMI 
ST-DM-52732/52733/52734-SP 
%, Produced by Marshall Jefferson ss 
} Co-Produced by Byron Stingily ge 
“eps String arrangements by Marshall Jefferson & 


Si. Recorded at Chicago Trax Recording oe 
“ay. Mixed by M. Jefferson & Bam Bam ie 
“Co® 1987 Atlantic Recording Corp. All Rights Reserved. oo 
Om, O 
G ac 

e is 
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CKEFELLER pLaza.NY.NY 
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THE BIG MOUTH BAND 





PT-7003 SIDE A 
Time: 6:30 Arranged by 
Produced by Marty Sheller 
Larry Harlow Mix Consultant 
Exec. Producer Eddie Arroyo 
Jack H. Levy Juan Melo 







THE BOX 


(H. Rodriguez-C. Clash-Larry Harlow) 
RonJak Music & Mum Monster Music (ASCAP) 
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THE BIG MOUTH BAND 
S, 
PT-7003 SIDE B 
Time 6:30 ; Arranged by 
Produced by Marty Sheller 
Larry Harlow Mix Consultant 
Exec. Producer Eddie Arroyo 
Jaak H. Levy Juan Melo 
INSTRUMENTAL 
\ 
\ 


THE BOX 


(H. Rodriguez-C. Clash-Larry Harlow) 
RonJak Music & Mum Monster Music (ASCAP) 
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"STEREO 


f/ PANAMA LIMITED \ 


JUG BAND 
| 3 | SKAO-387 


Fr aR Ey ae >< (SKAO 1-387) 















| 1, 38 PLUG 2:23 SIDE 1 
\ 2. GOING TO GERMANY 2:53 
¥ (Noah Lewis) 
o* 3. CANNED HEAT 3:23 
aX 4. VIOLA LEE 3:52 
ies), © 5. COCAINE HABIT 2:43 
o>» Produced by Jonathan Peel 


s & Ali titles traditional, Arranged by Panama Ltd., and 
‘oO Published by Beechwood Music Corp., BMI— 

> * except Track 2, Peer International 
Recorded in England 


A STEREO 


A y 


f PANAMA LIMITED 
: JUG BAND 













tN LY Lt , SKAO-387 
Eee ae (SKAO 2-387) 
| 1. WILDCAT SQUALL 2:48 SIDE 2 

| 2. DON’T YOU EASE ME IN 3:12 

3 3. RICH GIRL 3:06 

i 4, SUNDOWN 2:48 

r 5. RAILROAD 5:39 


XY Produced by Jonathan Pee! 
2 % Al! titles traditional, Arranged by Panama Ltd. , and 
Xr Published by Beechwood Music Corp., B.M.i. 


Recorded in England 




















BROTHER FOX 





AND THE TAR BABY .. 
on ae | Stereo 
oN Sa al ST-544 
(ST 1-544) 
















L M4 ELECTRIC CHAIR BMI 4:17 u 
S 2. OLD LADIES _ BMI 2:52 na 
Z 3. STEEL DOG MAN BMI 3:38 & 
%, 4. MAXIE THE MEANIE BMI 3:03 ie 
is 5. WE ALL LOVE HIM BMI 2:28 - 
“ 6. TO YOUR DREAMS BMI 3:29 oe 
os Ail Selections Composed by ie 
° Dave Christiansen ee 
An Oracle Record Production cae 
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BROTHER FOX 
AND THE TAR BABY 















Stereo 
ST-544 
(ST 2-544) 
’ Side 2 
5 1. THREE TOTS ANDAMAN BMI 4:19 2 
ish 2.1 START TO CRY BMI 3:03 SS 
i 3. METAL SOLDIERS BMI 4:53 AS 
%, 4. MR. SLEEPY BMI 4:47 2 
es 5. CRAZY JOHN BMI 3:52 > 
6) Q 
| Y 
4 All Selections Composed by e 
o Dave Christiansen ee? 
Sus An Oracle Record Production RM 
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FULL FORCE 
ART ENSEMBLE OF arritel velo 























ECM-1-1167 | [ie = SIDE 
2 > 
= £ 
e : MAGG ZELMA 19:58 S 
& (Malachi Favors Maghostus) = 
s CARE FREE 0:45 S 
a (Roscoe Mitehall) a 
Xe . Compositions Published by Art Ensemble <j < 


of Chicago Publishing-ASCAP 

Sys s te Un aiies Eicher 
AN UCTION a 
oy a: yee cee Records GmbH et 


ay. 
Stine C UMmimis ater Cs 











| FULL FORCE | 
ART ENSEMBLE OF CHICAGO 








eee | | 
ECM-1-1164 l@ a) : SIDE 2 













% Sh GHARLIE M9518 = 
a (ester Bowie) é 
aes 2: OLD TIME SOUT PHMSISe STREET DANCE “8: 12 s 
% (Joseph varman) - 
o 2 FUL FORCE 7:2 
%, (Art Ehsemble of Chicage) 
S | 


Al Compositions Publishee by Art Ensemble fa 
of Ghitago Publishing ASCA PF eA 
Produced by Mantred Eicher. 


ae AN ECM PRODUCTION 
‘ reo ECM Records Gmbh 


eS ae SS 
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SOUL REVOLUTION 


Featuring 
GUS POOLE 


Organ & Piano 


0 






















NR 71000 , Sle ne® 
SIDE 7 \ ] | 33 1/3 RPM 
Musat Music . instrumental 
ASCAP 


1. HALLELUJAH, ALRIGHT, AMEN 7:21 


(G. Poole) 

2. OPHELIA 4:08 
(G. Poole) } 

3. THREE-QUARTERS GONE 4:21 
(G. Poole) . 


CHET CHRISTOPHER - Alto Sax 
BOBBY DUDLEY - Drums 
ROGER ALDERSON - Bass 


NR 1000 
SIDE 2 
Musat Music 
ASCAP 









SOUL REVOLUTION 


Featuring. 










GUS POOLE 
Organ & Piano 
> STEREO 
a, 33 1/3 RPM 
s instrumental 
. PRAY, BROTHER, PRAY 4:37 
(G. Poole) 
MELITA 6:43 
(G. Poole, C. Christopher) 
TOVE’'S BAG 4:19 
(G. Poole) 


CHET CHRISTOPHER - Alto Sax 
BOBBY DUDLEY - Drums 
ROGER ALDERSON - Bass 





DRY HOLLER 


RECORDS 






y-: 
oe 


































76 _EDDY ASHER a. 
“308 NELSON Eee -. SIDE 1 
ASHE! Me | DRIP 1 
c PRODUCTIONS AS “TEXAS EAGLE” TIME D.C. 2: re "STEREO 
: (CE. Asher, Lonnie W. Harper) : 

" Engineered By oe Holler Pub. Co.-— BMI 

dim Rhodes ree: or aScap ee 
ee * ~ OROVILLE, ‘WASHINGTON 2: ai) S 
© oes fC. Asher) ify 
e = “ ‘Dry Holler Pub. Co.— BMI ve) 


~ FADED BY THE NIGHT LIFE 2:43 
oe | 1G E. Asher, Lonnie W. Harper) Oo 
ar ~» Dry Holler Pub.. Co. — BMI ~ 
. oe. Sk Hotei Pub. Co. — ASCAP 
Se a oe ; SULTIN: ON THE FRONT PORCH 1:43 3° 
= ae iG. Asher, jim Cottengim) 
ea a Kuan Yin Pub. Co. BMI we 
te Hotei Pub. Co.—-ASCAP a 
_ | BELIEVE IN GOD 2:57 ee 
“71, Uerald Miller, C. E, Asher) S 
Kuan Yin Pub. Co. —BMI OAs 


1721 w. KEARNEY 
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' Badinetred By coe DIME. BELLS 2:15 


Jim Rhodes Bp. Miller. Elton Brie Aetley. Dees) 
eee MEA, ING AScar be es me 
ie) oe THE LONELY. WINO 3:41 — ee oS 
Se. “he (Ernest F. White) ees. EM re) 


‘Bry Holler: Pub, Co:— BMI 
LZ a  “DRY- HOLLER 2:38 3 - oe 
oe “2 (C. EL Asher, Jim: Cottengim) eae: tC): 
Ww _. Kuan Yin Pub;- Co: -—BMT. : iy 
oe oe Hotei’ Pub- Co. —=ASCAP 5 
| : <THE YODLE SONG 2: 40 | 
es yee ; (C..E. Asher) 
ty Kuan Yin Pub. Go. —-BMI =~ 
fy JUNK: 2:42 ae 
eee : (> ES Asher) 
INE ORs Holler Pub. Co. — BMI 


1721 Ww KEARNEY 
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= BGCD-3750-A oo 
2% 1977 Som Ind. e Comércio S.A. gs 
oe DISCQ BLOOD / PART | es 
As (M. Smith, P. Ricks) es 
Ty) 2 > 
b% THE VAMPS SS 


Disco mix: M. Smith &P. Ricks 


45 rpm 
Ye, < 
) et 
1g ov BO goss 
14 Oda 55 a ve? 
Ay rate S00 reservados. @ 9 cnt 


173 - SO BERNARDO © 


















o S 
3s ae 
a BGCD-3750-B S2 
Ze (P) 1977 Som Ind. e Comércio S.A. Sa 
S34 a 
ae DISCO BLOOD / PART I! (instrumental) Ss 
S (M. Smith, P. Ricks) os 


2 
“ey, THE VAMPS ~. 
Disco mix: M. Smith &P. Ricks 


45 rpm | 


Sd0 reservados. @ A rept? 
£173 ~ SKO BERNARDO 










7% (®) 1982 Phenix, Inc. 


S.N.Y. 

ne ay eel _ 4004 
33%4 RPM f° pega EXECUTIVE 
2 a PRODUCER: 
SIDE nN | ea, GENE GRIFFIN 


VOCAL Time: 9:05\ <a" CO-PRODUCER: 
se i / QUARTZ PRODUCTIONS 


“THINK” Wk \q, _ & SKIP ANDERSON 
Carole Sylvan at od 





ae 4 





= Writer: L. Pauling ef a Pe ~ j 

“y : A ao tec ol er ey x ee : Reo 
; ZL ‘ Ft. Bnes ae Co. Phy : cS : 
ss | propuceR: = 7 
%, LO ; COTTEN/PRINCE COURTESY OF < < ; 

ip ; CAPITOL RECORDS vy 

ay ey ae Sn es 

O% | oS C) ae 
Oy 7 <7 | 
Or go 


NEW York 931 WES 


Aig 
(' 
¥ 


a 
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3314 RPM 


sine B 


INSTRUMENTAL 


“SOUND OF NEW YORK”. 





OF, 
«NEW york 231 







? PRODUCER: = ==. 1 
COTTEN/PRINCE COURTESY OF “*AAyy 


Sa ‘L CAPITOL RECORDS 


e 


®) 1982 Phenix, Inc. 


S.N.Y. 
4004 


EXECUTIVE 
PRODUCER: 
GENE GRIFFIN 


CO-PRODUCER: 
QUARTZ PRODUCTIONS 
& SKIP ANDERSON 


aig i+ 
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HYLMAR MUSIC. 2 / et "~ 


OONATANG MUSIG = ¥ >, VOCAL 


(ASCAP) ‘ Time: 6:54 
} : : eu ae Records 


_ CONQUEST. : —_ 













a (di ite G Vaighn- L. Mathews) 


& Arr. by Amir Bayyan for Bayyan Internationale. A 


_ Mixed. by Amit Bayyan & Francois Kevorkian 
at ERAS Recording 


A Product of Prelude Records 





INSTRUMENTAL 





PHYLMAR MUSIC 
PRL D 615-BS (ASCAP) 
TIME: 5:50 q OON-STANG MUSIC 
nest (ASCAP) 














GIVE IT TO ME (IF YOU DON’T MIND) 


(J. Phillips - G. Vaughn - L. Mathews) 


CONQUEST 


Prod. & Arr. by Amir Bayyan for Bayyan Internationale 
Mixed by Amir Bayyan & Francois Kevorkian 
at ERAS Recording 
A Product of Prelude Records 
(® 1981 Prelude Records 
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1 SHALL NOT BE MOVED: 


. SideB 


ogee f 
eee [ ; 81372788 
m\ | 
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ya ay 
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1. WINGS OF THE WIND /2:41) 
» 2. WHY ME LORD (2:42). 
. $8, LORD BUILD ME A:CABIN | 
3 iN THE CORNER OF GLORYLAND (2:14) 
4, WALKING MY WAY UP CALVARY’S HILL (2:30) 
5. JUST OVER IN THE GLORYLAND. (2:29) 


* Se 





3 XCTV-141133 


A Medley of Songs 
By Ford Division's 
New Singing Group, 


The Going Thing. 





STEREO 


METROMEDIA RECORDS 
NIRVANA 


ete COPY | MD 1018 


NOT FOR SALE 


. THE WORLD IS COLD WITHOUT YOU 3:42 
2. EXCERPT FROM “THE BLIND AND THE 
BEAUTIFUL” 2:38 
. | TALK TO MY ROOM 3:35 
. CHRISTOPHER LUCIFER 4:04 
. ALINE CHERIE 3:00 


Produced by Mike Hurst for 
Active Records Ltd. 


™) 
4 Me TROMEDIA COM i 















STEREO 





METROMEDIA RECORDS 
NIRVANA 
aE dn COPY 3 MD 1018 


NOT FOR SALE 









. TRES, TRES BIEN 2:52 

. IT HAPPENED TWO SUNDAYS AGO 3:07 
. BLACK FLOWER 4:30 

. LOVE SUITE 6:00 

. ILLINOIS 93:38 


nNnhwh = 


Produced by Mike Hurst for 
Active Records Ltd. 


. 
A WNie ne > pS 
METAR OnaE (yi COM 





Victor 


1 Two Times Two Equals Love (E. & Y. Harris) 
2 You Are the One (E. & L. Harris) 3: ay 





’m Tired — 

of Driving © | \ 

Eee ee oe nosy 
i “Side A ' Stereo | 





\ 


- APL1-2942-4 


5:55 


3 Songbird (Wolfert-Nelson) 4:05 | j 


. J 
4 \'m Tired of Driving (E. & S. Harris) 4:50 | J 


Produced by Richard Evans for the 
Richard Evans Company 


TMia) @ RCA CORP.-MADE IN U.S.A. 
® 1978 ACA RECORDS 





Viteicels 





Pm Tired 

of Driving — 

Eddie Harris _ Se 
« " Side B Stereo 
: st = FP APL 1-2942-B 


1 The Loneliest Monk {E. Harris} 3:58 


_ 2 Theme for the Foxy Ladies (Evans) 3:39 


3 You Stole My Heart (E.,S., L. & Y. aris: 
3:18 

A There Was a Time (E. Harris) 5:02 

5 What's Wrong with the World Today 


(E. Harris) 4:35 - 


Produced by Richard Evans for the 
Richard Evatt Company 


This) @ ACA CORP.—MADE IN U.S.A. 
® 1976 ACA RECOROS 

















PRO-7050-A 
TIME 6:20 


“SIDEONE 
33% RPM 
STEREO 


THRILLER / OWNER OF A LONELY HEART 


(R. Temperton/ Rabin-Anderson-Squire-Horn) 


“LOCAL BOY 


(Publisher) Rodsongs (PRS) Administered by 


2 Ailmo Music Corp. (ASCAP) / Warner-Tamerlane Publishing Corp. LY 
2 (BMI) / Unforgettable Songs (ASCAP) — 
Ss. Produced by Stefano Scalera & Bob One for Many Records Prod. A: 
%. Lead Vocal: Mario Flores ~ 


“e, Arranged by Mario Flores, R. Bais & Luca Orioli : AS 
% Mixed by Mario Flores & Luca Orioli ~ 
© 1984 Many Records, Italy ai 





SIDE TWO PRO-7050-B 
33s RPM : INSTRUMENTAL 
STEREO & TIME 6:20 


THRILLER / OWNER OF A LONELY HEART 


-(R. Temperton/Rabin-Anderson-Squire-Horn) 


LOCAL BOY 


(Publisher) Rodsongs (PRS) Administered by A 
». Almo Music Corp. (ASCAP) / Warner-Tameriane Publishing Corp. ~ 
Soe (BMI) / Unforgettable Songs (ASCAP) ~ 
%, Produced by Stefano Scalera & Bob One for Many Records Prod. A: 
‘%® Lead Vocal: Mario Flores bl 
Y Arranged by Mario Flores, R. Bais & Luca Orioli Sa 
“. Mixed by Mario Flores & Luca Orioli 2S 
o.. © 1984 Many Records, Italy oe 
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PROFILE. 





Loaned for 
Promotional Use Only 
Not For Sale 
SIDE ONE FJ PRO-7052A-DJ 
3373 RPM TIME 4:47 
STEREO 
TASTE SO GOOD 

(DiFranco-Witz) 

FILE 13 
tL Protoons, Inc. /SuperSillyUs/ ASCAP 2 
cX Produced and Mixed by & 

“ Double Dee and Arthur Ether ae 
%, Recorded at Clack, Inc. and > 
°%, Quadrasonic Sound Systems Rae 
2 , Engineered by Dave Ogrin and Double Dee we 
“iby, ® 1984 Profile Records Inc. ao 


y me 
PROFILE RECORDS, YS 
















PROFILE. 





Loaned for 

Promotional Use Only 

Not For Sale 

SIDE TWO PRO-7052B-DJ 

33/3 RPM ) Ss DUB VERSION 

STEREO \ TIME 5:07 
(DiFranco-Witz) 

L Protoons, Inc. /SuperSillyUs/ ASCAP 2 
% Produced and Mixed by & 
% Double Dee and Arthur Ether ae 

o Recorded at Clack, Inc. and ~ 
o, Quadrasonic Sound Systems oS 
con Engineered by Dave Ogrin and Double Dee Rod 
Oe ® 1984 Profile Records Inc. F oxo” 


by al 
PROFILE RECORDS, ‘NO 





BRIAN BRIGGS 
Produced by JOHN HOLBROOK and IAN KIMMET 
for BRIGGS & CO. PRODUCTIONS 11110111100A.D. 

Engineered by John Holbrook 


WEVA RAAT 







| SIDE 1 









1. AEO (PARTI) 3:00 
‘a 2. AEO (PARTII) 2:50 


Songs Written by John Holbrook & Randy Vanwarmer s 
% Songs Published by Fourth Floor Music Inc. - ASCAP 
Ge) 
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any: e 
Pan corm 
NY. Manutactured by Rhino Entertainme 


eee, = 
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BRIAN BRIGGS 
Produced by JOHN HOLBROOK and IAN KIMMET 
for BRIGGS & CO. PRODUCTIONS 11110111100A.D. 
Engineered by John Holbrook 


1. PSYCLONE 4:50 
(John Holbrook) 
2. NERVOUS BREAKDOWN 3:42 
(M. Roccuzzo) Hill & Range Songs Inc./ 
Elvis Presley Music Inc. - BMI 
3. SPY VS.SPY 2:16 
(John Holbrook) 


Songs Published by Fourth Floor Music Inc. - ASCAP 
except as indicated 
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BAND 1: 7 O’clock News/Silent Night 
Simon and Garfunkel 


Used by Permission 
Columbia Records (2:01) 


= SIDE 1 


BAND 2: People, Emotions 
and Riots 
(Film Strip Narrative) 
(17:16) 
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CSM 752 
XTV 134 106 
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“IMPACT 


| D 


BAND 3: Black Power 


BAND 4: Dr. Martin Luther King, Jr. 
Birmi 965 


irmingham, 1 


€ 4 SIDE 2 





BAND 5: Dr. Arthur Flemming 
Press Conference 


March 1968 


BAND 6: Panel Discussion 
r 


LP 33% 


LUTHERAN 


ys 
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Side One 
— 12X45-1 a} 


SMOKIN’ CHEEBA- CHEEBA | 
HARLEM UNDERGROUND BAND 


Featuring - Ann Winley, Vocal y 


(Paul Winley - Ann Winley) Ninny Publ. BMI 
a8 Time: 7:4 
_ Produced by: Paul Winley 


ey ex cian! 
















Distributed bY, Paul Winley Record Sales 
P.O. Box 1214, N.Y., N.Y. 10027 
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High Heel | BLS y . Produced by: 


Publishin | SAEs tg | Peter DiMilo 
(P.R.O.) Canada aay | for DiMilo 
Time: 8:36 a er ek 
-. A WORE Ga SPS IEE ty rranged by: 
Side One it ie Oe ahaa Robert Goldfarb, 
45 RPM EL NIC Mathew 
CH— 10002 Gate Sc Nena get Campanozi and 
©) 1978 S eT WAR BIN ASIN PE STE Sy Peter DiMilo 
7 SE Sen et, PS: Let the 
9 drums turn & 
oH you on. 


ACTION ‘78 
(Mathew Campanozi) 


ihe Erotic ean Band 


gece: 7146 ‘St, oi ) 
| We, 


: “ook? 2 SQUES : : . 
Chambanie 4, 
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RPO BH ROB HG> 
° S o° 
High Heel Produced by: 
Publishin ; Peter DiMilo 
_ (P.R.O.) Canada for DiMilo 
Time: 8:36 - - PR Lee 
Side Two 3 PS 
| Robert Goldfarb, 
45 RPM | Bee 
~ a wal ampanozi and 
CH-10002 Peter DiMilo 
©1978 PS: Let the 
% a sl pee ah Co 
>, ot ex 5 Be 
ACTION ‘78 A 


. (Mathew Campanozi) 

<) C, The Erotic Drum Band ie 
: 203 by oi? 

Champagne Reca' ee ea 
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HOT UK 
IMPORT 
NOW AVAILABLE 

~ CLUB SENSATION 
JO ANN JONES |, 


| DON'T NEED 
YOUR LOVE 
NP50112 



















PR Room Records 


936 Soscol Ave., Napa, CA. 94559 
707-257-2598 












PROOO] 







| WISH YOU WERE HERE 
Vocals By 


DEBBIE FOSTER 















PR Room Records 


536 Soscol Ave., Napa, CA. 94559 
707-257-2598 





PROOO! 


HOUSE OF THE RISING SUN 
Vocals By 


DEBBIE FOSTER 


M.M. Cole 
GU 5004 - BMI 
2:55 


OLD SHEP 
(Foley) 
“4, RALPH DE MARCO 
Wr. With Orchestra and 
“ Chorus se 


45 West seth S' 





o 
*eORD 3 











David Jones Inc. 
GU 5005 - BMI 
2:04 








MORE THAN RICHES 


(Taliaserri) 
5 RALPH DE MARCO 
Hey With Orchestra and 
"key Chorus sort” 


&o en 
708 345 west seth St» © 


or 1 HAD MY. LEE 
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